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Preface

Three or four years after the publication of the first edition of
Colloquial Panjabi in December 1995, some users started asking,
in published reviews and informal personal enquiries, ‘Where do
we move from here?’ But | had no real answer to this question.
The available books for teaching Panjabi above the basic level are
designed for the children and young people from Panjabi-speaking
families for whom Panjabi, strictly speaking, is not a second or
foreign language. Excellent though some of these books are, they
cannot be recommended to the typical learners for whom Colloquial
Panjabi was specifically designed. Producing Colloquial Panjabi 2
on the lines of Colloquial French 2 or Colloquial German 2 was not
(and still is not) commercially viable for the publishers. So | had to
wait until the publishing of Colloquial Panjabi 2 as an ebook on the
publisher’s website became possible. Taking into consideration the
possible demand for this book, | was reluctant to ask my publishers
to get this book typeset. So | had to wait until the publication of the
2nd edition of Colloquial Panjabi and until | had learnt how to create
the new graphics, sound files and a multimedia ebook myself with
some help from the publisher’s production department.

This ebook represents my views on what is involved in learning a
second/foreign language at an intermediate level and how an adult
learner should go about doing this. My experience of more than four
decades in this field has convinced me that serious adult learners
want to learn not only the language and the script but also have some
knowledge about their recent history and geographical location. A
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language is an integral part of its culture. So information about the
cultural background of some linguistic expressions is a must for a
proper understanding of those expressions. The use of music and
literature, though well-established techniques in language teaching,
may seem odd to some users with old-fashioned views. So they
may find the teaching materials and the methodology of this book
unconventional and even idiosyncratic. They are free to ignore the
information they regard as ‘irrelevant’ or ‘unnecessary’ But | am sure
that those who persist will find the experience exhilarating.

Some young men from Sikh families born and brought up in Europe,
America and Canada and a young American woman who converted
to Sikhism asked me how they could learn the language of Gurbani
(Sikh scripture). | am not a Sikh by birth or practice, though | have
great respect for Sikhism and have studied it in some depth. So, as
a linguist, | have included a section dealing with the language and
script of Gurbani. It is designed to present some ‘taster’ information
to stimulate the interest of such people and to let them know what
to expect when they enter the territory. Those who ask the question
‘Where do we move from Colloquial Panjabi 2?7’ may also read this
part. Additionally, the vast world of Panjabi literature, newspapers
and magazines and Panjabi-speaking people should be open to
them after they have completed this course successfully.

Here | must express my heartfelt gratitude to Giani Balbir Singh, a
learned scholar of the Sikh seminary Damdami Taksal, whose expert
guidance and encouragement has been extremely helpful to me in
writing the Gurbani Units. Dr Sujinder Singh Sangha also read this
part and some other parts of the book carefully and offered some
valuable suggestions. The English translation of Gurbani examples
is based on Dr Sant Singh’s Khasla’s translation available free on the
internet. But | have rephrased it at many places to illustrate points
of grammar.

The Panjabi font used in Part C is Anmol Lipi. It was designed
by Dr Kulbir Singh Thind and it has special symbols for typing the
language used in the Sikh Holy Scripture Sri Guru Granth Sahib.
While | gratefully acknowledge my indebtedness to these people,
| must add that | alone am responsible for any shortcomings
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in my presentation of the subject (which is necessarily brief and
incomplete).

While planning this book several years ago, | decided to include
in it a poem of my friend Harbhajan Halvaravi (1945-2005) recorded
in his own voice. He was quite enthusiastic about the use of his
writings for the teaching of his mother tongue. Alas! He did not live
to see this done. Luckily, our common friend Avtar Uppal has set one
of Halvaravi’s beautiful songs to music and sung it in his melodious
baritone voice. This song is included in this book. So my heartfelt
gratitude is due to both.

All other writers extracts from whose writings are included in the
book — Avtar Jandialavi, Avtar Uppal, Harbakhsh Magsoodpuri,
Igbal Mahal, Manmohan Bhaskar, Mohinder Gill, Narinder Narwi,
Rajinderjeet, Santokh Dhaliwal, Sathi Ludhianavi, Surinder Delhavi
and Varinder Parihar — graciously gave their permission to reprint
them. | am sure Ram Sarup Ankhi (1932-2010), would have similarly
granted his permission, but his family has put his writings in public
domain after his death. Mohinder Gill, Rajinderjeet and Varinder
Parihar also audio-recorded their poems for this book. Samantha
Vale Noya from Routledge’s editorial department offered very helpful
suggestions for the improvement of the book. | am deeply grateful to
all the above-mentioned persons for their help.

My congenital and chronic problem of absent-mindedness
becomes a lot worse when | am writing a book or paper. | gratefully
acknowledge that family happily put up with the problem this time
as well.

The person | am most indebted to is my linguist friend Narinder
Singh. As with all my publications in the past, he read every single
word of this book. | have benefited enormously from his constructive
criticism and suggestion regarding the teaching materials presented
in the book.

Constructive suggestions for the improvement of this book will
always be welcome. They will be easier to implement in this web
edition than in a printed book!

MRB



How to use this book

This book is a continuation of Colloquial Panjabi (2nd edition, 2012),
and not an independent publication. It assumes that you not only
have got Colloquial Panjabi (2nd edition, referred to as CP1 in this
book to avoid confusion with this book, which will be referred to
as CP2), but also learnt Panjabi language and (Gurmukhi) script
reasonably well from it. For points of grammar, vocabulary and
pronunciation it refers to CP1 at numerous places in order to avoid
duplicating the information and to save space. So if you are using
the book as a language learner, you are advised to have a copy
(your own or borrowed) of CP1, preferably with CD recordings. But
you are also welcome to read it as a language teacher or general
reader. In that case, please go on.

Colloquial Panjabi (1st edition,1995) attracted some fair criticism
(such as not giving enough space to the teaching and practice of
Gurmukhi script) and some unfair criticism (such as not including
Shahmukhi script used for writing Panjabi in Pakistan; and not even
mentioning the name Shahmukhi in the book). The bulk of the book
could not be increased by including both Gurmukhi and Shahmukhi
plus the phonetic transcription. Shahmukhi is simply another (and
unnecessary) name for the Urdu script when it is used for writing
Panjabi. This name became widely known after 1995 with the
popularity of the internet. If you wish to write Panjabi in Shahmukhi,
simply learn the Urdu script and write Panjabi in it. There are some
excellent books (Colloquial Urdu, for example) from where you can
learn both Urdu language and script. You can easily write Panjabi
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in the Urdu script, as people have been doing for several centuries
and still do in Pakistan and as many Panjabi writers of the older
generation did after the partition of India. In one of the units in this
book a few Urdu sentences are given (in Gurmukhi script). You will
notice that Urdu is very similar to Panjabi that the two languages are
mutually intelligible. Learning Urdu will be quite easy for you after
learning Panjabi. You will need to pay more attention to the Urdu
script. Urdu and Hindi are actually the same language partitioned
by two scripts. At the literary level, Hindi borrows its words from
Sanskrit and Urdu borrows them from Persian and Arabic. But at
the bol chaal (conversational) level, they are the same language.
Gordon Wells and this author published a book Hindi Urdu Bol Chaal
in 1989 using a phonetic script to teach both Hindi and Urdu. This
book became the basis for a highly successful BBC series with the
same name. After learning Hindi-Urdu (or Urdu-Hindi, if your prefer
this name), the learning of the Hindi script (known as Devanagari)
will become extremely easy if you know Gurmukhi. Gurmukhi and
Devanagari are sister scripts with the same underlying system; only
the shapes of some letters and vowel symbols are different.

The story of the teaching of Panjabi and Gurmukhi is very
depressing. Until 1947, in the undivided Punjab, Panjabi and
Gurmukhi were not taught in more than 99% of the mainstream
schools. Urdu, though not a language native to the Punjab, was the
medium of instruction in the schools. The language of government
departments at the lower levels was also Urdu. (This situation
continues in the Pakistani Punjab even now). Children from Sikh
families (and some Hindu families) had to learn Gurmukhi and
literary Panjabi in Sikh gurdwaras (temples) where most of the
granthis (priests) turned teachers did not properly understand the
phonological structure of the language and its relation to the writing
system of Gurmukhi. So along with the script, they also taught some
myths about the script which have become so deeply ingrained in
the psyche of the native users of the script that you have to eradicate
them before they can properly understand the system. They are
dealt with in CP1.

CP1 deals with Gurmukhi in sufficient detail. So it is assumed
here that your knowledge of the Panjabi language and the Gurmukhi
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script is good enough to take your learning to a higher level. In this
book the only information about Gurmukhi is the names of its letters
and the pen strokes needed for writing each letter. But before you
start the main part (Part B) of the book, it is recommended that
you do a few exercises in Part A. Be honest to yourself. If you have
problems doing these exercises, you need to learn more before
you can start this book. So learn from CP17 the vocabulary and the
reading skills needed for these exercises and do the exercises again
some days later without consulting the book.

As mentioned earlier, Colloquial Panjabi 2 (CP2, henceforward)
is simply a continuation of CP7. The information about Panjabi
grammar given in CP1 is simply referred to here (with page numbers
to help you). You will need to go to the relevant pages of CP17 to
refresh your memory and knowledge. It is assumed that you know
the meanings of the Panjabi words already dealt with in CP17. So
these meanings are not given in CP2. Rather than search for the
meanings in CP1, the users are advised to invest some money in
two dictionaries

Punjabi-English Dictionary
English-Punjabi dictionary

These dictionaries (published by Punjabi University, Patiala, India)
have been prepared by reputed Panjabi linguists and lexicographers
and are extremely dependable and useful.

No glossary of the words used in this book is given at the end of
the book. We suggest that when you study a Language Unit, print
the pages dealing with the new Panjabi words and keep the hard
copies in a folder for reading them later on as well. Or better still,
write down the words and phrases from the vocabulary section in a
notebook. This will not only help you remember them but also give
you a good writing practice. Grammar Unit 2 also gives a long list
of important Panjabi verbs and their causative forms. Do the same
with this list. The dictionaries give meanings of individual words of
the language, not of idiomatic expressions and phrases. So printing
the pages or using a notebook to write down the new words and
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expressions you come across and regularly having a look at them
will be extremely useful.

Phonetic transcription is not used in this book (except at a few
places where some special features of Panjabi pronunciation not
dealt with in CP1 are mentioned). Aspects of Panjabi grammar too
advanced or complicated for the basic-level CP1 are dealt with in
detail in Part D of this book. Dialogues in CP1 were very carefully
constructed keeping in mind the progression from simple to more
complicated grammatical structures. In CP2, it is ‘free for all. The
writers of the Punjabi poems and prose texts included here (including
the author of CP2) did not write them for pedagogical purposes.

As was pointed outin CP17 (p.177), Panjabi has no verb root whose
direct meaning is ‘to teach. Panjabi uses the word frdr which is a
causative form of fifu ‘to learn. The underlying philosophy of Panjabi
grammar seems to be that a teacher cannot literally ‘teach’; she/he
can simply ‘cause learning’ or help someone learn. The teacher’s
role is simply that of a guide or facilitator.

It is suggested that the learners employ the immersion method of
learning:

(i) Read the Panjabi texts and listen to the recordings again and
again. Spend several days on each unit. Learn the new Panjabi
words used by the authors and the speakers in the recordings;

(i) Use your intelligence to extract the rules of grammar, the
cohesive devices and intonation used to link the sentences, and
try to internalise these rules; and

(iii) Then use these rules and newly learnt vocabulary creatively
to construct new sentences and utterances in new actual and
imagined situations.

Remember that language is not an object ‘out there’ which you
‘acquire’ or a set of rules for some skills which you ‘learn’ in an ape-
like fashion. It is an ever changing dynamic system for cognitively
understanding the world, communicating ideas and feelings, building
up social relationships, and countless other activities. You have to
develop this system internally as a part of your personality and
externally as a part of your social persona. Your personal linguistic
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system of your second language, like that of your mother tongue, will
be very similar to the other people’s systems but will ultimately be
unique and bear your own stamp (known as ‘style’). Be guided by
the texts in this course, but don’t ever feel that your Panjabi has to be
exactly like what you find there. Life is always changing and dynamic.
You can't predict what situations you will encounter in the future. The
system you develop for yourself will be evolving and changing over
your life time like that of every other user of this language.

Some important information already provided in CP7 is not
repeated but only referred to in this book. So keep CP17 handy. And
use the dictionaries for a better understanding of the words you
encounter and to learn more words.

Part C of the book deals with the language and script of the Sikh
holy book Sri Guru Granth Sahib (SGGS) and has been included
for the learners interested in studying Sikh religion and philosophy.
Scholars interested in the history of Panjabi will also find it interesting
and helpful. But this is not an integral part of the book and those
who are not interested in this subject can skip Part C and move
straight on to Part D. But even a cursory reading of Part C will
give you important insights into how modern Panjabi works. It is
important to remember, however, that the language of SGGS is not
exclusively old Panjabi (12th-17th century). Since languages go on
changing with time, the grammar of even the Panjabi parts of SGGS
is considerably different from that of modern Panjabi. As any serious
Sikh scholar would say, the best guide to Sikhism is SGGS itself,
and you need a proper understanding of the grammar and spelling
conventions of its language and script in order to understand its
contents well. The script is also an older version of Gurmukhi only
very slightly different from the modern version used in CP7 and CP2.

The approach of CP7 and CP2 is purely secular — that Panjabi
is a language of millions of Muslims, Sikhs, Hindus, Christians,
Jains, Buddhists and non-believers (in this numerical order), and
not exclusively of Sikhs, that the letters and symbols of Gurmukhi
script originated centuries before Sikhism, and that this script is
used by the people belonging to all the above-mentioned religions
in East Punjab. Even the sacred writings contained in SGGS include
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the writings of some Hindu and Muslim saints as well as those of
the Sikh Gurus and bards. This holy book was never intended to
be a narrow sectarian text. The units dealing with the script and
the language of SGGS included in this book are meant for anyone
interested in them. It is hoped that Sikhs will find them especially
interesting and useful. But please remember that these pages are
meant as an extremely brief introduction to inspire you to study the
subject in depth later on.

Part D presents quite a non-traditional view of grammar and
language resources as a complex adaptive system (CAS). Some
readers may find this view quite unpalatable and disturbing because
many of their long-cherished views about language are questioned
and rejected here. But this is the direction in which the modern
thinking about language is moving. This will help you to shed the
traditional prejudices about grammar and approach the extremely
important serial verb constructions of Panjabi and other Indian
languages with realistic expectations.

CP1 and CP2 are meant for intelligent adult learners committed
to learning the language seriously. While each learner has her/his
own style of learning, the method used by all the intelligent adult
learners is intelligent practice. An intelligent understanding of the
grammatical structure and cultural aspects of what you are learning
is extremely important for a serious learner of a second/foreign
language. Keeping this information in mind, use the immersion
method of learning outlined above. Listen to the recordings provided
free on the publisher’s website. All that you need to do is click the
‘speaker’ button under the headphone symbol.

The poetry and prose texts used in this book are, hopefully, quite
interesting and deserve to be read several times for their literary style,
information content, emotional and spiritual appeal. While listening
to the audio recordings, try to pause and repeat the speaker’s words
aloud. However, you do not need to sing like Avtar Uppal. (But there
is no harm in trying!).

The Language and Culture sections in Part B should be read very
carefully. The venerable Indian tradition of linguistic studies, whose
roots go back as far as 1000 BC, or even earlier, into the soil of
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the area where Panjabi is spoken now, has always believed that a
linguistic expression makes sense only when it is placed within two
types of context — (i) the immediate context of its use and (ii) the
wider context of the culture of which the language is a part. The full
dynamic meaning of a lingusitic expression cannot be captured by a
static dictionary definition.

The comprehension exercises in Part B should be attempted
and the answers checked against those provided in the Key to the
Exercises.

Now move on to Part A.
79 fegret

Best of luck!



PART A
Script Units

oy ufs ararfe HASE]
With pen and ink, write upon your paper.
- Guru Arjan Dev



Script Unit 1

Ut foutt — Hau ufas
Scripts for Panjabi — A brief introduction

as their first language, it stands tenth among the six to seven

thousand languages spoken in the world today. Ten years
ago, it was estimated that there were 110 million speakers of the
different dialects of Panjabi in India and Pakistan alone. Additionally,
Panjabis have settled in many other parts of the world as well.

The following maps give an idea where the majority of inhabitants
speak Panjabi as their first language. Please note that these maps
are not drawn to scale. The linguistic boundaries shown here are
approximate and are not political boundaries.

Taking into account the number of people who speak Panjabi

Islamabad

Gujranwala \
L |
Amrimer
® Jalandhar

EAST PUNJAB _\Patiala
{INDIA)
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Panjabi belongs to the Indo-European family of languages, to
which most European languages, languages of the Iranian family,
Romany (spoken by European and Asian gypsies), most other
languages of the northern part of the Indian sub-continent, and
Sinhalese (spoken in Sri Lanka) also belong. So Panjabi is a distant
cousin of English — a fact you may already have noticed in CP1.

This part of the book deals with the Panjabi sounds and script
(Gurmukhi). As mentioned earlier, Panjabi is written in Shahmukhi
in Pakistan. This name was given very recently to the Urdu variety
of the Perso-Arabic script used for writing all the languages spoken
in Pakistan and for Urdu, Sindhi and Kashmiri spoken in India.
This right to left cursive script originated in the Near East and is
tailor-made for classical Arabic, a Semitic language. When Iranians
started using it for writing Persian, an Indo-European language, they
made some changes in it to suit the structure of their language. But
they retained the spellings of thousands of words borrowed from
Arabic, some of whose consonants they could not pronounce. So
they Persianised their pronunciation. For example, they pronounced
four distinct Arabic sounds as [z], three distinct Arabic sounds as
[s], two distinct Arabic sounds as [t] and two distinct Arabic sounds
as [h], but retained their original Arabic spelling in the borrowed
words. In the Arabic script, each distinct consonant sound has a
separate letter. But the script used for writing Persian has four letters
for the [2] sound, three letters for the [s] sound, two letters for the
[t] sound and two letters for the [h] sound. They added a few letters
for the Persian sounds not found in Arabic. They also changed the
style of writing. The Persian style of writing is called Nastaliq, while
the original Arabic style is known as Naskh. The Muslim conquest
of India in the eleventh century brought the Persian language and
the Perso-Arabic (Nastaliq) script into India. They started using the
Perso-Arabic script for writing the language spoken in and around
Delhi. They gave various names to this language, such as Hindavi,
Khari Boli and Urdu. But the name Urdu ultimately prevailed. They
had to add several characters to the script for the distinctly Indian
sounds not found in Arabic and Persian. This scriptis popularly known
as the Urdu script. But they retained the spelling and the Persianised
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pronunciation of the words borrowed from Arabic. The earliest
surviving Panjabi literature from the twelfth century (the writings of
Fariduddin Ganjshakar (1173-1266), more popularly known as Baba
Farid) was written in the Urdu script. But it must be mentioned here
that the authorship of these writings included in the Sikh holy book
Sri Guru Granth Sahib (SGGS) is disputed. Some Panjabi scholars
believe that the author is Shaikh Ibrahim Farid, the twelfth successor
of Baba Farid in his spiritual mission. He is also known as Shaikh
Brahm and Farid Sani (Farid, the Second). He died in 1552. He was
a profound scholar with great intellectual and spiritual power and
saintly character. He was perfectly capable of writing the exquisitely
beautiful spiritual poetry these scholars attribute to him. This script
does not have any letter for a distinctly North West Indian consonant
sound = [n]. This symbol has now been added to Shahmukhi but has
not been adopted by all the Punjabi writers. So Shahmukhi is almost
one hundred percent Urdu script. But, as a result of the pronunciation
of the borrowed Arabic words first Persianised and then Indianised,
you will find four letters for the & [z] sound, three letters for the H[s]
sound, two letters for the 3 [t] sound, two letters for the T [h] sound
and no letter for the extremely important = [n] sound in the Urdu
script. Some of the borrowed Arabic words are so commonly used
in Panjabi that people never suspect that they are actually Arabic
words until they look at their spelling in Shahmukhi. The purpose of
mentioning this fact is not to frighten you. The situation is not as bad
as in the English writing system. The Shahmukhi (Urdu) script is an
extremely beautiful cursive script, and some of the finest Panjabi
writers have been using it for centuries. Because of its Arabic roots,
it appeals, quite legitimately, to Muslim religious sentiments, as the
Gurmukhi script appeals to Sikh religious sentiments, as we shall
see below.

Gurmukhi is a member of the North Western branch of Brahmi
family, well-established in India by the fifth century BC. Some modern
scholars have argued that the original Brahmi script evolved from the
writing system of the Indus Valley Civilisation. The present variety of
Gurmukhi historically evolved in the geographical region in which
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the Panjabi language also evolved. Gurmukhi is used for writing
Panjabi only. So it can be regarded as tailor-made for Panjabi, just
as the original Arabic script was tailor-made for classical Arabic.

The oldest surviving Panjabi literature in Gurmukhi are the writings
of Guru Nanak Dev (1469-1539), founder of Sikhism. There is a
commonly held belief that the Gurmukhi script was ‘invented’ by his
successor Guru Angad Dev (1504-1552). So this script has religious
significance for Sikhs. The truth of this story depends on how you
define a ‘script’ You can define a script either as a repertoire of
letters and symbols or as a writing system. There is archaeological
evidence that all these letters and symbols were there centuries
before Guru Angad Dev. All the traditional thirty-five Gurmukhi letters
are mentioned in a hymn by Guru Nanak Dev (probably written a
decade or two before Guru Angad Dev met him). If, however, you
look upon a script as a writing system, it was almost certainly
created by Guru Angad Dev (most probably under the directions and
supervision of Guru Nanak Dev). A more detailed account is given
in Part C of this book.

Before borrowing words of Arabic and Persian origin, Panjabi
had thirty-two distinct consonants and Gurmukhi had letters for
all of them. The first three Gurmukhi letters are known as ‘vowel
bearers, as we saw in CP1. Even now, the Gurmukhi alphabet is
known as U3t (thirty-five). As mentioned in CP17, it was not until the
close of the nineteenth century that five letters were added to the
script to represent the sounds borrowed from other languages. Two
more letters were added in the middle of the twentieth century. It is
noteworthy that these new symbols were created simply by adding
a dot under the letter for the closest sounding Panjabi consonants.
Many speakers of Panjabi pronounce the borrowed consonants like
the traditional closest sounding Punjabi consonants. For millennia,
Panjabi and its ancestor languages have had ten distinct vowel
sounds. Because of its semi-syllabic nature, Gurmukhi (like other
Indian scripts of the Brahmi family) has symbols for only nine of
them. The [a] vowel sound is a part of the pronunciation of the
consonant symbol. In other words, the symbol for the short [a] vowel
in this script is invisible. This is different from saying that there is
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‘no symbol’ for Panjabi short [a], as was explained in detail in CP1
(pp-18-21).

There is some dispute about the meaning of the name Gurmukhi.
The most obvious meaning is ‘from the Guru’s mouth’ But a script
comes from the pen, not from the mouth. There are two explanations
for the name of the script. It is possible that the name of the content
(poetry) got transferred to the medium (script). The process of
transferring a name in this way is known as metonymy. An example
of metonymy is ‘England defeated Germany by two goals, where
the names of the countries are transferred to their football teams.
But many modern Punjabi scholars believe that the name comes
from the word ‘gurmukh. This word (literally ‘one facing the guru’
or ‘guru-oriented’) is used for a devout Sikh. At a time when the
foreign Perso-Arabic script was the most popular one even among
the Hindus, the ‘gurmukh’ Sikhs adopted the native script on a mass
scale because of Guru Angad Dev’s and later Gurus’ influence. So
the name Gurmukhi got associated with this script.

Whatever the origin of the name, another prevalent myth has
been associated with this script — ‘In Panjabi, you write exactly
as you speak and speak exactly as you write. The association of
the script with the Sikh religion has strengthened the myth. As any
properly trained linguist would tell you, this is not true of any script,
not even International Phonetic Alphabet (IPA). There is so much in
the spoken language (stress, tone, pauses, voice quality etc.) that
cannot be expressed in writing. True, there was a time when the
number of the letters and symbols in Gurmukhi was the same as the
distinct native consonant and vowel sounds in the language. So at
that time this claim was more or less true. But as we saw in CP7, with
the disappearing of some consonants sounds from the most widely
spoken Punjabi dialects and the coming of tones, this is no longer
true. So it is extremely important to approach the script without this
illusion. But still, Gurmukhi is an extremely easy and systematic
script. There are clear and simple rules for the pronunciation of
written words and writing of spoken words. These rules are dealt
with in CP1 (pp. 29-37).

If you wish to learn Shahmukhi, all that you need to do is learn it
from a good book for learning Urdu (Colloquial Urdu, for example).
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Panjabi and Urdu are neighbouring sister languages with very
similar sound systems. Moreover, both Gurmukhi and Shahmukhi
are semi-syllabic scripts, and not purely alphabetic scripts like the
European scripts. The Arabs who invented the original Arabic script
(for classical Arabic, of course) were excellent linguists like the
Indians who invented the Brahmi script.

It is, however, important to remember that Shahmukhi borrows
many writing conventions from Urdu. So if you are planning to learn
Shahmukhi, or you already know the Urdu/Shahmukhi script and are
now learning Gurmukhi, remember that it is not always a ‘symbol for
symbol’ transfer from one script to the other. Carefully look at the
diagram on the next page. Igbal Mahal published a Panjabi book
Hat € Herdd (Merchants of Musical Notes) both in Gurmukhi and
Shahmukhi. A paragraph taken from the two editions of the book is
given below with notes regarding how the two versions differ.

It is worth mentioning here that the spelling conventions in
Shahmukhi have not been standardised yet. So some other writers
writing Panjabi in Shahmukhi may be using different spellings of
some words from those used by Mahal.
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asf-u‘{’; sl UL:/-‘-‘": J L6 e "&" £ _:f:',:_ ¢ 1991 je.‘

S d UL LSS 1wl o s U U U Ul U U s

ME b e F e F 1910 -1 r" lp Set L Ui sl ol x{g thzfi-,l P
ce S G e F i Ge e o L ulp o

WH ATET aigg

feg 9is 1991 <t 3, w93 fifw ‘Siar” svs F & §3 975 o9 aafewt 1 Gadt Bua
yeEh Gaafemr, s wirdft w1 7 8ot feat wow 3dtat v famma g duer ot Arstur
3 weaet 2 P 99 &8 § g9 2w, 67 3 e fa Ao waH 1910-11 2 332 32
et T

7 Jas g F faar, “wirt we) TarHt, 3t stfer 3 et Sy e St st e

feg <
E a3l
fem B
ﬁfﬂ’m ’U,J
Original Arabic spelling in Shahmukhi g ¥
Original Arabic spelling in Shahmukhi  Ja= J2
fe! W
Original Arabic spelling in Shahmukhi  fagrg iz,
A ol 1L
An Arabic word is used in Shahmukhi in place of wzzet aiF;

a Hindi word used in Gurmukhi
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U »iugt n3 fegi 2 &
Names of Gurmukhi letters and symbols

names of the letters and the symbols were not given. At

the basic level, what these letters and symbols do is more
important than what they are called. The sound represented by a
letter or a symbol can be used as its name. Users of the Hindi script
(known as Devanagari) do just this and you can follow them.

If, however, you are interested in knowing the names of the
Gurmukhi, letters and symbols, they are given on the next page.
You can listen to the names recorded by a native speaker and
experienced Panjabi teacher by clicking the ‘speaker’ button under
the headphone symbol.

The Gurmukhi script was dealt with in detail in CP17, but the
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Names of the Panjabi (Gurmukhi) Letters

8ex M s [T o

H o |[d oo

P

A g Y owr (Ol sor (W uer (R S5
doo B8z Ham [Bsv7 € &
C¥x O |35 [©ws |

Uiy (6 g [dag |F s H o

U astr|d grar roTou g |3 I

Hest Wt |dl i (] B |© it

)

& et | faet

THT BB |THT IS

The names of the letters in column 4 of the Consonant Square on
page 5 of CP1 are recorded with a tone. Gurmukhi is used in East
Punjab, where these letters have a tonal pronunciation.

You will notice that for the names of most consonants there is a

10
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pattern. But € is an exception. lts traditional name has now become
homophonous to a taboo word in Panjabi. So a new name is given
to this letter.

Names of the other symbols of the Panjabi script are

N a - -
visble T % _ _
short [a]

HazT  frodt foordt viag €89 B €S JFT 98T

J « <

faut ot »imx Yggggr  Ug’gdar fggder



12

Script Unit 3

IIHHT Ty v nifanmmm
Gurmukhi writing practice

shapes of the Gurmukhi letters. In other words, your receptive

graphic skills are good enough. But good productive graphic
skills (an ability to write legibly, not necessarily calligraphically) are
also a must if you wish to go further in learning Panjabi. This unit
teaches you how to write the Gurmukhi letters. (You may already
have learnt this, but still read the unit carefully).

You are advised to start your writing practice using a thickish felt-
tip pen, and not a pencil or a biro pen or a pen with a nib. Later on,
after you have mastered the art, you can use any type of pen or a
pencil. Use a wide-ruled writing pad. Gurmukhi is written below the
line. There is only one letter a part of which goes above the line.
Some vowel symbols and other symbols are put above the letters,
as we saw in CP1.

There are no hard and fast rules about the order of the pen strokes.
It is the final legible output that is important. The general practice,
however is

This book assumes that you know and can distinguish the

(i) A complete letter is written before you add any vowel symbol or a
dot or ‘in the foot’ symbol to it; only then you go to the next letter;
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(i) For a letter with a ‘roof; this roof is written first and before the rest
of the letter;
(iii) For the more complicated letters, look at the following diagram.

Overall direction

Stroke 3 can bein Stroke 3 and 4
either of the two partly overlap
directions

When learning to write a letter, keep the shape of the whole letter
in mind while making the individual pen strokes. The order of the
pen strokes is suggested by the stages in the writing of each letter.
But remember the above diagram for the direction and overlapping
of the strokes.

—=3g0
R
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Thankfully, there is only one version of each letter, not four — the
printed and the written upper case and lower case versions. But, as
in any other script, each writer takes a few shortcuts for the sake
of fluency and ease of writing, particularly to avoid picking up the
pen in the middle of a letter. Look at the following sample of the
writing of the author of this book. It is a part of the dialogue on page
194 of CP1. The handwriting is not enviably calligraphic but quite
acceptable.

o™, B et ufmr fafimrag
Btﬂ'lﬂ'BT'm'EITWETWHT-EH
JNHIIJIEIIH I —~ STHAU, S5
&4, faaz a9 i feo f93 Sy adt
AT gt fed Haruan I, fed Aar
EHTS T

\

T1 98 T & g d— P

g'i,P:(az,.z%l'a"\ o B2 0 3
Phrz 3
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I3 II i
Some more practice

do the exercises in this unit on order to test your knowledge
of some essential Panjabi vocabulary and you skill of reading
(and picking up) words printed in Gurmukhi in CP1.

Do these exercises honestly in order to measure your know-ledge
of Panjabi and Gurmukhi. You can refer to the Word Groups section
in CP1 (pp.229-250) if you are having a problem. If you honestly
believe that you need some more practice with some CP1 units, you
can come to CP2 later.

B efore you proceed to Part B of the book, you are advised to

MigMH 1
Exercise 1

Crossword

As you should know by now, the Panjabi network for ‘family and
relations’ is more complex and hence Panjabi has more words in this
field. For example, Panjabi has six words for a ‘brother-in-law; five for
an ‘uncle; five for an ‘aunt, and so on. Fill the following crossword,
choosing and appropriate word which fits in the spaces provided.
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1. aunt

2. brother-in-law
3. uncle
4. uncle (two possibilities)

[

Down

2. sister-in-law

5. uncle 6
6. uncle

7. aunt (two possibilities)
8. brother-in-law

& fgmme 2
Exercise 2
Word search
Find eighteen names of fruits or dry fruits in this square. One of

the fruits has two names starting with the same letter and you will
search for both. You may have to search in 8 directions

VN D, €6, L,N AorR

19
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g|c|d|y|m|FA|[e|2|5 |
F|3|(3(B|or| 3| |t |m|a
E|H|T|R|B|F|Yy|5|H|w
fulsr|u|(m|g|H|(F|3| |
Al |s|a|w|w|a|fa|e |t
F(F |y |IF|(T|3|H|B| 0|
| |T|W ||| w|F|F|¥
gl |I|w|(W’|JF|w|a|g|F
y|F|g|w|a|dt|s|u|a|F
B|I|aw|T|(g|g|uw|H|F|a
mfgTH 3

Exercise 3

Restaurant menu

Read the following restaurant menu and answer (in English) the
questions at the end. The last four items are accompaniments to the
main dishes. The prices are given in Indian rupees. The font used
in the menu is an ‘artistic font’ and each letter looks slightly different
from the standard printed one. So read carefully. You will have no
problem in reading this font.
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na Uarg v
Ho 33, Har

HES Tttt Z40.00
HESS qEEH ¥ 25.00
HES Fars /A Z45.00
HES TE3T 342.00
faaes f&femest 345.00
Feat foaes 235.00
foas g T 36.00
HET USlT T 37.50
UTHT YSIS 339.50
YT YSF Fa3T T42.50
fost ysts <40.50
Fare 3747 %22.50
==t ¥ 24.50
Wiz IFar ¥24.50
T HTT T25.50
23 % 20.00
segar ¥5.00

Feof 72t 26.00

Feot as 27.50

6a3 5 (u3z) Z5.00

. Write (in English) the name and address of the restaurant.
. Make a list of the mutton dishes, listing the cheapest first, then

the more costly, and so on.

. Do the same with the chicken dishes.
. The Indian soft cheese, though made from milk, is regarded

as a vegetarian dish in India. Make a list of the dishes with this
ingredient as you did for the mutton and chicken dishes.

. What is the cheapest vegetarian dish and the costliest vegetarian

dish on the menu?
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6. What will be costliest combination of a non-vegetarian main dish

and an accompaniment? (Exclude Biriani because it not eaten
with any accompaniment listed on the menu).

7. What will be the cheapest combination of a vegetarian main dish

and an accompaniment?

wfgmH 4
Exercise 4

Astrology

The astrologer (#3#1) Pandit Sadhu Ram Mishra believes that certain
foods are good or bad for people having a certain zodiac sign (F&H
3H1). He has published a chart showing what is good (9 and what
is bad (H=") for each sign.

Even if you do not seriously believe in astrology, let's combine

some innocent fun with reading practice.

1.

Find out your own and your partner’s or friend’s birth signs. What
are these signs called in English? (Use a magazine or newspaper
to find the English names of the signs).

. Make (in English) a list of the foods which, according to the

astrologer, you both can have and the foods you both should
avoid.

. The astrologer seems to have such a strong dislike for one

particular food that he thinks that is bad for everybody. Can you
find out what this food is?

. By mistake, the astrologer declares one particular food as both

good and bad for a particular sign. Can you find out the name of
the food and the name of the sign?

. The astrologer and his chart are both imaginary. So don’t take

them seriously!
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YV oWy o wfa, 20, wea, ¥, wagw, o, e, o,
21ae T 20mds | WEm Haft, I8, v, Bar, 88, g, e, g, wiEn, w0
g fqu Jom: g, 3w, 9, v, Wig, 88, 1, yee, v
21 wil® T 21 wet W3 BHE, Usd, Uate, g, 9, &are, A, wig
2wt 32178 Hrar: 98, U@, T3, awreq, e, Fare, il WaTr, wig
22 w5°% 22 7ureh HY3T: §U1E, HIT, THHTT, TS, d8T, WTg, Yalg, Tt
23w 3 23 wgms | WA @Hed, fldr, 9, €U, yed, Hor, dre, waEw
QA waHE F 22 Fdgg | WEn T, B are, Haft, €0, BRe, fimmm, 9mwe, wE
L g3 dam: A, 28, uss, T, fimmm, 98, aresh, i, xagar
23 AEHg 3 23 wazwg | =" wiqa, 387, Hel, 39, U, Hoie, 7E, vieas, 1ot
24 wa3ua 3 22 5dg | W RS, B8, Hiar, g, fendlt, Bare, e, vt

X U Fam: Hagw, w, g9, 39, HIT, e, g, FE, BAE
D3 wdug s 21 ugg | HE: HH, HEL, ImHig, Hig, 98, §ae, ar, sgee
Yo wag o ¥ieh, 3w, owrem, e, ferralt, welta, wg, €, 3w
22 vHgg T 20waedt | WEn =, g, e, #y, ¥ore, sy, geeE, q9

21 wxedt T 18 gt | Wa" #dq, a8, W, 39, Usd, dde, Ay, vead, HEl
1929edt3 20 gy | W= §91e, HHl, e, 3%, HY, HIET, 2H'2T, 394




PART B
Language Units

Everything that people have done billions of
times with a given word, everything that it
could give people in their actions, has become
the assimilated flesh and blood of the word — its
sound, its ability to combine with other words
of the given language. The social funcion of a
word is thus objectified in its sound. And it is
now the sound that determines its linguistic
Sfunction, that is its function of guiding rela-
tions between people and people’s relations to
things.

- ET. Mikhailov
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Language Unit 1

Panjabi than starting it with inspiring Panjabi music! Forget,
for a few minutes, any language learning and concentrate on
the song.

First enjoy the music for its own sake. The language of music is
universal to all humanity. When you listen a second (or third) time,
read the words of the song and try to understand the pronunciation
and the meanings of the words. The singer repeats some words
and lines in his singing and his pronunciation is very clear. We
shall deal with the linguistic and cultural aspects of the text in the
sections g w3 HAfF3T 873 (About language and culture). The parts
of the notes dealing with the Panjabi culture are indispensable for
an understanding not only of the meanings of words but also of
certain aspects of Panjabi grammar which could not be dealt with in
sufficient detail in CP1.

Here is Harbhajan Halvaravi’s lyric which was set to music and
sung by Avtar Uppal. To listen to the recording, click the ‘speaker’
button under the headphone symbol.

There can’t be a better way to take the next step in learning
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GliE]
JISTS TSI

WHE 33 odt 9 <t faatont @ &%,
HSTHE fadT 88T 2 I&Tan 2 58|

w3 gt 63 i3 WS e 9 HES,
faar wer Jos 6 Wi = 39,
Y B HETE R IS 1|
wirt 33 s 92 2 faatan 2 o)

A% 39t Ht @t Al AT A @,
T3 f53 63 At 3 vt €3 73,
frrah et it Sfonit ganfani @ a1
it 39 ot @R < e @ &7l

g A9 &7 U™ €S IH ME I,
HET E9TEt 97 € &8 fgar AeT @,
FT Us Bt G798 I femfontt € 5731
Wt 39 ot g <t fastont 2 571

A3 HE fgaT 88T © ISTanT © 55|
WHY 39 oIt e 2 faatant & 13|

STHT W3 HATISt 979
About language and culture

The two most prominent aspects of the music of the Indian
subcontinent are melody and rhythm. Melody is the succession of
musical notes (different levels of pitch) and rhythm is the regular
occurrence of stronger and weaker beats in time. Melody and
rhythm go together in all music — Western as well as Indian. The
Panjabi language has its own melodies in the form of word tones
and sentence intonation already described in detail in CP1. This
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linguistic melody is largely irrelevant in music. The rhythm of Punjabi,
on the other hand, becomes an integral part of music. As we saw
in ‘Panjabi pronunciation and writing system-3’ in CP1 (p. 29-37),
Panjabi words have stressed and unstressed syllables. When words
are used in a spoken sentence, the sequences of these syllables
constitute the rhythm of the sentence. But this rhythm is rarely regular.
In metrical poetry, this rhythm is regularised. Since the grammatical
order of words in a Panjabi sentence is very (but not absolutely) free,
this order can be manipulated to create metrical rhythm. In normal
speech, we say

WH T2 <t faaifanT 2 o8 adt 39; ASTHE 881 2 I&8TamT = &7 faar
Or
WH fIafon 2 o3 I €t adt 39; ASTHE 881 © I8anT 2 &1 faar

The poet made some minor changes (permissible by the
grammar) to the order of words to create two perfectly rhythmical
and rhyming lines of poetry. It is notable that in the poem and the
song, the original stress pattern of a word in normal speech does
not change, i.e., the stressed syllable remains stressed and the
unstressed syllables remain unstressed. He did all the groundwork
as far as rhythm is concerned. All that the composer had to do was
to create the melodic structure.

The technical name for this rhythmic structure is afager 3. In
slow and medium tempo (8w), it consists of rhythmic cycles eight
beats, a strong beat followed by seven weaker beats, as in

wHt|F sstaatleT e w

|W"€f’u’€]"§" B"r@z_r|'8"fa’wr'r%?fr8n«r H.....
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You will notice this when you pay attention to the song and beats
of the drum (known as 3g%1) accompanying the song and the
instrumental music.

In the fast rhythm, each cycle of the afgg=r 37 has four beats.
Most Panjabi songs are sung in the afgger 37 with four beats. For a
rich treasure of Panjabi songs, visit the website

www.apnaorg.com

In Fact, this 3& with a cycle of eight beats (or four beats in the
fast tempo) is used for light music throughout India. In South India,
the most commonly used 3@ (even in classical music) also has
eight beats and is called, quite significantly, »fe 373 (‘the original
rhythmical structure’).

HIETEST
Vocabulary

Verbs are given in the gerund form, as in Panjabi dictionaries.
Nouns are marked as masculine (m) or feminine (f). In later units
the number singular (sg) or plural (p/) is also sometimes mentioned
with some words.

EGLY to walk

fasrar (m) shore, bank

HE(m) company

&3 (f) wave

g8dT(m) upward swing, bounce
w5 (m) lip

H& (M) mind

A4 (f) morning

Hfm (f) moonless night
&d(m) darkness

&9 () eyesight
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agt s
3137 (m)
831a (1)
3 (f)

f&ar

AT (M)

=3 (f)

Harge
garmar(m)
GEU
u=™ (m)
IH e
gg(m)
I
J=(f)
<J(m)
ELCH
femmar (m)

to look into the eyes
star

waiting

night

small, tiny

breath

child’s story
(See below)

to come to an end story
(See below)

to finish
feedback

to appeal
halting place

to suit

way, path

to flow

air, wind
dealing, relation
if you wish

sign, signal, hint

ITHT W3 AAfFST 913
About Language and culture

The Panjabi words in the vocabulary are given in their basic form. To
understand their forms used in the poem, you need to understand
their gender, number, direct and oblique forms. (CP1 pp. 213-215).
You also need to have a good grasp of simple and compound
postpositions (CP1 pp. 219-220)
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Ha and Har

Ha is an intransitive verb meaning ‘to finish’ in the sense of ‘to come
to a close’ Har (with stress on the final syllable) is a transitive or
causative form (depending on the context of use) meaning ‘to finish’
in the sense of to bring to a close’ Read CP17 pp.185-186. More
information is given in Grammar Unit 2 of this book.

g3 and Jarar

A bedtime story for a child is called =73. The child’s feedback d...T
is called Jarar. As long as the child goes on giving d'arar, the story
continues. When the Jarar stops, it is a sign that the child has gone
to sleep, and the story teller stops. There is a Panjabi idiom Jarar
gd&T, which means ‘to give a positive response’ to a suggestion or
demand, as in

FSE HaT HY, Ug €98 Far JaraT FfamT

The suggestion was mine, but he gave a good response.
Himr e 39
The ‘new moon’ night of the lunar month is completely moonless.
This night is known as Hfimm. The ‘full moon’ night is called yfent.
3dis a shorted form of ggdT or &4. g9 and Tgd are also used in the
sense of ‘total injustice’

Now we move on to prose in the following units, which, it is hoped,
will not be ‘prosaic’!
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n CP1, the dialogues are short. But in real life, the dialogues and

conversations are often longer than you came across there. In this

unit, we present a longer dialogue. We will, of course, be dealing
with vocabulary, grammar and cultural aspects of the text. In a text,
some linguistic devices are used to link the sentences as the text
progresses. All languages use such devices, but each language
employs is its own devices in its own unique way.

As we saw in Conversation Unit 6 in CP17 (pp.148-149), manipula-
tion of word order in Panjabi is often combined with emphatic stress
for focusing and emphasis, which are cohesive devices (among
several others). Words like €, 9tand 3t are also used mainly for this
purpose. Read CP1 (pp.124-125) to refresh your knowledge of the
use of these words to organise your speech. Omitting contextually
given information from the speech also has cohesive effect.

Read the following dialogue and listen to the recording at the same
time by clicking the ‘speaker’ button under the headphone symbol.

You can pause the recording in order to keep pace with your
reading. Pay particular attention to how the normal order of words in
altered and some words are given emphatic stress. Also, pay careful
attention to the use of <t, Jtand .

In this passage, Veena Mathur, a young Ph.D. student in University
of London, is looking for a flat. She speaks to her prospective landlord
Mahmud Mirza.
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VEENA!:

MIRZA:

VEENA!:

MIRZA

VEENA!

MIRZA:

VEENA!

MIRZA:

VEENA!

MIRZA:

VEENA!:

MIRZA:

VEENA!

MIRZA:

VEENA!:

MIRZA:

VEENA!:

MIRZA:

VEENA!:

MIRZA:

WHSH MEIH, fiagar Arfagl

TWEIH WASH, A HEg| 3 W Adt = s3 3 ude JI AR ©H
=l

W 3tAIT eIz 3wl Of, ug Bare 3T et 29 ufast e J

T, B ASJ HIAd »ir famm ATl g@< € 373U 3 Heret Jaat Hi
yfgsT fagreer g7 yeEtn H BF €78 © U3 3 8 gf afe u&onT
Jfenm HH Yd €82 T RIS otz Ifen H HE f3s wie Sarare
€82 & Are Iafen| fad faar Sare ge?

HIT YT B

ATTHI FTB MG, M fEd fEg ¥ 3gH J, fHas 8381 83 Je
SER AUy 3 <1 595 83 sofor 7 Hae |

HI BE ST HIB 8339 J, Ua I g2 JETHiaH B »T AL, fAe Ha
HE g A g Fa7I

fed fadt fea A<t fea fgfdar gy few & 31 fom o & 3T Ugs
foye et & 293 Hae J1 feg 83 31 3978 ueaht If feg 978
fazmat B, 3 feg Ha ugs fede 3 dUGeg Jue BEl Mg S81es
J1 f¥ead 2 gea €1 83 I 3Ty ydte 8

fags few Jag 9H @87 I 7 faagt @sr?

A T Aedy Jifdar & 9m @mt J1 gEgH few Heg yag I
famir oY 2 979 fest g aef gareT fantar ... 3At B35 galeafHet
g fog A 37

gatedfhet arfeHl

T HElE 97

Tt

W AES HACIH W3daa8 3 AeHs 3a Ues Un & fHef erara J1
€78 feaedh Bels 25 B35 GHcs vA d fifet g yar fdet 31 widr
Ired ALl 3T 3TS USTI I

gar figar Aoy, €8 HS ure J1 ge 3HT fagrfenm ER1

3HT fege 973 8fedd 9d1 3T3 T Igd &% Hal €& 3 918 J a1t
J1 ZHT »A@ AfgaRa mrad I a1

T HT
feg Jg ars Ifaet /I, . . Iisodt, Iafar I IAa 3T feredefeg
U AT6ed €T IH3 & fanmgaT

BT AT, WS HI?
It AL, g o feg Irer Bega muet 7997% 3 odt fenm@argrgen
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VEENA: g< AT dfedg 39, figar wfag) fog It 93 odt wiear, o
I, BT S| AETYIT HEETS SHISIMS JI
MIRZA: JI T IS UgST I?
VEENA: i 5t fagre w79 ot 918 fusT #t o J It 9ret I Far e WY
IEGIEEAEISE
MIRZA, VEENA: HeTJTfed|
HEE<S!
Vocabulary
W Fdt exactly right
zI3 (M) time
HIHI early in the morning
FZUT () brushing and scrubbing
fageera (m/f) tenant
porci nasty, evil
Sz erdsr(m) idiot
(See below)
e (m) filth
ygar to open
HfaHs (m/f) guest
Ve to read
fgyar to write
3= (f) need
sagar to get fixed
dfedg without worry
ERILC unholy
T&eg (mif) animal
I3 (M) meat, flesh
5 (m) pig
Bgd (M) word
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775 (f) tongue

IS permitted
fagrfenT (m) rent

wETggd (m) respected father

feaa3 (f) permission

ITHT W3 HATIST 979
About language and culture

y¥tmand € e usr

yHiH originally meant ‘evil minded’ but is used by Panjabi-speaking
Muslims generally in the sense of ‘nasty’ or ‘unpleasant. In the
Indian culture, an owl is regarded as stupid, and not wise. So €@ er
s (literally an ‘owlet’) means a stupid person or an idiot. There is
an idiom €°% s=8=" ‘to befool someone’ In the Indian culture a ‘wise
owl’ would be a serious contradiction.

EN

FITd

The Present Tense form of the verb ‘to be’ (CP1 p.228) often get
fused with the main verb in speech. Zare is a fusion of Fare™+J (just
as ‘isn't’in English is a fusion of ‘is+not). In the following units you will
come across many such forms.

U AT6Sd €T 9iH3

A pig is regarded as an unholy animal by all the Muslims (as by the
Jews). Some strict Muslims not even utter the Panjabi word H3. They
think that this word would make their tongue dirty.

wigr g9 and fusT+t

The expressioin fuzTHt is used by Hindus and Sikhs. Muslims mostly
say g or, T1fe. J9d means ‘sir’
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Yot Ifemrand a3 Ifemr

This grammatical construction indicates and action already done.
The perfective form is followed by Jfen. Both these verbs agree with
the object. (See CP1 units 6 and 9) and Grammar Unit 1 in this book.
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Language Unit 3

novel or a short story, dialogues are often mixed with a narrative.

The writer does not always introduce spoken words with ‘He
said, she said’ etc., but lets the reader use her/his imagination to
understand who speaks what. When a printed story is read aloud,
the reader often mimics the style and intonation of the character
whose words she/he reads. In the recording of the following prose
extract (taken from a short story), there are there voices, the narrator
and two characters Daljit and Jagdish. Daljit is a young woman who
stays at home to look after her baby son Pappu while her husband
is at work. One day she gets bored and finds an excuse to speak to
the lodger Jagdish.

I n the last unit, you read and heard a dialogue as in a drama. In a

HJTS
Afdeg eus<t

Uy 3 B9 HY fdaT feg Go Uiy o uset gt 3 fea eaifenws & fia3m et dfst
w1 It L EH & I &7 nifenr 3 €7 2ifews ¥8 99 910 €7 dU geTgE Bt
Coerfeg oz, Aot fastewme, a3 U, “gr+t, o erau tear?” ua @n
3 fea dtdu garfonr 3 fedat i 3 8 a Uie Baftl 3t SaeremT I famrr v €9
Ufast @9 IS o o A © IHd feg aret wifee fo st nign e 9=

998 ISt fadt erza fah
“THI” nied nitema mre
“Hdt g+t 3Tst foat /i 933t o7 1 wiudhit fo st o1 & aret”
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“Iet 918 &dt gt Hh1” AaEtn & fo st €3 Bet 83 I §91st 2 U2 Aoty
it G arst o7 83 3T 6T ATdt < wrdt S aret

“IeHt et faste?”

“&Jt, AT EAs I B

37

“Nar I8 femra adt Ifemm”
“Adtgrt, HGuzTadt HlI”

HITeS!

Vocabulary
fgat (f) letter
I3 (m) meal
287 (m) time
IHST (M) courage
wfew perhaps
Igtfadt quite lightly
=A34 () knock
531 (f) mistake
s (f) finger
yer (m) tip
BT to touch
il to tremble
gat added to the name to

show respect

MGE (MET+3) is coming
g7 (m) brother
femra (m) marriage
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JeBar, MieBaft, sa@e B3t - gerund (verbal noun+a1). The structure

is used in the sense of ‘began to. Daljit is trying to prolong her
activities to fill the time available to her in the idle life at home.

y&el gt — Imperfective form + 3fg refers to the prolonged activity.

wrfesT — ('switched on’) - stem form + €. As explained in CP1 unit 7,
< is used to refer to something done for others. But Daljit has lost alll
interest in the TV programmes. So the use of € is appropriate here.

JIrsrde o - ‘having taken out coursge, i.e. taking courage.
At €t Adt — the whole of her, completely
g+t - Jagdish’s wife



39

Language Unit 4

he main character in this true story is a 13 or 14 year old
school boy who displayed a remarkable maturity of character

beyond his years. It is an unforgettable and touching story.

EECI)
Har3 I8 grag™

»idh AEl ¥miE ge g 89T wins &f 38 famr 31 Hs 1958 few e 1 3 Ga oret
Aas feg fed I8m feg uge Af, BR 8 S AZ €08 davd € &' o3 T g8 8e
A&l U3 &dt Gger feg Quani fae fimr, ug 873 fer of o8 g5 Ae 3 JEt
fezam adt Al I8™ feg gJ € A9 333 € §'9 3 ufas af Gae set gue H,
Jg 3t €7 aat gfder v Swer €T uie Mt w3 wer afsta gfaer Gadt mez

73 e 2tog €t wes Al fg @ dfontt § “99” »my o Heus dder Hil M
Jrrdt few feg Aaus “dfe6” J; “d9” fdet w3 @9 feg wiftmr i 91 feg
Wil HET 293¢ 99 fefenragin & G dag T ot “ga” It Ifemr wh e
fes AT Gg 2189 I8 feg mifen 3T A9 99 Bae Af3ad BEt m T aT ug J
e A Z1eg e Had B30 B¢t afg €37, “85 A8 Ha 9971 BId gg3 g T
famm €T §3 <t Bt oo feg ww@er I=zfomr, “feg gaem fagd 3™ ug
et a7 Sfgnm €98 feg fagr, “frad feg faar 3, 7 €9 Ha e 37 fige Gad mar
W33t st 3tydt s Je ugatt”

g € AgS! feg gfont § dee el fermm3 G2 S Him3 ge A J1Ae Jet s
& e, 3t 2ea 3 ufad 89 °3 §3 3deTad & faar, “ugT I 1 € fea fagd faar
HP? SR IR I 3?7 Sded & I&t fadt faar, “Ht fea W fagr wlr”

“geHm! 7S Ufast It Ha H 99 geHHl 996 T dar 39 98 I 37317 fea afa
d 219 & Gaeht 38t °3 I3 U §3T A= fE3if, 3 I8 e dH »H 9T g
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J famm

fer weaT 3 Hd He § 993 Tt d1371 98 3 ¥miE 1 daed § fdar, “feg
I3 W ASTATY

“gt, A U3THY”

“Hé HYYJd 96T 99T 641 SareTl 7 39T et miBe 3 I Ha St wfer, 3T nd
S UAHS I Afentt § 3T de Ut aet /ll A Afenm B I&T e ur d grdff e gg7e

g fenm”

SgeT mAs & 1 g e &dt| 1S feg & uzr &t fa ge Gu fae J1 ua fen
W2t S WE dad H §Ie! muAMz & AeT g sa@er gatar
for 2 9fd3g St Hae3T 892 23 oIH feg It ot vt faedft feg o= foa foar

IHT feg St 39t J1

HIoest

Vocabulary
daarg (m/f) contractor
wigT half
At (f) century
WMHS real
Ersauy to forget
gagar to call, to address
Bua™H (M) nickname
fezam (m) objection
a7 (m/f) place
et reserved
gista serious
wre3 (f) habit
HEUS IJaT to address
nik strange
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ECERY to use

ELCES because of (postposition)
fefenradt (m/f)  student

Af3aTg (M) respect

WTH 2T as usual

AT (M) joke, fun

NELERS S to make fun of
oo to sit

AT (M) anger

g3 (f) cane

72 (f) stick

wHgar to wave, to rotate
EECRA shout threateningly
HI<H (M) nonsense

AT (F) punishment
g to beat

g (f) beating

Je Ut to be beaten
feaa3 (f) permission

15E52 at that time
TEHH (m/f) scoundrel

3a (m) monopoly contract
Hd (f) suspicion, doubt
33t (f) palm

GEfEra to put on, to fix
H& (M) mind

oyt upset

HII3 (f) mischief

41
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HyEd (mif)

" (M)
Jeurat

96 (M)

informer (m/f)

turn

to accept, to admit
person (m)

to receive the beating
(See below)

the remaining
saving, defence
alone
personality

to bow, to bend
character
greatness

life

to manifest

ITHT W3 HATIST 979

About Language and culture

gger@uueHt

As an example of word order in Panjabi, in a typical grammar book,
this would be €T uie §seTHt. The sentence starts with §%eT because
his speech habit is highlighted in it. This word would receive the main
sentence stress in speech. Read CP1 (p.111) about how word order
is manipulated in Panjabi and is combined with stress to achieve
focusing and present some information emphatically.

Use of =, dtand 3t

Read CP1 (pp.91-92) about the use of these words known as

‘particles.
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3T A HE I UT A3 I Afentt § 3t de Ut aat /it
3=t Even then (‘inclusive’ use)

HE3UYARS JaAfemt &3t
As far as | and a few (‘five, seven’) others are concerned

g Ut wt
Would definitely have received the beating (‘emphatic use’)

'Ingestive’ idiomatic expressions

Many idiomatic expressions in Panjabi, Hindi-Urdu and other Indian
languages involve the use of the verbs yreT ‘to eat’ and uter ‘to drink’
But the actions denoted by such idioms do not literally involve eating
and drinking, just as the English idiom ‘to kick the bucket’ does not
involve the actual kicking of a physical bucket! Some examples of
‘ingestive’ idioms of Panjabi are:

JeyrT ‘to receive a beating’ (Lit.: to eat a beating’)
ITIHBT YT ‘to receive verbal abuse’ (Lit.: to eat abuses’)
IEECItI ‘to receive rebukes’ (Lit.: ‘to eat rebukes’)
g uar ‘to bore with non-stop (Lit.: ‘to eat the head’)
talking’
fore3 yar ‘to receive a bribe’ (Lit.: to eat bribe’)
Jetuar as above
FI3ft yraT ‘to be beaten’ (Lit.: ‘to eat shoes)
IEECEI ‘to be beaten’ (Lit.: ‘to eat broken
shoes’)
(f83gurar is also used in some areas)
EERIR ‘to be beaten’ (Lit.: ‘to eat rods’)
(Shoes or rods may or may not be used in the act)
& YT ‘to talk noisily’ (Lit.: ‘to eat ears’)
‘to make a noise’
TyT YT ‘to be deceived’ (Lit.: ‘to eat deception’)
FIYTYTET ‘to misunderstand’ (Lit.: ‘to eat mis-

understanding’)
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EECR-KU ‘to stumble’ (Lit.: ‘to eat a knock’)
IrIHt wTeET ‘to lose one’s cool’ (Lit.: ‘to eat heat’)
g yrar ‘to indulge in useless (Lit.: ‘to eat dust’)
or unethical activities’
fHarge Uter ‘to smoke a cigarette’ (Lit.: to drink a
cigarette’)
Jarter ‘to smoke a hookah’ (Lit.: ‘to drink a
hookah’)
gr/ggRutE  ‘to smoke cannabis’ (Lit.: to drink
cannabis’)
By yter ‘to torment someone, (Lit.: ‘to drink blood’)
‘to exploit someone
financially’

AHST 97d AET™S
Comprehension questions

These question are included to test your comprehension of the text.
Answers to the question are given at the end of the book.

1. Why did the boys give the nickname €3 to the teacher?
2. Why did Thekedar choose to get punished for the mischief he did
not commit?

3. Translate the last sentence of the story into English.
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‘Moses ran away from death and death stood before him. It

is used when someone runs away from a problem but cannot
escape from it even by doing this. It is rarely used in the literal sense.
HAT is the Arabic version of the name of the prophet Moses. This
name is quite common among Indian and Pakistani Muslims. The
origin of the proverb is unknown but it almost certainly has nothing
to do with the Biblical prophet Moses. The author asked an elderly
Muslim in his village how the proverb started and got a fanciful
answer related to a fictional story set in the nineteenth century. The
proverb is probably older than that. But the story is quite interesting
and worth reading.

The title of the story is a Panjabi proverb which literally means

HATIATHI 3, WAl A3 U3t
Har3 a8 grag™

feg aaret i gous feg viug s 2 fed HA®HTS 999 a1 3 Bt Hi

st Aet © »fla® eard feg »ig® wfgg feg fea 937 It 93t e gdla
gfder Al yAT & 2 fan fear? 9T Ietmme & €98 91 9do By o9 fesm €9
A I S OB AT o afder, “grgr #t, HaT HA3Afgs €RI” gdtd € ATy
AeT feg ger, “araT, HASAfas v fead o 991 I8 @8 s B yASeEs 6n
ygeafearg & Jg feg # fegd € It Ifoe 21 3 Goer feqa &7 391" ug G
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JetHTTET gdlg T ufazT &dt g3 Al fed fes SaTwm o gdta & faar, “dam, 7 3
WIS HASAES ArseT 91 J, 3T HS| A 3 URe fes »iarg feg 39t i3 Jeat”
FeEHTE 58 UsT I F Sfenr, “gfgu, Uaet fes 3tm@er ot it fead W da oot
AIET U W g™ 3 T3 ST Areiar < 2utar 341 918 fae Ha It Wi »ard
TSI TURAMTS H 3t et egiam”

a3 fes AT W2 "3 AE9 J I 98 i 979 fest € BarsTg Aed Hard 89
Tufga 28 gfimmaug € 33 feg s feg yam »iz et graHt /Y @8 fea ya € 33
03 © Tou3 o o€l 81 feg 99 & 698 e uret Wz 3 niy@ W= & & fumfenm

TIU3 2 I fea gt gt Wt oot gues faor ger Jg feg drr et 8
HH 878 dres & faar, “Hism, sz ym Ave| fenra sa8e sfem ?”

“aJt gretnr, 73 3 g9 o wirfenfi|”

“MBIFagI?Bafae?”

“HS far uars gdtg & S Al fa wim It 13 »fars feg It 7 A »fafss
3T A HIZ T3 v famif| ge Suet Goet 9is fae He getmr”

BT S IH faar, “arar, fer fifg et S nigsr i B i3 T eforsT gt arsst
S TH g w faru Far Ifenr 7 3 ye I 9% 3 19 9% ude fomm o, 9%
JEHI TSI

HET<S!
Vocabulary
ggddr old person (respectful)
nidftgsT last
=gt (m) decade
ST (M) a city in Haryana state in North India
IIoT STHT having spiritual powers
edta (m) Muslim saint
fearfanr spoilt
FEtHATET (M) son of a rich man
ECIECGY to trouble, torment
&HES (M) young man
graTHt (m) respectful address to an old man or

a saint
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poucplircuar

37 (M)
a3t (f)

future

present

care, attention

God (Muslim word)

to leave someone in peace
to get fed up

to become furious
(Lit.: ‘to become red and yellow’)

old man (disrespectful)
beard

to catch, get hold of
continual

travel

extreme

heat

banyan tree

to stop

wrestler

rope

marriage

older brother (See CP1 p.51)
mad

one hundred and fifty
(Lit.: ‘one and a half hundred’)

angel
mistake

to move



Language
Unit 5

A
@

ITHT W3 HATIST 979
About language and culfure

IetHTTeT (SEtH+ame)
The affix -am7, which comes from Persian, means ‘offspring’ agta
means ‘rich man. On the same pattern, you have Afgga=r ‘son of
the master, waareT, ‘'son of a king’ (77T is the Persian word for a king)
and JggHaeT ‘bastard’ (offspring of an illicit union). The feminine form
of the sulffix is -7t

HAsEEs and %

These time-related words, borrowed from Persain and Arabic via
Urdu are used mostly by Pakistani Muslim speakers of Panjabi. The
corresponding words used by most speakers of Panjabi in India are
given below

Present I& TISHS
Past HTHT ' EiE]
Future HASITS gfey

F
The Present Tesne form of the verb to be’ (CP71 p.228) often get

fused with the main verb in speech. sf& is a fusion of sfemm+3J or
e+

HAT

Muslims have great respect for the Biblical prophets and regard them
as their own prophets. Many Arabic versions the Biblical names are
found among Muslims. They add the words w33 fersni (‘Peace be
on him’) when mentioning their names. The most common ones
used by Panjabi-speaking Muslims are

WeH Adam
g Job
oge David

HIHS Solomon
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At feggdti Abraham
HAT Moses
IS Aaron
gy Jacob
feraTa Isaac
YAS Joseph
o John (the Baptist)

ferHets Ishmael
fefgmm Elijah

YoH Jonah

&g Noah

BUEGL Hagar
fegyarug yer

This proverb literally means ‘(When) Moses writes, (only) God reads.
It is used to refer to someone’s illegible handwriting.

fuz@=rand as€=r

These causative forms are deal with in the Grammar Unit 2.

& AHS T 970 AS™S

Comprehension questions

1. Why did Musa decide to go away from the city? Did he succeed
in his purpose?
2. Who was the man he met in the village? What did he look like?

49
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ere is another true story from the author’s experience. It
H relates to a simple-minded (and probably uneducated)
villager in the Punjab. It is a profoundly moving story about
a mystical belief underlying his great moral philosophy (HJ™s €&HeT),
which is infinitely nobler than the so-called intellectual and logical

ethical philosophies. The roots of this moral philosophy go back
thousands of years in Indian antiquity.

HJTS cBHST
Har3 Ie Irgg™

s A g&rel 1967 € 9is 31 7 Ve feu firesd i ugdht feg fea rga 3
AEla® Aed od faar ATl 9ra feg #é mmit of & aet urd 933t Ut o, fage 3 us
Jet &t HImmi 39 3 fer ot feg fge 913 di8 uet earer J, M3 fegd Uesug
3T AT AGET J1 Ud BH fes feae feg e gg »ifewr S /it g 2 €39 7
3T 1S BT Fast Ut A I3 fas B wet 33 2 iz ex g8 fimm

fifz 2 grag 7 fea fodt vradt ergr ggaar eftmr, 7 firg >3 Ufemt St gat gt ar
faar vt 7 Ufewr, “grar /t, fer fifs few St greemmaT 7 Head I fHe 7 973 afag
AIT? W I8 AT U™ adt 99 AdeT” €38 faar, “3At Ad wamm A& 1”

73 Goe ufgerd & 1S AreT fagr wer fa3, 7 9 ye e Asl HE v farzar
<t fa371 gravint 2 fos me| 1 feaz feg waH &% 973 fazeh AR A a3
HOTd 396 €8 H JF gUT GH g9da1 § UR &1 B8 98 A= o 53t forazr o
faar, “warg, AT AE feg uy o a3e7G 1 7 Iats I o Ufenr, “fer feg uy =vst
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faast gl W7 3HT #E wimHagT fia3r, 9t uret fE371 HaT ead g fa i Baer vg
fentr” »idt €93 1 fagr 67 A9 Bt wig® we g famr J1 833 faar, ‘Ao,
UIHTIHT 9H 9€% J JId fears ot fiedt feg 8ot fearamiz = foufsas 8=

W A Bare IHT Gt d1”

SrEgga St AEdt i fes §ga aret I Ader J fa 3rt fead Gaemniu ferem
It AW 7 fifedlt feg 993 AT €8HC U J61 UT f¥ar Ha™s 3f3d eBHeT Hé J9
et st fefim

Gt st 9t 7 7 ehiserdt a7 at, 3T U wdts S adt fa G I
7 adt| Ug HS feg walls 7ga J fa 7 GaHeHg J, w3 BT fomrg w3 fomiarat <t
I, 3t TS fer T A iy © minydt fenf3ars few €98 7 €t et a9 wga B3

J=4nl
A Ht
Vocabulary
A= (f) road
Hgd (m) travel
g (m) way
&t () river, stream
UTg I9oT to cross
us (m) bridge
3T (M) knee
EIERCIES knee deep
Tes on foot
Haeg very strong, heavy
IZ (M) flood
ISECLY to go down
T3 (f) night
fazr to spend
U3 (m.pl) fodder
34t (f) sheaf, bundle
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WTHIT (M)

SSHET (M)

Hindu temple
Sikh temple
family

bed clothes
summer season
courtyard
rest, comfort
night

to spend
breakfast
after

rupees
politeness
sin

shelter

God (Hindu and Sikh word)

guise

to change
human being
humanity

test, examination
o+t

simplicity

heart

to touch

blind faith, superstition
moral

philosophy
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ghrserdt () honesty

ar firm

wdls (m) belief, faith

HoHd9 really

fenrg kind, merciful

fantt (m) justice

fantardt just

g AT simple and straightforward
et At one hundred percent

ITHT W3 HATIST 97d

About Language and culture
fege feg naera o3 mrfenr Jfewr it

Perfective form + Jfemr

This structure is used to convey the meaning ‘had already taken
place’ A strong flood had already come in the river. Other examples
are

€T3 urar yarfemr Ifemr /it
He had (already) cooked the meal.

W IHIT ATg oit3T IfemT wt
| had (already) cleaned the room.

TS AI JEHS
The aubergines were rotten.

AHST 97d AS'S
Comprehension questions
1. How did people normally cross the river? Why was the author

unable to cross it?
2. How did the old man’s family treat their guest?
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3. Why did the old man refuse to get money from the author?

4. Why does the author regard the old man’s views as great philosophy
which, according to others, could simply be a superstition or blind
faith?

o4
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‘The mist and the dawn’) by Avtar Uppal, the person who
composed and sang Harvaravi’'s song in Language Unit 1.
The language used by Uppal is a simple and unadorned version of
the Doabi dialect of Panjabi. Most of the sentences are short and
simple. The speakers use the typical Doabi version », of the Panjabi
verb 3. The Doabi word form faet used by one of the speakers is often
frowned upon by the advocates of ‘Standard Panjabi’ who insist that
the ‘correct’ form is fa<". Some Panjabi writers in the thirties of the
last century started advocating the use of ‘Standard Panjabi; also
known as carTst UATEL, as a style of writing and formal speech based
on the speech of the Majha region (Amritsar and Lahore areas) of
the Punjab because most of them came from this region. A @IS is
a place where coins are minted. So the concept of zar=t ynrdt sets
absolute prescriptive standards of ‘correctness’ for Panjabi. But as
writers from the other areas enetred the literary field, the grip of the
so-called 2gA&@t or ‘standard’ Panjabi inevitably started loosening.
Many modern prominent Panjabi writers come from the Malwa
(southern) region. They started using words and constructions of
their own regional speech in their writings as well as formal speech.
Now a standard loosely based on the older ‘Standard Panjabi’ is
followed. It is often called aedt Ut (Central Panjabi).
Most of the speakers of Indian Panjabi who settled in the foreign
countries come from the Doaba region of the Panjab (Jalandhar,
Hoshiar Pur and Kapurthala districts lying between the rivers Satluj

This is an extract from the novel e 3 yg3 (which means
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and Beas). The modern Panjabi speakers even in India typically mix
English words in their Panjabi speech, which is presented faithfully
here.

It is notable that Uppal does not use the new Gurmukhi letters with
a dot. As was pointed out in CP17 (p.12), most speakers of Panjabi
pronounce the borrowed word with these sounds with the native
Panjabi words. In this extract you find €5 (£3), 3549 (354m9), but d&t
is written with €. This faithfully reflects the Doabi pronunciation of
these borrowed words. The typical Panjabi marker of respect t is
added to the borrowed English word Ag. The English words ‘media’
and ‘propaganda’ have got Panjabi grammatical endings.

e 3Yya3
L CEICA=RIrc)

feurs e Tt 9t 33 Wit It A AT fals 9 fise © U323 g faar /i
“gmiHt, QUars €1 382 3HY vy Ha™® 31 91s geat v, ” fais & €3 Aigg @&t
J3t © 9913 9 gfent vy IfaeHT aseiy fifw & w9 € »iarete! 996
T8 I T gBEiy fw Wy Ifger gfenT w3 »iz Agardt wietfanT €t Areardt 2
&8 58 geeiy fHw, AALT o718 & araist €t At 8893 €t fandt & aar
fogr vt AT folg 3 QU9is™ & HS™ He o I8 fHW Het "8 HAdaTenT|
Tt mifaHz =% fermar agfent i

“BG IMHt, 3T et iyt faet Ug= Ade mi?” faTs & wifgm

“SJt Wt et 9Ts wdt, T =9, udua udfaar wret vis foamr mi ot afger?
faet fger Ar<ta #1, oy w3 wiHdiar dvit I feg 37 Gvteeg =t v
yfggrer ufgae et Irets 98 I »iml HisTe & ed3e ©f <daia <t 53 7gdt »
I fedans €3 979 € Aue UeT I3 < 9g3 Ad adiswi & fimis g duar uer”
IHE S nrfemT|

‘g, Feedtra@e fedans esI gl s HisTE &1, Ios 3 e dade
HIzTe & WS Aae™?” fals & mrfmim

“mau, wiaul” fais & niew Hidh o 978t 938! iy B d8ts-Hes d1d da1
TTEET IS g e

“mey, I S Ufast st Higm?” fais & migu & Ufenm
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“adt g #, ufgst 3T g &t H3,” oy & 837 39 J IS B Sufent
GCACEY

‘I i, WEU WS ST TEH HdAT miT, St fedehi el fedans v Argr
gre MU & f3mg qaaTl fedans 3° amiE nigy € 35UT 378 S 86
fe3raear, 98 feg 3t amiE €t 9is w1 AR fals & wigy 27 udts a9 font
i)

“gt it I AL, dhig T ferdt?” AREla fals & aseiy & ufenr

“SJt T o, et T IR fiTw & gvmg fE3m1

“Ag H1 T35 qU?” WU & Uar da&T grianl

“gtfFe Ul Fadt uteh? vz adt s A e g det g d fomme1”

T MR JET T ST € F TUR Higw 3T fais & B398 57 €t Jar! 3 Sae v
ferrar i3]

HITeS!

Vocabulary

ge (f) fog, mist

ygr3 (f) dawn

feurs e (f) Legislative Assembly
(See below)

9 (f) election

T3z (M) move in a game

HIraT to take charge of

33t (f) large house

IfagHT (m/f) guide

wiareTet (f) leadership

Hy leading, chief

afder (m) worker

w3 separate

weTgT (m) organisation

HII (f) government
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gz (f)
femmar (m)
yfgarer (m)

fomrs g Ju
Jrardar (m)
udta (m)

governmental
information
suggestion
moustache

to smile
politics
complete, whole
conversation
preparation

a bit, slightly

to lag behind
canvassing
importance
sign, signal
dress

to wear

to keep in mind
white skin colour
introduction

to use

point

porch

to bend down
reply

salary

to confirm
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ITHT W3 HAfFST 913
About Language and culture

fears AT

India has a two-tier legislative system. Each state has its own
legislative assembly or fears A3, and there is a central parliament
which has two houses — the lower house Lok Sabha and the upper
house Rajya Sabha. A member of a legislative assembly or feurs
H3Tis known as an MLA or Member (of the) Legislative Assembly. An
MLA is called feafea in Panjabi and other north Indian languages.
The north Indian word for the parliament is 7= and and MP is called
HIHE.
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school and its schoolmaster in a far flung small village in the

Indian Punjab in early fifties of the last century. There were no
tarmac roads connecting such villages with towns and cities. Often a
primary school was manned by only one teacher who did his work in
a highly leisurely way. The last few sentence in the story are in Urdu
because Urdu was the language of government offices at the lower
level at that time. This continued well into the sixties. A comparison
is made with Panjabi to show how similar these two sister languages
are.

Henceforward, you will come across very few new grammatical
structures in the Language Units of this book. But you should be
learning more vocabulary. You have already come across many
words of this passage in CP7. But their meanings are given here
again to help you understand the story without going back to CP1.

The little story in this unit gives a realistic picture of a primary

HTHSd 9™ g
Har3 I8 grag™

& wre adt Ifde, 3 I3 8 BHI-g3 we Ifde I HE BHa-39 ve dafde @8
dfent feg 1T ufad Aas 2199 Judt I e & AiHe 81 ygH3nT Gast &t
wrIHT S HiSt guR! A3 fod fAd i few fea foar fagr yfendt ras H, far fes
fed fea Srog aH de Hal A feg As il n3 s e s st e gt g go uge
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A&l 7E W A feg w1fys Ifent, 32 3 A As ufast HiHeg aH 9 & faerfeg
J AT grdter H g f3Afede 993 Bast €t &adt § su@er faar, faGfa Jg Jet
19 G Has feg B BEtHae ot H HACI IH 9E Ag® &3 o 6d1 HJ, HdT
8I5T S HI I AIS BIeMTI

Ag& feg sraumar & H fen g3d AT #t fHae Ag® Hread Jt &dt, Adr
Ure W< <t °ol §gat w feaq 99 €37 oH Bar3d Jar uter €t wt d@fent §
yg8T et Qust & g3 We AHt fiuser At 89t = g i3 edar 9 |, ug
Sast €t muA3 Ty ufog B9t €t Has Het Aa| fesht €8t ms 372
IOt FuEht et 1 fam I3 faad 3 aat eftwit| fegast Wet grd fifs 2 fea o<t
& fimig garfen /it

IH IT €t Hg T, 3T IS AT,
fegm er I mrgeT, IHdE Sl TS|

HH2d Ht & AE fea Haa Hfem 31 Gast & fead yrAr aHfsmm 8T 8= It um-
IE3 fesH™S Ha| AET WA dfde A, Ud 993 831 HAgdC Baat i Hat
3 g9 feamet /Y Tt Het Jar Uie o Wisht I arehit A1 7 Gast & Jar
tfent & 52 s a7% Byer Jer Al e e § G ug ga a3 Ja St agtHa gur
IGTTATINFEE, feg dwe, Ham3 34 T Ui dee, A He feg erwer v
gITHATTd GATdT JeT HT

fed fas HHeg il Tau3 It Hr 3 8¢ Jar Ut 9d As| fea nidsdt Ags feg mr
famiTl HHeg 71 & W °3 Bfent I8 uet gart @ feraT 9dd 898 Tae Bet faar
W3 Jar Ut IJ1 gart >3 gfa 3 Br €2 3 feamiars &% faar, “NaT &f 9ns &%
J, 3 W AgS feAUaed If1” HHEd IH 9e feaeH Iga d HA I @3 m3 Jans d
3, “HEH'E d3&7 Igd! HG U3Tadt Al H ITg Ufast ae &t ffsnm ig@ s
Ags & fertaeg fagrdt &8 #t Al ferldeg & faar, “af, 9 fea aret igs
< JSHTHST ¥ 91 &, 3 AgS feAUded de H If1” HTHed Hf wede I dget
e feg 88, “IHT Jar UG Iga1 1 303 BEI g0 98 e I dHs BT& & IA
J faar, “H adt, gadtm 7 Jar &dt WteT 3t g9 gefe dt 3as@tie St arad1”

3TIIAIS T A 80 8 B fedd IR I AT f 3 Bast §fFzad3usi 38
77 Set faar| foRlded dns &8 © g Wifemt Hard” afenT famm afemr I fa 873
Gz feu fout wnust folge feu fafimr, “Aas W 99" o HI™ss o7 9et fE3aH
&t @71 9 feud Gug U8 IJ 81 98 9 AgS J §79d 9F o UTH 31 9% 9J §1 Had
HTHS3 I™H 9 #1 & Jet fead adt €t 27 Tau3 9 319 grauret ug 32 Ha B gar
g
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HIoest

Vocabulary
Bd (m.pl) people
[ELICIE most
e gfgar stay in the memory
SHag9 throughout life
g7 (m) person
Judt (m) chief, a title used for some people
TS included
UIHTIHT (M) God
Wr3HT (1) soul
T3t (f) peace
gUHET give as a blessing
f&ar small
frar -ish
fed fea only one
GRS close by
fifz (m) village
THE JaT to enter
Eadt (f) job, employment
g to increase, to extend
HaaT to agree, to accept
FTIHTET (M) post office
EXGLUEIG] continuously
gar (m) a type of smoking pipe
(See below)
Jaruter to smoke a gar
yggar to teach
we short, little
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YT (f)

fesraTs (m/f)

HAFTIE (f)

time

to leave

to die

bald
personality
special
aspect
moustache
large bush
thick

face

poet
couplet
whole
world

to be afraid
sparrow
nest

glory

joke

praise, compliment

to regard, to understand

cheerful
human being
to smile
smile

white

yellow

care
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&HTaT (m)

TJu3 (M)

pipe

the act of drawing smoke from a
cigarette or hookah

to cough
smoke

to push out
to get caught
interesting
sight, scene
tree

under

cot

to lie down
stranger
chair

to make a signal
calmness

to get panicked
to fold hands
to get worried
to tremble
voice, sound
to meet
trouble
human being
by then

to gather

to rebuke

long mat
(See below)
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The last five Urdu sentences in the story are glossed below.

STHT W3 HATIST 979
About Language and culture

"z and Wat
Both the singular and the plural forms are used interchangeably.

~

gdr

A smoking pipe in which the smoke passes through water before
being inhaled. Smoking a Jar is considered less unhealthy than
smoking a cigarette. (But the author of this book, a strict non-smoker,

has no opinion on this matter!)

~

U3
A long mat made from jute fibre for the school children to sit on. After
the school hours it is rolled.

YIHT3HT BTat € w3 & Rit aum!

Literally, ‘May God bless his soul with peace!’ or ‘God bless his soul?’
Tgr@er faar

Imperfective form + 3fg

This structure is used to convey the sense of ‘to keep doing
something.’ (See CP1 p.207)

€9 reT yAge Ifde Aol
He always kept smiling.

HASI f Jarite Iql

The teacher kept smoking the hookah.
WYET IH FIe I

Keep doing your job.

H 3t fHUa3 99< II9r ST HES I=41

If you go on working hard, you will succeed.
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Stem form + =77

This structure indicates the completion of an action. (See CP1
p.159).

Het utsht 3 It Asi
The moustache had become yellow.

€ fea et HgS T ISHHEI IS IR TS
He has become the headmaster of a high school.

gfemr fam or & fanr
This expression means ‘went away.

yATdt »3 B
Panjabi and Urdu

The Panjabi equivalents of only those Urdu words are given which
differ in the two languages.

A8 W ¥9 2 d  HISS CUBBE-t-i SR S E U
feg dferf 3§ HIBS El

school in children to taking care  of any arrangement

S R LA B - | fewg Bug I g
bail S
not was children here there playing were

EG :El Ag% d ¥9d J€ d uH dt  ¥BIJ
El yd € 98
some children school of outside well of near also playing

g Hdd HHIIIH I T d Jdt fead adt =i
AS yg ) H

were but Master Ram Chand to any worry not was
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TJ T€IH3I J dY  TOuE ud B HA A
150 g  Jaf HH 3 Y]
he tree of under cot on lying contentment with

gar likn) El
HS
hookah smoking was

It is noticeable that the major differences are in postpositions,
helping verbs and grammatical endings of some words. The two
languages are mutually intelligible. The Urdu wording given above
could be called Hindi as well. Urdu and Hindi are basically the same
language.

It will be interesting to compare an Urdu poem for children with its
Panjabi translation.

Urdu Panjabi
eI g, eI Et Il ferHta, fer At
g §or Hte A, gar S His eqE,
el §at 9T are, gt gab arer are,
337 For 99 fom® 337 S5 OF famwE
3dd Bdd TSST W, I & F THST niTfenT,
I3 T I HS BT 33 TS HS BIITET
33T IBST YIIT AL 33T TS YyieEr AEl

The meanings of some of the words in the Panjabi translation are

gfeg O children

HEST to hear, to listen to

67/ gt (fy  story
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g king

gt queen

€15 (f) a musical instrument
ECusru to play a musical instrument

e (m) song

337(m) parrot

99 (f) beak

fosgar to move

339 (M) servant
gser(m)  pudding

H& (m) mind

ssgger to have a desire
T3 (m) noise

Aang@er  to shout, to make noise

Now read the following sentences. You will not be able to say whether
they in Panjabi or Hindi-Urdu until they are read aloud. The only
difference is the tonal pronunciation of some words in Panjabi. Also
et is written »m@r as in Hindi-Urdu but the pronunciation is the
same.

for=t g2 I aret Bt ste €3 a1et 7 993 udHTs gvad mifem | 97ad fammad
FETIZ, 39 I, dderd gfanl fea i eur wa wigg mrenT

@ AHS T 970 AT™S

68

Comprehension questions

1. Why did the District Board not allow Ram Chand to retire?

2. What was Ram Chand’s moustache like? How did he take the
satirical poem about his moustache?

3. Translate the poem into English.

4. How did Ram Chand greet the visitor? Why was he alarmed when
he came to know who the visitor was?
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given at the end. Its paraphrase is ‘The lost rubies will not be

found. Don't probe the soil, O Yogi! The eight-word poem has
a multiple-layered tragic meaning. The word &% (as a masculine
noun) also means ‘dear son’ in Panjabi. Over the past thousands of
years, there were invasions on the Panjab and people were killed
in the fightings. Wandering ascetic yogis tried unsuccessfully to
console their grief-stricken parents with their unworldly philosophy.
The word ‘yogi’ is commonly pronounced as #4dift in Panjabi. In this
story, the &7 means ‘lost days of the past.

This is title of this story is a part of the two-line Panjabi folk song

it o7 ed® famr
HoHIS STHAT

nHdtar feg ¥3st Arg afge w3 894t 3 faerfed J Hard' 7 »uer Het fifs
wre mrfent| Rfgnr {3 fer AATg & migfeer afge 3 ufast i @R et 2 eana a9
B fHgd #E AeH fa3m HY s feg HT ufgerg = Jet < 7 A far3ea adt
gfder /tl fer gad B MU g9us »3 93el el © fest e mEt ggee s wa A
| {3 €1 5od 993 528 gdt Hl, Ud ashit §J Al B9 ufgera erfenmt d e
=i fg g8 93t few fidam 7 Goe a3t wr uz H, fiE feq 33 feg wirt
331 §73 €79 gde de Al Affent It 2963 I HS 91618 o % B4t daes
feffmr fAgd W U378t A8 ufgst 835 o famrr Al B 97 o @Je a8 A7 d
faar, “g@de, ugifonmm HE? A Holds, 397 »iEh” OF &Aes & I3 J96
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I Y9 yd »ieg 18 foar, “Ht, Aoerg g8<e fHw Ha fust #f g1 AT fem
HA 3 881 7 Ggat & fem@er of” H st yausT 3 wafier /f, ug U39
e UG €t arags andt /t, 3 EA3 & Hae © v feg A €13 918 Us™et st
& I8 farum Al W €78 ugT fogn & g fifet amim f9et Tast w3 fEat fadt Uar
Tt foq ggdar aHfIG grag wr 3 g3t forasT o5 gfenr “Aerg, H gsee
fifwr 7| gaH 9, I3t St AeT J9T1” 7 Irast Irast e 98 3 A faar, “Hg
T IaH 3 AT 31 7 3T »=t HoHas If1” feq s 31 89 7S R 3 U9t 39
Sfamrmi feg G HE We I IBR T 8 o 8fem, “nidt 7et 613 aret a2 3§ AHe 3
wre &dt mrEl? &1 9Et 13, &1 JE €61 HE 397 8Y fedrer uzT adt HY feg S usT
st At fa ST & T 7 33 Ty ST A 53 85T Al I8 IS wa 98ie1”

gBae fier adt wug 93t few afder H, e €98 »mug zet f3s
e <t faarfen g oet /1 €9 €3 Tt wier, Wier, Aer w3 fwmer at
faz@er vt fifs 8 wa feg €9e © U39t © S99 Ifde Ael Gast wa et &/
o &It 2t Qe femg W wiHdtar e Hard” Ifemm, w3 g 35 I s
yfgst Goet wa T8t 9o 99 et i Go¢ 29 U39t & IifeH = ugrel A1,
w3 feg 93t w3t =7 waerat fa 3T Hes fonr a=° €a1 <t 93t 99d 8IS arel
UR IHTE, W3 I3 AHls ydte Bt g Gaerufgeg ot st ufmr /i y3a g2
wrfgmraTdt Ao, 3 UB U3t erdH adt J9s fee Hel AH fa38e et ggde st
Iyt & 83 503 U3 FaeT A U3at S i3 Hard' ffs @8 wa feg gfas wet
Soer feg ot iz

HH 8 98¢ & HS Ufenr, “dt utear? dg, ferdt, v, S=ar, fas Af g3
J9? Uz 9 g wa fHs ardh”

W faar, “g=t gis Haan? fug® Uyset Arst 3 39r fagi!”
oJt Jae| fiag f¥ar afde & fa i wa feg gfont 2 AraHa arutwt”

“StaJ, wirt R a3 "9 gfg 3 Uhnial fie Usret wrs ufast sa feu aite o
A

I3 & gBEE Tt §J1 3 HY Tt afe st e AT, Hdlt &t 3t 3 §g3 AraT
WJ T Hye I 2311 ufgst wirt yare gerfedt €91 o7% =g gdt — »ig & meg
w3 g& JT Fifent o781 fea »irt 3t ervar fonm g a3 3wt di3 fest due
ECEER]

»ars fes 1 g8de § o8 8 o fUs feg Gost Ag wiet 3 famrr s’ o7
AST UgTEt Tret g2t e A | fegr gt ugde 3 7 faam, “H 8 Heigs © Uat
© fors 83 fagt fagd 1 U38t s ufost fea g5 famr At

€373 feaen afdta I 3 faar, “far Hee T UgT 2 foms B I A ad arr?”
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H I9s I o Ufen, “fagzryaer?”

“HI3 A <t 999 T €86 39T IHSHI AT firge fed femm g 7ieT I - wiara %
318 ge gaeTadt, e fugta st ween faggr germidtar I wfemr 3 € €
e &It 7 U3TE AT ufgst feg fapur wi»

“gwee, 3§t J famm? feg esrer 3 faE iy fomm?”

“fifeaft & firur fo3T AN @ =078 © o5 98| AeT e93nTs feg /G, 3tz o
fimmer Ho &1 94, ey g fmmer w1 €81 fegst I Aer ey fiser J, 9999
oIl

feg Ifa 3 €T3 must Tde-gdt AAtSt niem feg Mus Ha-uHe I3 82
-%’31-_

“odt BIS BTE I, Tt o eds Aot

BECICE]
Vocabulary

wfew (f) goodbye

it () soil, earth
i (m) living being
q9US (M) childhood
EEC ascending
et (f) youth
ggatAesl (f)  adolescence
Wt (m) close friend
333 () appearance
a1zt (f) street

3 (m) field, farm
I&7(m) room

g3 (f) (See below)
=g (m/f) liquour
gaar eat or drink with enjoyment

=Ju3 (m) tree
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oA (m)

s (m/f)

wHE (M)

a1 (m)

muscular

physique

young man or woman
chief, title of a Sikh man
to leave

stupidity

shame

ashamed
enthusiasm

to forget

loose

-like, -ish
politeness, courtesy
haste

bullet, tablet

(See below)
moment

embrace

birth

land

motherland

letter

whereabouts

hope

to give up

family

marriage

method

agriculture
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fa3T(m)

s (f)
I Ut

It fguar
syfeua

"q ()
e (1)

HTaT (M)

HeT (M)

HaeT (m/f)

ancestral, of the family
profession

to adopt, preserve
land

well to do
obedient

to hide

secretly

to pine for
mustand

tender stalk

an Indian vegetarian dish
(See below)

maize, corn
butter
traditional

to break, crush
onion

mango

pickle
enjoyment
place

memory

to attach
muscular

to search for, find
foot

mark

dead person

grave (f)
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EES) buried

IHE™H (mIf) namesake

HHT (M) time

femr (f) direction

WA forward

TI3HTS (M) present

w33 (m) past

3fey (m) future

Ha (m) attachment

"o (f) hope

g to bind, to gather

=a< (m/f) pain, anguish, pathos
Tge-g4dt sorrowful, full of pathos
H&-UAE favourite

EEGH to start

S (M) ruby, dear son

RIS to probe with fingers
waft (m) yogi, wandering Hindu acsetic

ITHT W3 HAfIST 919
About Language and culture

ERIE

g3t g3 is a strong illegally distilled liquor made from brown sugar.
A thick solution of brown sugar or molasses in a sealed container
is buried in a heap of 3=t (compost), where it ferments quickly at
the right temperature. Then the liquor is distilled from the fermented
solution (known as ®J<g). Traditionally, crushed onion and mango
pickle are eaten while consuming this liquor.
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HI 9ist

The idiom (literally meaning ‘to hit with a bullet’) is used in the sense
of ‘hell with something; ‘damn something’ etc.

Jies ST AT

HTdT, a classic Indian vegetarian dish, is more than two thousand
years old and has regional variations. Its Punjabi version is extremely
easy to prepare. A 3% is a tender stem of a plant. The tender
stems and leaves of the mustard (Ag) plant are cooked with corn
flour (known as »ise) and pureed. Often, leaves of spinach and wild
plants known as g9 and g€t are also added to the main ingredient,
the mustard leaves. In the West, creative female Punjabi cooks
also add fresh garlic, fresh ginger, green chillies, spring cabbage,
green cabbage, sprouts, leak, fenugreek (H1) leaves and other
green leaf vegetables. There are no set rules about the number and
proportion of the secondary ingredients. Cook the roughly chopped
vegetables in suitable amount of water over medium heat for about
an hour, then add fine corn flour and salt, cook for another twenty
minutes, and then puree everything. This dish is rich in minerals,
vitamins and fibre. Generously buttered corn chapattis are the ideal
accompaniment to a AT dish. Any good Panjabi restaurant serves
this combination.

AHST 970 ATTS
Comprehension Questions

1. After how many years did the author visit his native village? Why
did he do this?

2. What embarrassing incident happened when he went to see his
old friend Baldev?

3. What did the friends eat and drink for the dinner?

4. Briefly describe Baldev’s philosophy which ‘life taught him.
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as ag< (Narway) in Panjabi. The author’s surname Narwi

means ‘from Norway Higarar (Mirzada) is the name of the
Panjabi magazine of humour and satire to which the author regularly
contributed. He plays with the sounds and meaning of some Panjabi
words to create humour. Understanding such linguistic humour is an
essential feature of your proficiency in a second language. Try to see
how much of this humour you can enjoy. The very first sentence is
paraphrasable as ‘Some readers of Mirzada have a suspicion that |
do not exist, or | am not | but someone else.’

This is an extract from a satirical story. Norway is pronounced

H 3acd fae gfemr
Fdcd Gfded Srdet

Higmmer € g9 ursdt § Ha J fa i gt dt&dt, At 7 1 =t It Ja ofl st S Ha
3 fa far I3 ot e ge7 37acd sfded aa<t € &f I fouer J1 st et e few
wad I fa 7 Aoug 7 &t If, w3 7 3dcd’, ‘Bfded” W3 ad<l’ A I3 il
fenraas € fanr foud »igATd AW T we3g fiw 798 we3Tg Afsmset
gfen, OF fotH miarTg a1ae et foet afded IHT HaHT ‘sfded ara<t gfenT

Y H ETEMT € BT Ided &t | (HE 3T feg S uzTadt fa g guerde 3t
faazt 98t uretet 9), H 37acd mifg fegmet — wrat Wtng 31 - If, M3 »ue
235 =1 fed Ho's waleafhet 3 fagst waer ws 3 1 feg f3ardt ofhs dist
JEH 3 9g3 WI Uad Yo' & HaE I&1 WaT rel fifg JEt J1 feg v aat, #a
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ffz v st Hoye aeb J1 fagr gfimimayug © are agdies 3 det i e Hig €39
yJy €8 fHersd gt uardint € 98 feg s 31 68 Har 7aH 4 erEg 1944 &
eI ¥ 10 =7 o 27 fie *3 Ifenm (7 It U3 HaT 2er g o fem uaw © Aued
&3meR, 3T doeret Jedm) | IS I RIS (I dafie ol es) g39ud
Feat 3 Hfed 996 HaTd 1 BBadT 7631 € gamid gfia fsarrgs 3 7.8 2.
313t A B A B yferdt Agst feg ugten famrat e fenf3as um disr, w3
ofenr afesT &t 2. J9s (famat 99 Hard' g8, 2 fagg wiaddt S ugg & 3
feg faarat B<) €t f3mrdt 99 fagr A, ug fFa3 3 »E< B gars Sar famrm Har
7.8 v IuH 28 Hided us Art 93 Ars ufost ffard s ude famr /89
€33 mUFt wEt 5% HaT famaT sger fa T

fEar833 feg Ireadt Tt Sadt feg ST g AT Tt 29T 4 s HaTd™
H B19< »r J et §arge @8 feq grar feg U3 Hagd gfenT UR 991 Hae
S| A 3 UfgsT W 7 sraetdvs 3T fifue et 3Tl »iaradt efdr, sraeias
<t Aonfea ufgera €t I I w3 niarddt Aae o8 fead it 397 ity Hae Is,
o mee St g e Yy s e Uer g, 7 Uareht Set et wharaH aat faBfa
UArdt feg 2 feo 93 ageT Uer J1 € 36 st feg 7 €97ded ordedms 58
a1 il

TTIH 3 Eddt dafemt TS o7& Wt Taft Rt U aret, w3 faefeg I3 En
3 €T9H 1S 2T T3 HEHht GIrGe € ardud 3' A IS 39 HY 7% €91 UH g7
BT I51 HS fed urge-eretH Sadt € s aret, faget HS det yA 83 odt At ug
yfg fgfim™ I g9d MU 2391 Ba' &8 Hse 293 578 M3 ffoma Higan
o9 »end B IT &% HE & Mg yHt Iet J1 379 AJdd & We forest € dat
Tt TRt UFTET T IH Y J13T M3 BIst § Ude-ereH UAtet g mrastaea €t
BN H wirsaw fes Uamst i3t et /w3 A feg Ua & g yrfendt rgst feg
ygrfen @ /i, sraeinives Hoel 9% e Al fer Bt Sadt eerec H Ja Bl

BYg 936 T oz g3 I A HJ »feg i He o wa B3 faar A, €3 &t
I MaEMt St B ST Bud BT 3USBH I 993 Tgdl J1 ufast /'
WIS IHBH MUS IS & &f WEATd ‘JeEtel JuaT IifamT, Ud HdT wd @8t &
faar fa Bt feger @grae Ot <1 adadr, W3 ‘afded aet & e feg ggz 337
BIrar G398 3T s 3 Afg i3, ‘A et HE 9 fa et & 3a7ust 3, 3T H 8
9 ur AR W 82 fimig o faar, “safg o, sefamst s 393 s
T 313 S muET U &dt geT AdET” W Agfamt w7 ffs HSP 3, A ERd 3
3B T T AZI  foed U U9ar T 2 @3 iz © o fea s fagr iz 31
€33 fuz 3 fagr, “3a7d B ot ugt W wiyer & 3 IaMf UgE E1? HaHT &f HigT
W W faar, “adt 39fEar /, Sua T ISH I 93 Agdt M1 BT I A&at
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HI™ & et J, BT Widr et v8ts o fiodt, 3 Bua v 393 7 sfded et
ge famiml yg @9g 3=t HeEgdht g o<t a8 HaT et faraT &dt| Hdt Areardt
wigHg 8T @Al € fifs Tar © foeHt 9T 396 Bgel Ael H 3ae © feen
HIBW I USTA3Td, STATE I & 79< IS &1 fome|

&13< 2 fefena Higan few we farest et St ugret @ 3fedaea €t ure vy
Je T8t A, ug feaet a3 Al fa e Jaee 7ga 91 1S ftmi® mirfen fa
W UAtg 7 F Sfen gfesT €t 2. 99 Bt 31 feg 94t Ha Bt Udh 7e o
ATg AH 578 918 d13t, 31§98 faar, “S Yg®H g1 Hat HTHY 27 U3 UgHH dFS
€4 feq wateafiet € Unret fsurgene feg disgm i Eag w3 fou fder, Fara
SIS HB &, IH g AEar| v Uies % geT oI 8T AT 936 €1 83 U AdE 17

“TIE FIE o S BI URIN?” 7 Ufemm

‘A T8 fgut 3T ot it w3t a3 ageT 7 a1 32 uret Ewif fea-2 935t
TS I g Aredr| fan et 3w 9 fsag <t Ia=eT eet, Haar gaar”

&<t 19 fod@e & I8 3T g AS i /Y, i3 €93 ufost 1 €12, 39 B
ggeTHT| fer BEt s feg s I3 wefent It Unmg gfmim ffs* fHor e 3deg
IHS ATy $ 137, 3T QT & faar, “Hidegd Imf it wr uz wfen H, 3 €& <
3JT3T dH 7dd JaTar| AT TaH HH HI Wa wmr A9 galeafHet feg famirar arety
It fgeT” ¥ wiars It fos ad € 13 @0 G9st © wa ude famim 39eg Argg
w3 fed 3 It sl GHa feg GU N o8 er Uedt i 82 ATUT AS| 93 Af3Td 5%
& g foer 3 1 891 fed” a8 B8 IHs Sear Eff & 938 Gaat &f Aer
feg gfag i3t s Arg" e 3 o 83, “fegst ot ot 33 /? 1o ot fad
I HiTEa 3t 83 fAd 3HT ! A 891 9 e g e € §3sf de I nad 13T,
“It 3Tacd ATy, feg aet danfedt adt| feg 3t urt HaTgT er Ear v ufgst g
3J3 TIHGT BT HITAT Y3 JTenfT »ia wHt §83T Hwidt 39S gadll aH BT dt
7 feadt 9T ST a2 Ia BN

83T Hidt (S8 W3 2HE TH 38T J 5T7E! 3de®) Tt fS6-97a FT@Hmt
9T HIId dHS H'IY Yd AT feg mTd dfae &1, “IHT dus & far3ea J, 3AT
frge ot €. I9aToge 97 Bu st efonmrafest? feo drs et 3dtewi gt 2. 3T aet
g 99T €t St I U 8B Ug dd Ade ... &1, dFg e fgr3ed gd ="
fiarg st adar, Rg er fgard gaar, ... Ag=r...”

W I I faar, “H afenm st

‘AW W9 3 adan”
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Vocabulary

utsd (m/f) reader

Hd (m/f) doubt, suspicion

Aerfeg wigd (f) a humble submission

few (m) rule

&t (f) medicine tablet

235 (M) motherland

wEET (f) hard work, to work hard

et ancestral, of the family

st (m) district

IHET (M) town

€33 (m) north

yasg (m) east

vt (f) hill

HGH (M) birth

U33 (m/f) scholar, priest, astrologer

2T (m) horoscope

HuTEd (m/f) editor

famirat enlightened; also name of a diploma in
Panjabi (‘Honours in Panjabi’)

Har= (m) arrangement

A&t (f) wife’s sister

famsT (m) relation or marriage

GarGar to grow

¥z (m) farm

Hagd (m/f) labourer

"3 (m/f) tone, musical note

<deeg

fluent
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&4t (f)

33 (m)

service

to sell

luckily

to have working relations
educational

department

strange

minority

at once

ghost, demon

to sleep soundly

to stretch the body before waking up

writer's pen name
(See below)

(See below)

bad

to treat with cruelty
(Lit.: to eat someone raw’)

(See below)
wife’s/husband’s relations
worm

to give funny nicknames
eccentric, obdurate, hot-headed
nature

knowledge, information
the late

foreign land

ministry

to come (respectful)

condition
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Svteerg (m/f)
Tfenr afesT
g (m)

T (1)

uz (m)

v Ule Trgr
SIE &< (M)
JruTEt (m)

HIIT HIar (m)

73 (m)
34t (f)
wardraT (m)
golt {36t (m/f)
BT 8T (m/f)
g (m

ga7(m)

w3 (m)
l:EGECRY

candidate

(See below)

husband of wife’s sister
mother’s sister

son

(See below)

cash (satirical use)
liquor (Lit.: ‘bitter water’)
chicken etc.

about one and a half
cold

to run

brother (intimate and respectful use)

alone

respect

bowing down

to become very happy
(See below)

fortunate opportunity
to mix

euphoria, intoxication
insult

(See below)
(See below)
(See below)
(See below)
rat

lion, tiger

to hunt
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ITHT W3 HATIST 979
About Language and culture
formmat

The diploma Honours in Panjabi is also known as famst (knowledge-
able, enlightened).

€739, uggetc.
The name of the direction in Panjabi are

Yy (HATd)

9]

UgH (HJTJ9)
€39 (M)

9]

T (7eH)

The names in the brackets are the Urdu words used by Pakistani
speakers of Panjabi.

St

North Indian writers (especially Urdu writers) adopt a pen name
by adding -=t or -€t to the name of the place they come from. An
example is me39 fHw #9% of FAfamaT as we39 Afsms<t. (One of
his articles is included in this book). The Urdu poet 3 &rd<t came
from to the village &7 in U.P. (Uttar Pradesh). The famous modern
Panjabi poet fiie aHd ger&et came from the town se&. The writer
of this prose piece belongs to the village J€t. So he first decides to
adopt the pen name 3€tEt, which can be pronounced as 3=t <t as
well. Then it means ‘just anybody’ (because €t means ‘any’). Quite

understandably, his wife strongly objects to being called the wife of
JEiEt.

FafSangt
The affix Ht is added to the word for a relation to show additional

respect, such as fuzmt, v3Ht etc. By adding it to the English word
‘darling; the writer uses it humorously.
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TIHS

The word means ‘seeing; but it is used in the sense of seeing an
important person, a saint or the image of a god.

»arIIaT ete
waT dign, g4t 391, 88 uh, mma dg. All these words, always used
insultingly and in pairs, roughly mean ‘common insignificant persons.

3T diaT is a shortened form of %ar digT a8 #ar. The nearest English
equivalent of this expression is Any Tom, Dick and Harry:

TfemrafesT

gfesT is a town in the southern part of the Punjab state in India.
If someone first gets an Honours in Panjabi (or Hindi or Urdu or
Sanskrit) diploma and then passes the B.A. level English only
examination, he/she gets a B.A. degree. This alternative route to
the degree without attending a college or university is known as
=femmgfssT. The origin of the idiom seems to be the fact that sfesT is
the largest railway junction in the region where you can get trains in
seven different directions.

RCroRlirkeiro

Literally, the expression means ‘one who eats and drinks’ But it is
used idiomatically to mean ‘fond of fine food and liquor’

HHSS 97d HE™S
Comprehension questions

What type of ‘doctor’ is the author?

. What did he do in India before coming to England?

. What did he do in England and for how long?

. Why was he unable to choose his pen name based on the name
of the native village of his wife?

. Why was he keen to get a university degree from India?

. How did his wife’s brother-in-law help him?

7. What did the author and the university teacher drink?

A WO N =

o O
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pen portrait by Igbal Mahal. It was published when Jagga
(1910-1998) was eighty years old. The story illustrates the
adage that truth is stranger than fiction. As a convicted robber and
murderer serving a life sentence, Jagga, did not know that he had
a powerful and extremely melodious voice, suitable for Panjabi folk
songs. One night, after meeting his wife, he was singing a soulful
self-composed song. His melodious voice attracted the attention
of the prison governor, who arranged his music programme for the
great Indian actor Prithvi Raj Kapoor (who was also an MP) and the
then chief minister of the Punjab state. They got Jagga released
on the condition that he would live peacefully and earn his living
honestly as a singer. Jagga kept the promise till his last breath!
How a convicted murderer became a first rate folk singer is nothing
short of a miracle. A Gujarati novelist wrote a three-volume award-
winning novel T3 @3Teer (meaning ‘farewell to enmity’) on Jagga’s
life story. Some songs recorded by him can be heard on the internet,
especially on www.youtube.com.

This is an extract from the Panjabi singer Jagat Singh Jagga’s
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WiH AT 913 g
feggs g

Har d et vest el & Az o T AHSwT AT HaET I @R ET ASH Ry YT fad
< f&a fad ffs 9a 399 11 (33=) &9 Ifenm ndlat o7 yreeTst gnHet 9at
»r gt /Y €3 397 fire fHw & ufsa & 918t vig fE3t, w3 87 3 fod 397 3913
Hw € 338 2 or feg etHT J aret wa efemt & Hdl € 9™ BEl 8GR & aradT
IfT F ySB= 3T A Aar 7e's I 9w fifs Hignm, 3tadta Gad fda e ez
T IZdT Bl BT yaTat gE8 B €3 3 famim GA & It I3H A3 w3
e feg 379 W91 BA & © @t 918t g B2 € migsg Je ug Baufgr e Ja ot
wifenm GR & ST €t e fHet 7 e 22 aeh 8r @ SR u3faa 69 1940 3
1946 33 AT U836 1g feg faar 1946 few w7 © At @A g Ay yd =F
Ffggdl 9 Ufgr I 30 3 & 9181 A BT HE it feg e H3™S Her fagr AT 3TH
A9 faarwt, ‘g et Ig Har I=ar’

w&d & €5 1947 feg I 9t Har ufanss 3° € 968 3 o fdenss
wifen W3 mif3HT Ir8A Jy feg fagr €y feg @R & 379 HIs Ha 99 fE31
Afsnd € HITET € W' 3T Y € H'S Bfanr feg 37ar 30 Asedt 1948 & fmr,
A fee wamsHT a1t €t Ifamm €t w/ fagt © wa feg 3o fim Hf G1 ufgerg &t
feg #a3, far e &t der 3, Hal & 29te feu feq uradt 83 et Er 3 Effmr fa
9 fae 39 aret wh 7ot 3 ER § fewmr fézr, “ge i @9 Har odt S udler” afg
IS O ntas < firg €3 T efanm

T g ediede 3 aifae3a ad fenr famm H mee3 3 Er g 2ot @Ht de Heret
fa gt €t fiedft 78 9 g9 wiige & pusT &1 G &dt 7l & Al

IS IS T Us Gor, “Aar dt, Gr Ay 3Tt fenmmg I gar Hi?”

Ha »yet U3t ¥ 993 AFE3T JI G § HoH © Hars 9 3fodtg € de
formGe feg Gr et u3sl T ag3 €57 I8 J1 At usst er sl Soc Ja At, A g
€37 g= & g 313 “Fat” wny J We gaeT J1 Jat 5% B8R & Haret 5u3 fug
yfgst 3 aret /i, ug e Er e vl /T € 98 Sy I mmust it § R 2 U8 ot
As U@ gTde| B&T 9ot & g3 AHsTeniyg Bu Hdl o7 fenmra qae@e 3 gfae
Fdt, Tt fa BT Aredt Mt fa 8T Has 3 wars fes It feuer I maet 31

Har $ »yet usst €1 fer Tererdt v 3w mfgAm J1 7y feg 96t o8 Jae
It B3t G © He feg 9 o9 fog Ae® ygT 99 feeht s fa ot ust
y3at €t ffedlt Hiyt € »rg utg e q grd & JHI3 It aadt o7& Safent It 8w
ATEG? Har Iy 13 gant et AT Ut faar Y, ug dat & fam e et A g adt
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HI? #i3 § Tde 99 fea 93 & 718 © nudfdsd 532 Hes Has Hia3T & fimis Har
=5 fifomm €T 3t foa fos ufast Jat o5 Iet warars €t 33u fes faafenm

It BH & 1984 feg relet fegsr © aretl fen fees &9 Uer 9T feds 3 Har
© fes feu 9o 39 1 9 Jo &t eur fE3t J1 9oe 39 ©f SASId g Adl § eUd
IHdfs 99 feet I g Bammust usast € afs Jaa  Uer |

HITeS!

Vocabulary
Wit eighty
grgg (M) young man
HEST early
freatt (f) life
AHSET to understand

Hdta (m/f) (See below)

uses (m) family

I belonging to the family
THHST () enmity

ST (f) bullet

FEtHTIET to shoot

I38 (M) murder

ST () hanging

a15d (M. pl) mother’s parents’ family
yzar to grow up

A<s (m/f) young man or woman
34 (f) chest

<37 (m) painful ulcer

TS (M) revenge

35 famr was bent upon

3T (M) robbery
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Ha (f) punishment
filg’ later on
g to break, to be cancelled
NEULE] according to
Fgfadt (f) court
At (M) companion
Hgar to snatch
THITS () story
WS (m) country
3 (f) division
IEBT (M) caravan

fferss(m)  India

HY J3& to begin

HJ'E (m/f) jeweller

3T one and a half

=Yy a hundred thousand
3EBY 150,000

HTS (M) property

gaar to rob

I3 (f) murder

fegmr (m) consolation
drfgesgadsr 1o arrest

3= (f) imprisonment
HYUST (M) dream

a3 (m.pl)  sentiments

GECIES sentimental
3fawte (f) civilisation
er(m) bank, shore

87
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Haret (f) engagement

I3 (m.pl) life style
g ugar to hand over

EIEES insistent

HIZ=T (M) (See below)

feaer () widow

zg=rdt (f) faithfulness

Fur deep

wfgAH deep understanding
Jaer (m) longing

H&a3 (f) meeting

ASTS (M) question

YZTIIST to raise

Hht (f.pl) bars

IHI3 (f) longing

ECILY full of

&adt (fpl) looks

BwATE to pass along, come to an end

oM, €@ (m)  crime

=< (m/f) pain, pathos

it (m) attention

fager to pull, draw

33U () anguish

feasar to come out

Aetet permanent

fee=g (M) separation, departure, death
feads loneliness

4 (f) respect

Eus ol to increase
88



Language
Unit 11

)
@

89

3AEtT () picture
a4 (m) sorrow
GG stricken with sorrow

ITHT W3 HATIST 979
About Language and culture

:E i

In original Persian, the word means ‘partner. But it has acquired
a negative connotation in the Panjabi culture. During the days of
the British rule over India, a daughter could not inherit her father’s
property or a share from it. So if someone died childless or had
female children only, his property passed on to his brother(s) or
nephew(s) after his death. If he had no brother or nephew, his first
cousin or cousins or their descendents inherited his property. One of
the outcomes of this law was that cousins (known as mdta), and even
brothers, often murdered one another for the sake of the property,
especially land. So the word wdtar ‘close relatives’ also means ‘enmity’
and ‘unhealthy competition’ in Panjabi.

HISBTET

Child marriage was quite common in India, including the Punjab
region. But the husband and the wife were only allowed to live
together when they were in their late teens or early twenties. Even
in these days of adult marriages, the husband and wife are only
allowed to start living together some time after the formal wedding.
The occasion of the union of a husband and wife is known as Ha&=T,
pronounced with a stress on the syllable -3'-.
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AHST 97d HE™S
Comprehension questions

1. Why did Jagga murder his relatives?

2. What crime did he commit on 30 January 19487 What other
(better known) crime was committed elsewhere on this day?

3. Why did Jagga’s fiancee’s parents did not want their daughter to
marry him?

4. How did she react?

5. Why was Jagga feeling sorry for his wife?
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portrait by Igbal Mahal. It was written when Surinder Kaur

(1929-2006) was alive. You can hear her and her older sister
Parkash Kaur’s songs on http://apnaorg.com. The title of the sketch
is a Panjabi idiomatic expression which means ‘Even mothers and
daughters should keep their financial accounts clear.’ In other words,
even in close relations money matters should be settled in a clear
and definite manner; otherwise such relations may get spoiled.

This is an extract from the Panjabi singer Surinder Kaur’s pen

BYTHTST T T
feags Has

fea fes 1 Bfded d9 o sist 99 faar 7l 7 miut wret e faag i3 fan &%
HaT 3w AST A | faar, “3973t Has 3 d€ 976 g-8-g At et o1 fHger J1”
Afdeg da IR YT, Ifae aft, “dfonm =<t 3 Jos farsTadt I A= @r fes
3 BT N9 et idt i HY g areth ot /G mmueT U39 AHSE i3 At u3st §
Uit 78" Tg fimmaet, A3 ufgera few feb&’ ws fius aret fae A3 It wa wr et
HEg J=l

fed fes 7oz Hiaet & fise Gr e fed H3g A3 wa nirfenm afdeg Ja anet
feg "t uzat o8 313 U feg Hee 99 Idt HY BH & A< Afded d9 & 2fumr,
Ffge Far, “Unrg Tt 23t 3t amrarg 3 feg i3 ATg 937 Fifsnt I urat et gzt
e feg ¢ 3t Gn § fen H3g €t 978 Aeret &7 fa3t ug u3T gare 3 ’ideg
qd & g feg faar, “H »ia3 ufad’ If, aaTad amie feg| fegars <t egdt &
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NIt Ut T3t I, 7 7 fer <t wee 39 < f&3t 37 ot wr fapm?” €r = feg
T HE & 89 i3 Jar gar afg fapm

AfdEd I A Ad3T 3 TUA A St 3T et €51 9 Ydm o9 & U3T ARU™S
fw =t mret wet 7 Her 2 aret erEg 25 § fenrg /it 7 17 3dtu § et uw
famim feg Ha set ufggT Har H Bfded da € Ad ufged § fise 73 Hse =l
fEq ¢ fost feg Ard 13 &5 T8 Ws s It fae midat <fgit 3 7re &1 3T /IH
S YIH I9 © WJ Hall3 B Hiafe® Saret; Advt g w3 BJat © 59 AHT Hael

Afded 49 =t HagTs J1 W3 e HfgHTs &t AeT Ty HE I9<t I1 wa mud
yIfent §2U I GIg T 8g AeT I yeUde el HET QA ETee e d Sqa Us &
FIuT I I W feg Hfdea Ja <t vaet I, ua anet feg Irg-Hufsndturs ge <t
Tt I 1S BH T gfen dIHS IHSIS B3 UATE J1 1 fist eg fiegt famr, us
T 3 IJ HH IHSIS ITHd o137

73 for fons few o3t ot foa9u I W U3 o8t yaas T oA S €73
WHdT mrelt, 3T 8% S3T, “Hfan, B wmet I W Bt feg Tt ferrar et dem
fan Jot % g 92 Ygre™t 3 ¥miw €7 13 wa If sfgaet 3 A 2afe 3 »
yTH € "igd feg ye &% 77 o YaraH da<" 227l feg of a1t ger miue gy By
<3< Tl fegi niengdt 83 81 & miue fort fies e gg3 Ardnt weaset Ha &%
AT S F ot

HEEES!
Vocabulary
faga (m) mention
EllL deep
H&T (M) affection
"3 (f) face
JE TS (M) bodily structure
rcy lower
fam3T (m) relation
=+t (f) term of affection for mother
& in such a way
yfgera (m) family
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fegaw (m)
WIS HBST
W33 (m/f)
It (f)

g3 (M)

wee (f)

J&Ig (m/f)
e (f)

CREN)
dt (f)

naEs (m/ff)
HigHs (m/f)

yrger (m)

objection

to become a part
friend
kitchen
utensil

to wash

help

artist

mixed
sound, voice
wife
daughter
like, similar

idiomatic expression
(See below)

extremely surprised
marriage
invitation

to create a pleasant
atmosphere with music

host

guest

happily

guest

to become very happy
faithful

main managerial power
lack of formality

love
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fermar (m) signal

iy fixed

roT to search, bring out
AT (M) occasion

wzaT (f) incident

HigT common, shared
AT IgaT to share

STHT W3 HATI3T 919
About Language and culfure
WHHET

This expression literally means ‘to get worn out by use,’ as in et wH
gret ‘The shirt got worn out! It is also used idiomatically in the sense
of ‘to get harmed. 3ttt wrfam™? means ‘What harm has been there?’

HHSS 97d HE™S
Comprehension questions

1. Why was the author’s friend surprised to see Surinder Kaur
working in the kitchen?
2. How did she react when she learnt about this?
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Harbakhsh Magsoodpuri’s autobiography I3t a&ht gret

(Hot and cold shadows). Magsoodpuri joined a college after
leaving school and also got married at an early age, as the rural
custom was in the late forties and early fifties of the last century
in his area. But he had to give up studies because of poverty and
his wife died of typhoid a few months after the marriage. For two
months, he remained in utter despair. Then he went to the school
where he had studied, hoping to get a teaching job there.

This extract is from the Panjabi prose writer and literary critic

5T I8 &< dJ
JIGHH HIHEYd

WUt fimirdt Uu3at Hadls © feel e’ € 3 Hdte 37 9% <1 A9 odt Afoqm ATl #t
Faer Ht wue Hies B i3 9 2t §ae 98 “Hdt BHa &1 3078 SarAe” Ifde
A%, “3 99 7783 feu rler grater J1 §oe 3J 881 et S w3 mnie Hies mredn
BE S HIS &8 IR Hare B! Al 3 83 U 3 R HaHe Bt Haa" wATE Has
& fg3 Far 317 1 SAsT 99 fonr, “H wietar, ugtar, fautar w3 Gg<t fést
BHa & By gt feg Ae €1 979 Hl fa e 39 femrg adt ggereiam fad fadt
Sawt, €9 facdt 3t aet g It ot 3 fes © Mt 3 HaaH fan 3 Ut &t

W 2ty e e /Y| for &% et aoadt &t dadt e Aadt /i a&ddt sgeT
St A iyt yd 99 Aarar? feg ferer odt H fen 3¢t feg i wigar It &3
€371 HTHed U I & AgS ©r 93 v famim BT 83 U3 feu dfemt § S HAea Iy
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S H Afgnr, “A Boe Ags feg dH fis 7 3t ug@er Ifemr dtyretee uger
HJ 39 femfam &8 Saf et € dH gder gaiar ot Ifen 7 €9 fHosster wie
AT HdiT 837 St et 3 75?7

fEq fes Aed ' €38 €7 94 93 f&T, 3 HTHSd HS 91 © AgS AT UdTI HTHSd
HS I HS 2y d YA J d fHfenm 898 ufgs rems ot feg i3, “men gaaum,
3t ugrEt Tt s 37 HE Walls I A8 g It Jear?”

“HTHET Tl WigT IS &dT, Ag ¥3H J famrm,” 1 8w faar I o faa

“fag", ot 9is Jet? ugTet feg 3t 3 fan 3 i Ifoe & st /Y HACT US
THS IF IIS AT I S Ufem

“wg € 9Tdtet & g 39w &t €3 fer Bet vamet & Jt &gt U areh”

“feaa St BZ odt, B Aol IEEHI IS UF BT BIT AT ST UFRTUFET
yrelee ug Bet| fHaast g Set JEt a1 vyt &dt 9e71” HTHSd HS 1 & Hd
e €t 91 afg i3t

“HAeg ! fae IrT 3J1 7 < fedt A I wirfenm 1Y 3HT 3T feg <t g
BET”

“SIMTATEY J& S ALY, HTHST HS 91 & e gaH & fEard=|

7 Jg 9=z d faar, “fae’ 39737 gaH, ¥ A= mr AT

o fos AT A gauun fHw 3* HAeg Jagun fHw g famr ATl @35 Wt 25
U HdleT fed et g & fel HTHEI US I & IJ W ugT8e a1 fumm eret
H3 2 Gaat Hisnit § & 1 ugrenr ol fusd 7 erct fed wines J I /s
3 HI AWt A1 o &<t feg enet feu 93 As Bo @ A Ha A Aal Ul
A8 IR H3 AT 518 B I g5 8 e Ao Je e BuHE “HHed I afde As 3T a=T
wirte fraar Sarer H

A399 1950 Endg feg A U 8T S A HACI HB IH g HI B 3 wala Hif
A1 feferraet Farm fagr vt It niftmrug <t F9rm It gatar fea 9is Argz <t g aret
23T I H3 NI Uidhz & smi o8 BFTae gaTue! fegt Hisni feg g mfrd W3 &t
A& fra2 v it sami gad P Hd 203 33 Fal

fifs Hieat =7 gaTgrt @/ H €92 3THT o8 BN AN BTt ©A3TST HET 93 JJ1
7S g ufast 89 €8 & w3 feg uger Mt 3 W TRt few @oeT daT 9w U9
It dar w3 saw 39 Al 9t Ua1 39 o7& daer ’ ugs feg Gomust anms
feg fan 3° <t i =dt #h B9 feuer v 3T 3t us fFder vl I3 feg gu3 A
St ageTH §9T §93 AeS AHSt w3 Tt €933 @vd It I Aa | fer 3gT A
»ye fegrat €T UdeTd 996 € Ha fis e HY Y feg Ag® 53 Ae U &t aet
A5 B U3awE e 991 GuHies fev aet ot deH gae 3 Ufas Hat Aga ga
yger H 23t It €T gr@iet 3 Wit e famm I7s fem 39T €t fa sdeg @
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T et ger mHdtar few A AR 3 9fa faar /it €9 < vt g g W 3 garart
T € A3 g9redt © H/l €9 €3t fest feg e witfen Ifenr /it GoeT U3 JEt
&t HY, 2 Uit It Ao e ot &et G008 gorart & ure 99 fen, ug mas feg gt
fa 89 HAtdt 9= 71| gaT9rt T 3 U39 oy o Wdt AT Uet 7 €739 feu foy
3, “gg 8¢ It fae’ 397 fog afder J1 Ha s I fa 7w F uaH feg wels ot
&t Juer 3T greHtdt Ifem 7 HHtdY, fer % off gd9a Uer 37 # fern 397 39
wHdler A e i Hser I 3tugr s U T ag 21’ sd et At G fenmagsera
it 7T YTl 93 fog §9e U39 S n@E 9d1 €9 BT nivdldt g few It faud
IH I Famim

HIEE8!
Vocabulary
oef new
g&E (M) light
fegzr (m) separation, departure, death
Htes (m) life
3 (m) end
¥ (m) word, speech
N GHa<t. .. (See below)
HI&T to die
Htar to live
T3 (f) condition, circumstance
wreEgH (m) ideal
HIAL (M) purpose
WATER uselessly
sy BT to put to good use
HYH (M) wound
HIIH (f) healing balm
&t (f) job

g (m) dream
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uFTE ()
TS (M)

-

35 (M)
THAHTST (/)
fem (m)

incomplete

to leave

remember, come to mind

wages

need

name of a village

to start for

to read, study
to teach
education
confidence
to finish

to lag behind
surprised
poverty
yoke

in the middle
to remove
throat, neck
worry

(See below)
hard work
hard working
difficult

to guess

to join

salary
classmate

subject
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g™ (m)

HaT (m)
U3g (m)
e (m)

JEH gdaT

successful
unsuccessful

knowing, familiar with
strange

confidence

student

teacher

to get proved
eagerness, enthusiasm
to wait

political

leaning

friendly

relation

colour

firm, strong, dark (skin colour)
facial features

sharp

white

turban

propriety, attractive manner
(See below)

related to 713 (class)
behaviour, system
preaching

chance, occasion

letter

step

to take a step
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TTHHE (See below)
WA (See below)
U39 (m) letter

A3 garedt () caste, community
HI3 () condition, bet
A (f) advice

TIH (M) religion

€dd (m) difference

U aTyE (See below)
JIEH (M) step

Y=g (m) system

IH I getting lost
fag (m) time, duration

ITHT W3 HATIST 919
About Language and culture
NI e S 3T Bar AR

‘May the years of my life be allotted to you’ is a way of conveying
best wishes to someone for a long life. Its equivalent is used in some
other Indian languages, such as Hindi and Urdu, as well.

“’?ﬁn‘ﬁ”

A colloquial expression, whose written form would be ¥ 73 (‘Well, |
am here to help you.).

HEtuder

Literally ‘making a string of pearls. This idiomatic expression is
actually used for writing beautifully.
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THHldt and WAt

gaHldt is the name of a community who claim to have descended
from the great Indian sage and poet =&Hidt (modern Panjabi
pronunciation a7&Htdt), the author of the Indian epic Ramayana. Their
traditional occupation for many centuries has been cleaning and they
have, unfortunately, been treated as belonging to the lowest of the
low untouchable classes. Things are changing now. During and after
the British Raj, many members of this community gave up Hinduism
(the supposed source of the dogma of untouchability) and adopted
Christianity. The most commonly used Panjabi word for a Christian
is €tret which comes from €A, the Arabic version of the name of
Jesus. Muslims have great respect for Jesus and regard him as one
of their own prophets. But many Christians do not use the name €trr
for Jesus because of the Muslim origin of the name. They prefer to
call him &ftg. (His real Jewish name was Joshua). They prefer to call
themselves HHtd, and not €tAmet. Jesus is called g Hrta (Jesus, the
Messiah). Many Panjabi Christians have the surname Hrtg.

ygrsTyE

Literally ‘Don’t ask a priest. This idiomatic expression means, ‘Do it
quickly without any further thought or seeking any advice.

AHST 97d AET™S
Comprehension questions

1. Why did the author decide not to marry a second time after his
wife’s death?

2. Why did he go to his old school? Did he succeed in his purpose?

3. What advice did the author’s friend seek from him? What did the
author say?
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am Sarup Ankhi (1932-2010) was an eminent modern
R Panjabi novelist, known for his realistic portrayal of the rural

life in the Southern districts (known as the Malwa region)
of East Punjab. A young man named Ram Sarup Singh adopted
the pen name (meaning ‘self-respecting’) of the famous author and
started calling himself Ram Sarup Ankhi. This Ram Sarup Ankhi Il
was involved in ‘revolutionary’ activities. So he was included in the
watch list of the state police. But whenever he did something which
the police became suspicious of, they started investigating the much
better known novelist, who never took any interest in politics and
got fed up with the constant harassment by the police. The farce
reached a climax when Ram Sarup Ankhi Il died and the novelist’s
fans, after reading the news, thought that it was the novelist who had
died!

o madt
IH AU Mt

1988 €t 918 J, IHuaT 8 3 Ut fefals feu fea wag Saft fa unmg fed
s ge faarg few I< oot fod arsedn feu feu wivs J< et 77 39 a1 feg
d6edn fan gigtardt Hates €8 Hl wist gfenmt € of f&3 JI¢ \e, fAgs feg
feq &t aH Agu izt B & /it wiyer & ug 3 ufgst 3T H JaTs Ifen w3 Aee
Bfgmir fanar st fegst feg fae wir famm? yarg feg 7 3 fan S gigtardt argu s
&t gfemr Ifenm SIS wEt fa fea HsTHeT e BT d, A mMuE Wy S IHAgY
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izt fguer J1 §ge 93 €t 2u9-Gud ae-ae gue afde gail feg G0 a1 Agy
W I 98 831 U T J fest gmie B wa HE wmet 3t @3 wir 9l Use
91 fa 3t 3 fagrg 77 99 37 ¥ IAe Bfarm Gast & S fa 7 fagrg st
e §9 Ifde, ‘“wieg feg yeag J1 €73 fesanrfedt et 317 €9t & HE
nigETg 2t fevrfent, 7 1 ufast It 2ftpr Ifenm v/ 7 Gast S rvsenr fa feg H°
s T HeHT e T ER st e fea W3t d, 8T d<am 68 uzTag ug o narufazr
&dT 83 IJ AS| WE AS fd WEdA 3937 9968 =7 J1 feg 3t I3targ 3 faftmr
wifen I fq u3T a9 feg derde I? 89... €I & 19 979 AT I3 fafiomm 7 €t
famm 7 feg < foyerfon fg Har ae fan <t Iwsi3a urdet a1 gt 7ey adt
faar| fan <t afHBfare ugdt 7 1 93 839 &dt I T, ses-garamt fover
T, 7 izt St a@gg g9 I

7 uImat Iet fug I W Fararet feg fea Sy fefimm fam feg mu €73
30 fenfar Ha1 U3 8F H3 & gam HaTfemm w3 HE B0 Tdi8 @8 HisdTa! 2 dfeH
o famm fea uR ufsr € fesanedt w3 gar feg Hsarat & 8fen, # 326
feg Al 7' 3 g fHw S07s B8R H3 © ffs 9re1 €98 Ufenr fa 3 wmier of I Agy
it fag Ty fgnm w3 ot 3§ Uzt &t fa ai Agu mieHt st er ufast ot fea Bua
I frrehut et fasmat sdvt Jeinit 97

Soafder, “uzTHh”

W faar, “Fnmue 518 ge8 81 HE udaTat Iet J1 HE el ST e@ Ao Harg u'
feae 317

o afder, “3Ht 9e8 G, vy feg of| 1 373t g 9e€ HaeT!”

ger fHw Uge Sfamr, “F 1 Ihtmr feg of, Jget JuBe?”

€T W3 5u3 3fadty 578 9Ts 99 faar vt @a<t aisars feg aet 3@t st Hh
WHT S mmufent efar TSt SEtl U3 97 fam fird a7 B att

29 Uegr g fest gamie 7 3 wiana wiay g2 Uz are) €n fUs feg mmna <t ot
format Jet Hh yrge & wirt a8 & fanm 1 st Sfemm wiand 3 Yger It 698
AHST 9J AS| MY 3J 7S, “HdeH 9 I8 feaser 3T J a8t mryd § AS3T 38T
THE3TEHT F9TaN” MANg WBY B 94 3 898 Ha fonr fa @gan adt adarug
I & ITH AU wizHt It fgfamm adam

H3 & S fa GoHerT arsH feg uger /i Sgerwmst 3 yar st I g fifw
J1 G ST U3 €98 ety »mdt wrfen I9s 68 I AU wiadt, 62
IH AU T, @3 H »y It &t 18 wizdt 7 fenm feg wiadt mee g Ha
&t &SH U famir I

W mT J WAHG By & 1S fezfamr, “feg s fauft Afe »mu@ wmu & I Agu
i, fedt 7| 33 ot I fead 3787 38 3T ATt g Areel M1
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WIS ATS "L el 31 T Iserg |9 wirfewm fug® 7 <far It 89 A9 99
Usfate a9 fagr vt Us faar it, o= 3aatut ot maararint g2 7 erg-ea fedt
e fa Wat ot Aaarert It /i 7 37 fide Sua Ifl WaT fan <t uradt o et
HE &t

St A 2 TRt AT Wa »re w3 Hatwt 9rg €anft & 91| °HG It AWS &dt A/t
fa feg nadwt St Gaat S ot Igamit Ia1 1S far & Effrr fa ufesw faargs feg
36 U35 FISIadt He fgnm famim J1 31 eels g gdt J1 3T eels feg 3t
2 JI far T9eT3 T 3§ 3B JI3THAEIT

3 HS feaat ufgn fesanednt €t Ha faerfed Je 3 o3 H amie feg
et 39 &t faar et & S fa fam fan <t gets ge e, /towmet 3t @l
fafent 35 BT ufazr adt 5321

2J I &I e HY. wTet. 3. 18| Ud 9T9-UH AT gmie °d §Jt 9131 ufsmr e
g HE Hdvt AgaraHint g7d Ug faar w7 ot ©Re™? UfsH 278 937 g8™HEH
et Al €33 € dfent €t 9ravet uer 3 W3 gd et fa feg wete (Fe7) a7 9
W3 e fae mnuat ffesit emg a9 faar J1

T A IH-FEAS mEsa 1S faud Se MG e J1 detwmyer I fa Ga feesian
3 9% fagr J1 EReT I, “miardt 7, ¥ 3Tt omdt Gt Hh Y User I, ‘mia g ot
95 faar 37 7 Aerg fder of, ‘a3 S ot | TH Usms uraa wi”

ABUI-IYITST 33 B 3Nt fed €5J - Hidea I3 GTHI Uas Faret uame’ <t
Hies HEg &1 J, J9 Buat § <t uget 3fdet 31 7 2-379 @9 §ae wa &t famr gt
8JeT U39 ‘Are fEsArda e Wsa JI1 8T wiarg Haet €t At afget J1 austa
&S frset 31 € IAs ufast @aer e mfenT ‘vt t, IA MU g8 3I 67>

W fagr, «gr, ¥ wicdt & §mer”

“WTE-JTE! FII W, H 3T e et Ut 71 €T mry It |

“fuesd foal 1 Haeh gt »ifl 13 U3T = €5 famrr fa €9 ad Agu »iaxft
fraget 3T fazmat uge & w3 gl 3973 9% fea w8 g As, §9 Aegae™
J e BTt e 3t gar <t U famm”

W 29 <t In fogr vl fog yag Uarst © ©-fFs nyerat feg gt it w3 7 St ust
HH wAs feg €T HarT @87 aTH AgU wiadt Ha famm /Y 7 ye & < Baat fest
feg e S mE Hal

Hideg d9 98 &-8 3 915 99 gt A, “H 3T Audld gat § € 3T w3
Ufenrr, 397 &dt usT wizdt #t adt 3d1 €7 afde miedt =7 U39 qai=turg w3
Sust € o-gret AAfEEd, USI HEdd I IIe As, ST HEet Ifa I IR 3, 28
Sast €t Jet fan3erdt 9, fea fes 1S fige »e wal 7 et wifadt ofe It 3t




Language
Unit 14

G

105

IISNTS THET ST W3 WE f98° Ifan feger?”
H ATl 978 B 3 JU -t w3 W feg wny faor /Y, @aHa a St feammudi gy e

famm|
HidEa 33 ¥ A It AT, “WiA 3T mea v J6f 8 AT d HE SIHET

HITeS!

Vocabulary

THYTT S name of a town

Hyd (f) news

TS Jr to join, participate

g3t (f) revolution

Ftardt (m/f)  revolutionary

HaTSS (M) organisation

g7 (m) man

Jas surprised

GEGH to be joined, associated

HTSHT name of a town

=12 side

¥ud-Fug here and there

= get published, printed
(See below)

et 5 Crime Investigating Department

AHS g to explain

yfazrsser to leave someone in peace

ECLYEY name of a town

foyagar to get written

It (f) politics

CIGRIELSS political
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3BT IS
= (m.pl)

IHHEH (M)

trouble, vexation
essay, article

sharp

satire

to get offended
lawyer

defamation

tension

writer

to chase

politeness, civilisation
irritation

to come to a conclusion
guest, son-in-law
court case
compromise, agreement
classmate

to get confirmed

to rebuke

sergeant

enquiry

activity

soldier, policeman
danger

dangerous

violent crime

to order to come
cremation grounds

gentleman
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grerdt (f) witness
TEle (g% old
e fae somehow
fifaret () life
gAJ Id&T to spend
Tt e to make a roll call
Hes (m) life
wrem (f) voice, sound
AegaeHde  todie
(See below)
341 (m) (See below)
agar (m) sobbing
da-at (f) dear daughter-in-law
fom3erdt (f) relation
qu silent
<4 (m) pain
3HS! (f) satisfaction
&t 3t otherwise

ITHT W3 HATIST 979
About language and culture

U, faya@ar

Read about Causative Forms in CP71, pages 177, 185 and also
Grammar Unit 2 in this book.

AEJdIETH I&T

Aeddr means ‘heaven’ and €/ Jda means ‘1o become a resident. This
is a euphemistic expression for ‘to die!
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a1

Conclusion of a complete reading (urs) of the Sikh holy book Sri Guru
Granth Sahib. The usis of two types —»z (unbroken), which takes
about 72 hours, and Afgw (easy), which can be done intermittently
over a few days. The sdr10f a uts done to thank God for a happy event
takes place in the morning and for a yts done to pray for a departed
soul takes place in the afternoon. The latter type of uts is generally
a AfgA UTs.

¥ faar and € afder

On page 102, the words spoken by the narrator (Ankhi) are
introduced with # faar (‘| said’) and the words spoken by the young
man are introduced with €T afder (‘He saying’). This is the standard
practice in Panjabi story telling. The words spoken by the narrator
and the listener (the persons in the present situation) are introduced
with the perfective form faar and the words spoken by an absent
person are introduced with afder. Since both faarand afdeTrefer to a
past event here, this should make you think and distrust any hasty
generalisations about Panjabi grammar describing the perfective
form is a ‘past tense’ form and the imperfective form as a ‘present
tense’ form. One of the several meanings of the perfective form is
‘definte” or ‘verifiable’ and the imperfective form has an opposite
meaning in this respect. The reported words of the situationally
present people can be verified, but those of a situationally absent
person cannot be verified. This comment is intended to prepare you
for Grammar Unit 2 in this book, where language and its components
are treated as a Complex Adaptive System.

HHST 970 AT™S
Comprehension questions

1. How did the police treat Ankhi when he got on their ‘watch list’?
2. Why did the author get a defamation notice?

3. How was the issue resolved?

4. What was Ankhi’s reaction to the young man’s death?
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is a Panjabi journalist, writer, broadcaster and social activist

living in England since the late sixties. His series of articles
HHed ug (Across the Seas’) dealing with the life in England and
meant for readers in India and abroad was serialised in the prominent
Panjabi magazine {1333t in the seventies of the last century.

The article €73t €t vfaa describes an incident in Sathi’s life. He
went to Dover in his car to see off a friend travelling by sea. On
his way back home, the weather became extremely bad with heavy
snow. To add to his misery, his car broke down about thirty miles
away from his home town Chatham. In the dark and snowy evening,
he left his car by the roadside and went to a nearby village to look
for help. He entered a pub and ordered a double whisky and a ham
sandwich. In those days (in the early seventies), the presence of a
dark-skinned man in that village was so rare that people became
suspicious because of an incident (mentioned in the extract) that
had occurred there a year before.

This is an extract from an article of this name. Sathi Ludhianavi
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or3t €t Hfga

AH Bftmreet

gt 3929 B9 99 Bt U © IHS ANZ WHI HAG I Id AS 3 HJ T8 ferd
9 9J A| 99 9, e, 9199 3 Hiewdt §R 3gT IR, 39, 3 I Jd HS; e,
fagvigs 3 3 83 99 AGl 95 29 e’ WHT HAJ Jde 3d7 9 fEa 9 @5
2ftom) §7 =7 fogaT Hou /it 3 87 & Iratut St Wt Tt It A faadhwt
Qg% 373 foga €3 vt S It Ha| B1 & AMEd HeTTT 8 U UTe I8 AS|
R T wiyt feg B W3 AT 7S &adt wT faar /Y @3 <1 B8R & gt gshit o
faaT, ‘He g7 wirt 3T IF AT UgeT 9Tge Ifl ot IAT §aT 3T 5t HeT8TI?

Tasgs &dt,” Har €33 |

AT I I 3 faa afae 32’
Sfgut 3 Ifder i’

feg er 28 3 f£d fad VAW "9 ot 99 39 37 wirt 37 9t fef ust Stots @
fema 39 IEt TTBT wmreHt adt IfaoT’ BF Tt wiyT g T8t 3™ fema niret /i
Jg& II&H ot ATt §ig €T fed ATd Sta o HaT 833 Btae sam

e W @38 Ardt fefemir meret 37 € 52wy AEhit 38 famr 3 52tz
wirfen 3 wrye Barm, It g3 J fa 3HT fearg 3 few et efgnt 3 3fde I3 3T7st
FIUG AZI G A UFT IV

WS FITElfedT BTERH J€ J 1 8¢ I8 e3fonm \fee Hdht Iarst o7&
it JEft vivt 9 B He &t 83 fimr /il €1 € Ho €3 fea wras mret 3
WY BT, T3 e ¥ 7re 99 2 grder I fusd s fed fad v few ot
73 U3 & Bore AEg Jiet fed 9t fanst fed vis ufansat €39 3 géd feg
WBY J IE S| WA T 318 &7 d18T gd fos d8idius gt Arg usT Sar fa wid
e B36 ™ d €3 I Aol did-adat 39 83 B0 Gres (88wm) 3 fan nigrdw
U3-gry gt fem 2n few wr @2 Wl 82 3 wirt HO3 J 918 I uBH T Afgudr
TITHT MUE Afgdt g7 ANSE I7| foarea 3Ht 8¢ 3 & amiA 3x ufasd dared
HOY I AT wHT mmuE i3 8 miesa i J1 A IT3 HE B3 g JET Ha &t
AGHE dd e’

gt 992 BTdI Y23 FTd1 B €1 AfeE AF IS HHY 91K G| UF € 9HS & Ha
BE WS <& fed gha T I18TH Ffan™ 3 AT AF & IAfent Ifenmt grem €310
ol VoSl 798 AAC €9 26 faargs emfe ot a3t & HAgiTenT Jfemt Aoy
ARE WElda Bl T UHTST HY I8 TH &8 dgifentt i, SRt 2 &1’ B3t Ag
T iyt 9 HY HY Ie HS SA3T ferae! feuret 2 adt /i
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ISt

Vocabulary
oH3t (f) friendship
Higa (f) fragrance
ugr on the far side
It (M) Uneducated (but established) Panjabi
pronunciation of ‘governor’ in the UK
WAIHAT (f)  whispers
3139 (M) young man
Hfend (f) young woman
3™ (f) game of cards
GL] red
EELH curved
Sg to match, to look nice
AHEd (m) sea, ocean
AHedT marine
HB™T (M) boatman, sailor
Hd (f) suspicion, doubt
&Hd (f) sight
sHdtm@er  to be visible
TS (f) politeness
gITHoE T to mind, to feel offended
et (m/f)  resident, immigrant
T35t () redness
WHH (M) weather
3™ (f) shade
fomaer to shine
JgST in the hand
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HY3 (M)

Jarat (f)

famst (f)

to drink in one go
story
immediately, at once
proof, evidence
surprise

wide

truth

smile

road

touching, nearby
shore, bank
boat

to disappear

to pay attention
were caught
trickster, cheat
alert, conscious
co-operation
civil

duty

without doubt
coloured
suddenly
upwards

wine glass
striking

really

to be visible
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AHST 970 AT™S
Comprehension Questions

1. Why did the people in the pub become suspicious when they saw
the author?

2. How did the author remove their suspicion?
& 3. How did they react when they realised their mistake?

113
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vtar Jandialavi (1935-2012) was a modern Panjabi poet,
translator and journalist living in England. This extract is
from a magazine articles of this name.

[s)

B35 IS SJI grger

QT

1H>

WE3Td ASHTSSt

B3 <Jdl HJT-&d1d feu 993 3T @7 o forms odt Ifder ug feae 96 93 9
HAT YfHg IA3t & niuet g9 S 83t It I

1867 €H<t feu €8 € Toned’ & Higw fa fer g9 & Hafenm Al de 39
W I 7 I8 38T uBar Tt miet *3 Saint Jet I, fAE fai €7ult orst
3 Jdt I gRTT 13T HH AT 3 ufg@nt udet a<t gfegs M3 dUEhs Tt
Bt grEnt

AIdd & HATES! »Te WideH &, « g 7 d I1fes HAfedt »e »ideH e
aret, feg oW Hatfon w29 feg B3e 3t dns = ffir g famm 1 3 Ward
1323 B35 IAS 3 v 95 feg farfen Idten © I8 feg J1 uSe Barele =t
yafgd e det fenfa3t 537 € Aaer J1 <8t mast feg I& fa grst 9t yfig 91
7 3t GRS yBd frarfontt So A 3 Ta At J famm I° 3 At Gonmuet et eddare
HETgar J<|
et J1 Hogd J AR 3T ude Bare fet et 31 yae Sss e His g 2 W w3
TreteTrs, 8 Haarg vodt 3, €78 udet adt Saredhtl 7 fourast mn o efa-
BT I It BTat 3 S S ot Iaer fegst few € ult s framiima <t 3 fam
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= Iet yde adt Bret A7 Halll 8Hd € Yad! de BT HAgD Hieeg 98y €T a8
St gz &dt gfenm

B35 € §3d1 fema InAfes feu fed aveia ua fodt fadt iga J fnd ‘<5
g 88" Ifde I fege € wat feg Wran-AgHE © uS et Sait Jehut Ia1 v
yR S 3 fefimJ - Iffed oy S99 T8 1912 feu 3fgd Ae 3 AR U »igrdwt €
HAYT B4 3119, Bdr 1915 feg 331 2910 &5 et Trg nirfen H ufost erg
8¢ 7 v AT IRt e AT ER T8 fer & fdd A w3 fis fou fagst feg eg
1 €< <t ffeit e ferara J1 ua B8R 3 mye feg u3 »iarad! feg I<t adt su=Te|
ygd TH 994 fd fegat feg 993 ATdvT faid BHa &t 91t Al 1912 feg €T
et §Ha T Urraet =g 2U famr w1 24t €97 fer & ¥3s feg aet Sa99
&t 131 mrfee fedt AHt HY 72 fege™ W »ifedd 3 € o<t el ot ten o3 &t
Jfenm garet HAgT J 9 wer 919 ©F afesT = 2o mmd Jfenr fa 89 855
e HY BR T &3t H fg 1913 fev Si3mat & 39w feam fufenm file 7y
2919 yfHa ArfeReTs mretsreTels § & fHfemt 3 1931 feg Gger eraar sasds
M &8 2t Jfemm

3t 9. Ban & g2t widte fomd <t fifestt amrdt 7 €7 & viver ufos e
1911 fem fafimr 3 fer € sue i I&-<d3t Bua JT & W&s I3 &3
»as A Jt BT 3fdam € feq Yena &F =T &8 gau § &3 famm e efar
feget feust v dedt fig »meHt Stet € »iurt reg It Jerrt 1915 fegae
fegdt »arEt feus ©r 338 € o Jo Ut 3T fege 3 MHESIS3T T HdeHT
dfgmm feg sam J o feest 7 fanm 1928 feu ferd = 33t Jeae 5
fout 7 ga Bad ugs Tt fazma J1 fern §ua S uaer Sfenm 3 1961 3 g <t
e e A nfardtt feg su Adt feaet niarst fazmg Sfis fes B 3 gat fea fegn
B35 feg I8t/ feg afez=t & fover it ug feget fea fenm 978 I fa fegd ua
Trg fo st T

Bfes S B3s feg “ferda™” &1 T U3 myE g dfenfr, 1 fan 3gT g <8 gn
UggTenT AieT /Yl ug UeHt e afHEforet e fedu gs1 ufast gt fdam-aam
FeHs © 33 1 ot ude et /t, ug BT uzT ot faug et S feg v fan §
Bfes 773 Us 31 80 dles’ € 1us 866 € 915 ddadl| 836 € AATSHE Sriegdt
& BT o T fed aHaT 7gd Iftmm Ifem J1

I HgaH ¥ 7 = Fts Al feu fiage fed ude et 31 feg &8 Uw
75 fagr /i, feg wget geterd feg U dfenm 1847 fev ufast @9 feo B35
IHE e Baret Hifdar feg aHg Je etwienm f3s g ufgst dtagnsa feg
fege g edsfaan arsn a7 JfenHTl 1848 feg feusi 2ard I8 d “afHEfene
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Hatene” fafamm vigan & gansw fed” Je fe3 famr 3 1849 feg fea B335
W1 fgmiT| HTIdH B3 feg Ja < aet giet foor, ug fan & 9d we Jue &t dfim
&t i3t feg 8¢ 1o Aedie © 32 It fgfer HEHMmMH feg ugret ager afder v
W 9rsH fegdt UR U8 7% Hee 9de7| 1876 feg feget vaga fas™ e altes’
T ufasT fJrT gflmm »ar8 < fdn feaet 13 fUg 1884 3 1894 feg It gu Hall
B35 © §391 fewd areldie few feget 999 >3 g3 S Bar Ifenr 3, fam § Adat
494 f&arfegrz St Aid Ia|

HITe&!

Vocabulary
Hat great
&d1d (m) city
sHfems (m)  sign, trace
HATT (M) world
yfig famous
gd(f) touch
g3ar to leave
ToHed (m/f)  wise people
ST to come to the mind
HarsaT to preserve
S ur famous
IJA3t(f) personality
Iz graT (M) residence (Lit.: spending the night)
fHT (m) responsibility
HI3 (f) condition
oyr very much
y&d (m) the next world
frargsT to depart
=gare () anniversary

to celebrate
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war (m)
HIIT (f)
efg-_dt
fimss (f)

A (f)
WIIHATIHE
u3 (m)
ferems (m)

fang (m/f)

WHd (m/f)

proposal, suggestion
acceptable

circle (m)
government

fallen, collapsed
example

beautiful

road

facing each other
letter

details

probably
adolescent

to cross

lover

open

roof, ceiling
meeting, encounter
strange

type

to spend

full-time
declaration
woman, wife

an Urdu short story writer
centre

central

point

to enter
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BIBI A
WMHSIB3T (f)

HAEHT (M)

wget (m/f)

A (M)

YA TST (M)

BdT (M)
féar fear=s

to hide oneself
secretly

indecency

trial, court case

to cut short
special

letter

secret, confidential
newspaper

Russia

country

Jew

community
meeting

at many places
money

grave

statue, bust
not-headed, mad, eccentric
boy

to deface

AHST 970 ATTS
Comprehension Questions

1. Who first thought about putting the blue plates? Who manages
this work now?

2. What are the conditions a person has to satisfy before his/her
plate can be put?

3. Why did Lawrence get frustrated and leave for Italy?

4. Where did Marx live for five years? Where was he buried? What
do hot-headed young men sometimes do to his bust?
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nthis last prose unit, we present an extract from Santokh Dhaliwal’s

short story #adg (Scarf). Many Panjabi writers have written stories

and novels about the so-called ‘generation gap’ or ‘culture clash’
between the older generation born and brought up in the Punjab
and the new generation born, brought up and educated in the West.
Mostly, the younger people revolt against an arranged marriage and
want to marry the partners of their own choice, sometimes from
outside their religion or community. Parents generally accept this,
though extremely reluctantly. But the young Punjabi woman Jassi
in this story wants to go much further than marrying a man of her
choice from a Gujarati community. She wants to cohabit with him
for a few months in order to check whether they are compatible
with each other before they decide to marry. This is too much for
her parents. She gives them an ultimatum that either they should
accept this or she will leave the family. The parents, worried about
their honour in their community, refuse to accept her choice and she
leaves the family in a snowy weather. Her mother gives her a scarf
to cover her head in the cold weather. When Jassi is getting into the
train, the scarf falls down on the platform and is trampled upon by
the other passengers’ muddy and dirty feet.

The ironic twist in the last few lines of the story (not explicitly given
by Dhaliwal but felt by the traditional Panjabi readers sympathetic to
the parents’ viewpoint) is that for many centuries in India a woman’s
head dress has been regarded as a symbol of her honour and dignity.
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It must be added here that the stance of the author is completely
neutral. He objectively presents the conflict without viewing any side
as right or wrong. It is not a conflict between right and wrong but
between right and right. Each side holds certain values and sticks
to them. It just happens that the values come in conflict and no
compromise is possible.

HJTde
ECRIL L)

I T WBINeH BE d 3T g8a1d AT feq e@rdt 37 AT = AraT g fapuml 9=t
w3z 9ret Hl I3 JEt 9T &7 g% @Y o B9 33t & v8s Had fee famr Hh
wifmit Aftmt feg wig 98 fem w3 fenma et gt 3 famm #h

‘“TIBYU3... IS & fomg aar 8, »iHt gt it e o mmug Ireted &
oIt, MU HBY T 37 J1”

“H F faa2 et & 318t 93t 27 3T HaY feshr adt fEad s 31 »irt
fafew It »irt 7R, U8, U3 3 Sadhit feshr 8 odt, fEa83 8 Jae Jfl Arst
Fut Urrdt 7t fdet st feafen 31 7 3t A Uardt ge@er vt 3F Umg Jue 1 €79
U, uge e, it wrd yrrdt g Aer A

Tt €t E81% ade Hl 1 S BF €8 Suivt swat a8 2fimm SR vue mny
I3 g3 foar fear Sam 3t mifgrm €1 {3t 379 Gaet 9o § d1a aret B
»in feq @9 <9 83t fHes & Higafmr fa neugsT S asTasd I A GHaT € o9
BHJ 3 el g féar gger Ifder Ji

“gHI MR U3 It o8 fenrg Iam8e wiml f&sm 3 <t wiret 71ie wim €9
<t 87 71 uB 3 U3 M 3 et et ugreit AIt? 3 Iga ATt 9ot quret =
fygez ggar, I ot 377 Hi € sHHT Wt get A adt Hh

“NE3tuzTdtadt sarfaorfafer gH=rat Jr”

‘It nigt >3 Ut gt JEt o — o, 3§ &dt Fam T Eger forrg 3 ufast
A H3T 33! fedd afge Barle ea dt Sz wr femma €177

“feng 3T g yaret, Wit I, My <93 fear gt ferfedtEns I fenra <t
Fatdl, ufgst U3t BEe fadt it feg ga 2 ductes S gt fa adt| fer 3gifise
&% e wirt fuge I, fHae Gudt Gudt swa It ferdt 31 Gugstuas e 58 ot 3,
<Y oot fae u3T B fed ga €7 AS-8 HItS fedd afde gmie It usT Sa1 Hae
fa ot 1 ATt 8Ha miats &8 de & Aaet of fa &t feng fast feds Ifae v fea



Language
Unit 17

121

Jg 99t 913 feg I fa 3ast afifei e g3t we gt J1 fegas Aidht otat 3 €At
It I fed g T ereme eUr WieT 58 ©f 83 &t Ifdet”

“feds Ifae file 7 g 3HT fea gn & fee a1 8377 Wi feaat 9 8= adt Hi

“HemIwsardd”

“fer 3gT g=a™ JET § 29 fagzr mue@?” Hi €t fg3r 3t get A adt vl

“faG’... ot 9is? 1 Ut foft wifl =ty 839t 3 Tl MU 1 T HE HI93 I
I 3 WAt g J1 HE J1 Ff wie I 1Y 7 TS 578 Ifae &% HaT o 528 17
feg fige 373t yaret 3 wit Uardht 7w <t 3 fagst 3978 o< W § Aetaas vat
FIIAII”

“Ag I3 ¥€8 dar Ule, A 31 3§ I8! uzT &dt... I Quast ger w
C3rdtuit wrg It I, A &7 Faet a3t >3 f59ft ST ug3R It 3 BT ITA A IT
39T gAT e

& ugt Wiz iz At € gfawt Ug wizret et A | <<f@ g gt aet /Y AsT
I foge t wim Haet AT gdt /i

“F ST B TeST, AT € < IJ 1 39T HaH! M7l ATd ITEET T AST U3
IBTJ, ISR 37fent, Trfentt, Wit Had HaT R slefaasr J, 99 3gaal”
guad fid &t go He € st /i

HITeS!

Vocabulary

fad colloquial pronunciation of ‘Singh’
HTJ €T AT completely

Er to shake, shiver

IS to become adament

91dT (M) method, way out

=813 (f) argument

fgear to bend

Wt et somehow

wa (m) an Indian plant with bitter leaves

gaar to chew
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V] 9]

gt I
gretgTaT (m)

H&Y (M)

&g (f)

BHIT (M)

uge (1)

It et (1)
fumers (m)
fugez gaar

to swallow the bitter pill

well
to accept

community

Panjabi pronunciation of H&a

(country)

to be born

to grow up

to bring up

to get educated
to educate

strong

deep

sight

feeling of inferiority
sharp

wire

to cut, pierce
intensity

to feel

illiteracy

disgrace

age, life

moment

very many
separate, different
education

earned reputation

light game

to make nonsense of
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SHHT (f)

I3 (M)
T3 fear ot
Guar

disappointment

more colloquial variant of femer
‘to be visible’

deep

bandage

bound

need

old

to wear out

time

past its usefulness
stranger, very little
glimpse

at the surface
layer

below

spend the life

life style

equal

to get built

fair

unfair

gain

loss

to bear

worry

to wriggle in pain
separate

to accept
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< (1)
3t (f)
Suadtger’g

3 (f)
a3t (f)

worry
job
expertise
respect
deficiency
thinking
truth

to accept

to forbid
(See below)
air

flight

think unrealitically
(Lit.: to fly in the upper air’)

banging sound
earth

to repent

to be destroyed
separate
separate
thinking

to stick

(See below)
(See below)
(See below)
soul

to burn in flames
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ITHT W3 AAfFST 973
About Language and culture

dg e

The literal meaning of the idiomatic expression is ‘to cut the nose!
It is used in the sense of ‘to utterly disgrace someone’ For many
centuries in India, this was the punishment for crimes regarded as
seriosly disgraceful such as adultery. For the smaller disgraceful
crimes, such as sodomy and petty theft, the punishment was
blackening the face of the offender, seating him on a donkey and
parading him in the town/village.

piEscrory

U3 means ‘honour’ and 3% means ‘to drag on the ground and make
dirty. Some readers may feel that this happens, literally at least, at
the end of the story.

fra sietagsr
This expression means ‘to lower the head’

I 9% &1 UATE! €7 I3 @4dT femrade
Slightly different grammar of
colloquial Panjabi

In formal and written Panjabi, you use ® #wetam/a=taft ‘| will go.’ As
explained in CP1 (p.172) itis a combination of A=t and -arm/-3ft. A/<3am/
=it ‘He/she will go’ is sometimes pronounced as #rEar/Aredft. In
more colloquial speech, some peole say A g am/AQaf ‘| will go’ and
#8am/mAgaft ‘He/she will go’ Often, these forms are shortened to 7"
and #¢ or even @ and 4. Sometimes -31/-3ft is added to T and  to
make gar/gdit and dam/dai. On the same pattern, the mother says
g at one place where the more formal written form would be
nyeredr or the slightly less formal form would be »uz@ar. Such
colloquial variations are found in the regional and social dialects of
all languages including English.
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AHST 970 AT™S
Comprehension Questions

1. What is the mother’s worry?
2. How does the daughter respond?

&7
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Language Unit 18

fter the prose Language Units 2-17, you should now be
Aready to have a taste of Panjabi poetry in this and the

next three units. At this stage of your learning Panjabi, you
should be able to appreciate the literary beauty of Panjabi poetry —
its picturesque imagery and verbal music. This is a part of language
learning. But you are not expected (at least not yet) to write poetry
of a similar calibre.

In this unit, we give a poem by Mohinder Gill. A snowy and silent
evening in England (as becomes clear only in the last section of the
poem) sets the poet musing about a very different type of evening
in his native village in the Punjab. The poem transports the reader
into a typical Punjabi village. While reading the poem, you feel like
watching a slide show of still pictures taken from various angles
by shifting the camera. But the poem is not simply a succession of
images. It does have a unity provided by the first and the third line of
the poem repeated alternately after every two-line section.

You can listen to the poem recorded in the poet’s own voices by
clicking the ‘speaker’ button under the headphone symbol below.
The poet himself is the best person to read his poem with correct
rhythm. While listening, pay close attention to this rhythm. You will
notice that the rhythm of Gill’s ‘free verse’ is more regularised than
the rhythm of Panjabi prose in the dialogue in Language Unit 2 and
the dialogues in CP1. But it is less regularised than the rhythm of
regular ghazal metres used by Rajinderjeet in Unit 20.
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HH
Hfdeg fars
HH €T WAHAT, 3gt &1 §73€t 08, wat § ugse S99
Yargnt et e T, Aat €t gd™g, Yar Sl U By —
TE g 3W s AS Mg dg S dt s I |
s TR 3T U3 ge Tr adg

Ug gt wigdt etz feg fsarfaor vam,
HH €T WAHAT, 37d €1 §3€1 U8, W3t ua3e Saia |

Ht & 3T e, 3 W ergrar
e g I s Ag g dg St dtais Ie |
Wargnt et e e g I -
HH 2T WHHAT, 3 €1 §3E1 U8, Wal $uda3e Sa1d |

3T HHI3 9T, yaehi ar@ ufde e
31 578 Bedd deg —

TE g 3W s AS e dg St dt s I |

o fens uat § fustdt mie 87 J 3rat

fifs Tt ar@ut, arfesTs foars 8eTd
HH &M WHHAT, 37T €1 83€1 U=, Wai $uda3e Sa1d |

Farst gt At v glo yae I de ge Wy
e deds ogf fasemt yst -
e g I s Ag g I St dtais I< |
JUTU I WA, fsae dgaee e

WY fags g AfaA A EGaHmEe 3
HH 2T WHHAT, 3t €1 §3E1 U8, Wal $uda3e Sa1d |
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HIoest

Vocabulary
WHHHAT (M) twilight
€3 to fly
gz (f) dust
ug3 (f) layer
yg3ar to return
Fard (m.pl) cattle
ufarg (m.pl)  little bells
T 2E () tinkling sound
gag (f) sound of heavy breathing
yd (m) hoof
3UBY (f) sound of hooves
e (f) memory
Eicy fresh
fag as if
fifg (m) village
HYZT (M) face
gr to spread
tierey thin
&g (m) mask
e () west
»fgd (m) sky
3 (f) valley
fsar to fall
HIA (M) sun
Wt (f) buffalo
it (f) housewife
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3= ()
yagt (f)

g (m)

HIZT (M)

deg (mff)

Ffest3 (m/f)

fodder

milk

spout

empty
bucket

little

hand

stick

ankle

to stick to
dust

to be lost
mixed

green fodder
wheat chaff
manger

to rub against
udder

jaw

to hang from
to struggle
buffalo calf
darkness
vast

wing

to spread

to gather
light

universe
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fegr@aT to swallow
Farst (f) cud chewing
AHTT (f) deep meditation
s absorbed

g8 (m) whip

foser to move

yz () tail

JuUgy silent

HAH (M) weather, season
fSarer to fall down

=€ (f) snow, ice

g7 (m) flake

fH3s (m) mind

Afaw easily, spontaneously
SHare to crop up

fenrgas g9
Grammar Notes

1. €3t gs, yd3e S91@. Imperfective forms of €5 and ya3 are used
as adjectives to give an effect of the prolongation of the activities.
The absence of any present tense or the past tense form of I
effectively makes everything timeless.

3. Mg dg Etdtais I, I2 is in the subjunctive form. Everything is still
fresh in the memory as if it happened only yesterday.

4. sfenr, Perfective form used as an adjective to qualify the noun
a9 ‘veil’ The thin veil is in a condition of having spread.

5. fsarfgorHan. Even fsarfgar is used as an adjective to qualify the
noun "4 . The sun is qualified as being in the continuing process
of falling into the ‘valley of the west’
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6. €31a. The subjunctive form is used to convey the impression of a
timeless idea or picture.

7. f®udt. Perfective form used as an adjective to show the continuing
effect of a past happening. fsuct J€t grgw ‘Dust already clinging’
would also have been grammatically more appropriate but would
have lengthened the line too much.

8. ammaT. Another perfective form used as an adjective for the same
effect.

132
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Language Unit 19

poet combined them into a single whole by using the cohesive

device of the contrast between the realities of ‘today’ and
‘tomorrow. It is also recorded in Varinder Parihar’s own voice by
clicking the the ‘speaker’ symbol under the headphone symbol.

The subject matter of the poem demands not only a different
type of imagery but also a more subdued and less brisk rhythm
than Mohinder Gill's poem in the last unit. But still, the rhythm of
Parihar's poem retains its poetic quality and is different from the
rhythm of everyday speech (as in his role play of Mahmud Mirza in
Language Unit 2). His rhythm and tempo of reading perfectly suits
the contemplative mood of the poem.

The following three poems are actually a single poem — the
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efdeg ufgaa

(h

fAr gt d

Qg

JJBTETJHTIEAT

\ b dufeigs
ene3
SEHI A

»

(1)

fAr et &
Egdardy
GER:LGICIRVE o
FSTUETORE 3
JUINH

(111

fAr et &
THITHEST
EEEEEL]
ST IUB ORfeT -
< gdt Herr

o Hies ETnid

HITe oS!
¢ Vocabulary

33t (f) branch of a tree

ot () axe
Jar(m) handle
g5 (M) flower

134 i
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ICEGY to bloom
HHH countless
fés to pierce
s (f) life
grdt (f) flute
Ygt(m)  bird
T to sit
oy silent

=A3T(m)  butt (of a gun)
dga ()  gun

gc to come out
JU () tiny sprout
&t new

Hies (m) life

135
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as yazal) by the modern Panjabi poet Rajinderjeet, who lives in

England. This poetic form originated in the 6th century in Arabic
literature. Then, with the Muslim conquest, it spread to Persia, and
then to India in the 12th century. Some German poets also wrote
ghazals in the 19th century. Great Urdu poets like Mir, Ghalib, Dagh,
Igbal, Firag and Faiz have refined the ghazal to almost perfection.
Although most major and minor Panjabi poets have tried their hand
on this form, fewer than a dozen have been able to write really good
ghazals. Rajinderjeet is a promising Panjabi ghazal writer (ar=s4r).

A ghazal consists of couplets (often four to ten) in the same
metre, each of which is capable of standing alone (‘a poem in itself,
as is often said). But, within the poem, they are not completely
independent of one another and are joined together by the mood of
the poem. In a good ghazal, it is often not possible even to shuffle
them. The first line of the couplet often creates an expectation which
is fulfilled in a novel and surprising manner in the second line.
This involves considerable play with ideas and words. Novelty of
emotional, intellectual and linguistic expression is always prized in
a ghazal.

On the formal side, the first couplet of a ghazal has two rhyming
lines. Then every even line (4th, 6th, 8th, 10th...) rhymes with these
lines. Very often the rhyming word (a7€t) lies within the line and
a word or some words (known as 3d<ig) are repeated after the

I n this Language unit, we present a 9=& (or ‘ghazal’ pronounced



Language
Unit 20

-

137

I in every rhyming line. In the following ghazal, the rhyming
words are 948, 98, 8 ..., and the J<ie is WHt. In India and Pakistan,
a ‘disciple’ (mfarge) ghazal writer often learns from a ‘master’ (§73)
ghazal writer the craft for several months or even years. (A master
charging a cash fee for this is regarded as an extremely immoral
person!). Some masters insist that only the classical Persian metres
and rhythmic structures should be used in a Panjabi ghazal. But
since the natural rhythmic structure of Panjabi is very different from
that of classical Persian, this mechanical approach often kills the
real spirit of the ghazal and produces artisans rather than artists.
Therefore, many modern masters are now relaxing this requirement.
There are some Panjabi ghazal writers (including Rajinderjeet) who
did not formally learn this craft from any old-fashioned master and
are almost completely self-taught. To listen to the recording in the
poet’s own voice, click the ‘speaker’ button under the headphone
symbol.

dd&S

EUEECLIES
3d € HS ust &9 Icae 98 wHt
IBE YIg § ¥e It Az I §8 mit [1]
gy 93 »rel 3f fegst § I frg >3 Sue
Ity g1et & de 39 &adt 88 mHTI [2]
A fou 7e ymdnt € &%, U3 yraa It
Hes € ©F § fid & u3 Wid wrt1 [3]
I3 A Ifawt € I8 Ifde sTEe
Jnat & IT® wigg I 9T IS wAtl [4]

STt Afee I ST, FII S I3 I Ho™w
gHd efard 9 fdat wer 3 wiHtl [5]
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Translation

Before learning the meaning of individual words, read this prose
(and quite prosaic!) translation.

Wandering aimlessly in the lonely moments in darkness;
and searching for the east, we are going to set down. I1|

When the sunshine is upon us, we desire them on our head:
the shades we have so far been trampling upon. 12|

The ones written with dryness, came back dry:
all the letters we sent to the realms of the clouds. I3|

All night we keep staring at the stars;
we have grown mad in our search for the light. 14|

We have got the attractive style, melody and sweetness
perhaps because like a flute we were pierced several times. |5l

Here are some more couplets (each a ‘complete poem in itself’) from
some other ghazals of this poet:

HggS feg Jut & A muaT od feurfenT

St IA-37 ol o feagn et el

When the sunshine shows its intensity in the desert, you will see
them rushing to sit in one another’s shadow.

feg Hrg eg3 T HT 52 fogd seser Ji
Remain quite alert. It may come to you as a flower. This dagger of
time really puts on many disguises.

37T A3 & TSt Hg 35 3 ndtga 3

3HT HS It ug B Ha fef3am 3 ufast

Time has written a great deal on my body and my soul. You can read
me before reading my history.

3d T femr JHHt 33 gHa U

Byt AL w1 ITe fEd A 2|

The moment | uttered the name of darkness, shining stars appeared.
Just one question got a million answers.
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I I EH, A ot - €8T IH HEEd I

o {33 AT 3 W vt midles Ty fanr|

You are Jesus; | am not. Accept just this much from me — that | write
my homage on your cross.

HIoest

Vocabulary
39 (m) darkness
Har deserted, lonely
ECRA to wander aimlessly
TS lonely
gBIT to look for
yag (m) east
WHI IT to set (like the sun)
Ty (f) sunshine
Jgar to desire
& (f) shade, shadow
&3 (f) a kick
g3 below, underneath
ELCS dry
ymst (f) dryness
ygsaer to come back
gE5 (M) cloud
<H (M) country
H3 (m) letter
wsaT to send
T3 (f) night
3137 (M) star
g to stare
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Iwat () light
5 (f) search
gor mad, crazy
AT (M) attractive style
HI (M) musical note
fiam (f) sweetness
et (f) flute
HTg S (m) desert
AT to pierce, to prick
ey to show
feg gar one another, each other
gfirg alert, watchful
S5 (m) flower
g (m) dagger
fggar (m) face
Het really
ool to change
35 (M) body
I (f) soul
fHa Wd changed to fit into the metre

fefzam (m) history

HEHd AI&T to accept

3t 3dt changed to fit into the metre
wsEt (f) cross

Myt myat changed to fit into the metre
wete3 (f) homage

140
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ferags
Grammar Notes

JI9F (‘about to become’)

In CP1, you came across the helping verbs like €, 8, A<, 3fg, Sdretc.
which add to or modify the meaning of the main verb in the stem
form, e.g., 93 A ‘t0 be able to do. % is also such a helping verb
which add the meaning ‘about to’ to the meaning of the main verb.
When used in this way, ¥ is always in the perfective form.

WHS I IS WA We are about to set.
H 3g9fenmrar | am about to depart.
B3 f3ar9ata The roof is about to collapse.

The use of Ifemrin 7 33 9femT It is intended to convey the idea of
‘imagine my action as already completed. Similarly, the use of the
perfective form fexrfenr in viges feg gut S Ae niueTwg fewfenrimagines
the situation as completed (in the future time as the second line of
the couplet makes it very clear) as if saying ‘when this process is
completed. Unfortunately, lots of past (and some modern) Panjabi
grammarians designated the perfective form as the ‘past tense’ form.
If you are going to read the Gurbani Units in Part C, you will find that
even Guru Nanak Dev used the perfective form in this way about
five hundred years ago (p.194). So you should judge the work of
a Panjabi grammatical form from what is does in Panjabi, not from
how it would translate into English in isolation and away from its use
in a particular context.

Ifde grae (‘keep staring’)
See CP1 p.207

Jare (‘have become))
See CP1 p.205

are fdat T A& mHt (‘We were pierced many times’)
See CP1 p.192-93
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e conclude the Language Units section of the book with a
Wshort poem by Dhani Ram Chatrik (1876-1954).
Chatrik’'s enormous contribution to Panjabi is twofold.
He is regarded as the founder of modern Panjabi poetry. He worked
all his life to lift the status of Panjabi language and Gurmukhi script.
As a prolific and highly creative writer, he experimented with all the
existing genres of Panjabi poetry and created some new ones. His
imagery, similies, mataphors, tone and style always remained close
to the colloquial Panjabi idiom of the masses, and yet the music,
rhythm and flow of his poetic language never fail to captivate the
reader. No aspect of the Panjabi life, history and culture remained
untouched by his pen. Over the past hundred years, some of his
lines have passed into the Panjabi folklore.

As a printer, he was the first person to standardise the typeset
for Gurmukhi and give their standard modern shapes to its letters
and symbols for the metal type of his day. He typeset and printed
Sri Guru Granth Sahib, the first Panjabi dictionary and Kahn Singh
Nabha’s Mahan Kosh by using the then new technique of printing
Panjabi with the metal type at his Sudarshan Press in Amritsar. The
last mentioned work (full name IGHST I3&'T HI'® oH) published
in 1930 is an encyclopedia of Sikh religion, quite complex to typeset
with the metal type. In the preface, Kahn Singh Nabha gratefully
acknowledges that for this book Chatrik ‘created new typefaces
according to my wishes and printed it extremely diligently and
beautifully not like a businessman but like an expert devotee.
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What makes him the rarest among the rare gems of Panjabi
literature and culture is the breadth of his vision and his non-sectarian
outlook. For almost all the dcades of his life, the atmosphere of the
Punjab area was poisoned by narrow sectarian thinking on religious
grounds. Chatrik remained untouched by all this. Though a Hindu,
he never displayed any sectarian biases and prejudices either in
the choice or the treatment of his subjects. When we consider the
fact that such biases and prejudices blemish the writings of many of
his eminent contemporary writers, Chatrik stands out unique among
them as a crystal pillar of pure Punjabi culture.

Kulbir Singh Thind and Kirpal Singh Pannu honoured Chatrik’s
memory by naming an electronic Gurmukhi font after him. As a mark
of respect for Chatrik, we use this font for the Panjabi text in this unit.

Mohinder Gill recorded this poem in his voice as a tribute to his
predecessor in the creative field of Panjabi poetry. You can listen to
the recording by clicking the ‘speaker’ button under the headphone
symbol.

oS!
Vocabulary

stes (@e) () sleep

8w (f) dawn
(See below)
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Suzar to break, fall apart
% (M) light

g7 (M) door

qaeT to open

B (m) sun

EET (m) nest

U9 (m) foot

JysT to set down, keep
gar to pick up

A (m) companion
EEICta to wait

gH only, ‘that’s all’

43 (m) wing

e/ ue open

Croray to move

About language and culfure

Er

This name was given to Goddess Dawn in the Vedas. She is the
most beautiful among the Vedic goddesses and has inspired some
of the most beautiful and inspired Vedic poetry. Even now, when
many of the Vedic gods and goddesses have receded into the dark
oblivion of history or have become relativley less known, Usha goes
on inspiring Indian poets and visual artists. Watching her arrival in a
cloudless sky in rural India is an unforgettable experience.

€n Jftpr

By the normal rules of grammar, the expression should be 87 &
Ifemir (see CP1 p.142). The object U9 is omitted because it is already
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mentioned in the previous line. But the subject of the transitive verb
in the perfective for should have & added to it. This is done in third
line of the poem with the subject Agm. But & is often omitted in poetry
to maintain the balance of a line. Since 87 is in the oblique form in
the fifth line, it indicates that it is followed by a postposition. So the
poet has omitted the use of 5. Some Western dialects of Panjabi
follow this logic and omit & even in ordinary conversational Panjabi.
This custom is centuries old and you do not find & used anywhere in
the writings of Guru Nanak Dev and other Gurus.

JT nalg fdug 7
Where do we move from here?

Three or four years after the publication of the first edition of Colloquial
Panjabi in December 1995, some users started asking, in published
reviews and informal personal enquiries, ‘Where do we move from
here?’ This ebook was prepared in response to this question asked
about CP1.

If you ask this question now about this ebook Colloquial Panjabi
2, the answer is given in the last three lines of Chatrik’s poem. Do
what the bird did:

ArEt & et B3,
gH U3 Y% 39 BT,
3 »gE 3 TS Ll

The vast world of Panjabi books, newspapers and magazines
and Panjabi speakers in India, Paksitan and many other countries
is there for you to explore now. Regard this vast world as Colloquial
Panjabi 3!

Best of luck!



PART C
Gurbani Units

Our language can be regarded as an ancient
city: a maze of little streets and squares, of old
and new houses, of houses with extensions from
various periods, and all this surrounded by a
multitude of new suburbs with straight and

regular streets and uniform houses.

- Ludwig Wittgenstein
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Gurbani Unit 1

JondT fadt = gogret fugss

The Gurbani background of Gurmukhi script

Colloquial Panjabi (2nd Edition 2012 or CP1) and of this book

(CP2) dealing with Gurmukhi script and Panjabi grammar

very carefully and that you understand the relevant grammatical

terminology. If you have not, you are advised to do so and take up

this part later. A knowledge of these technicalities will be taken for
granted, or they will be explained very briefly.

This part has been prepared for three types of users of this book:

This part of the book assumes that you have studied parts of

1. Those who want to study the Sikh religion seriously

The Sikh scripture Sri Guru Granth Sahib (SGGS), prepared in the
sixteenth century and incorporating earlier writings as well, is not in
modern Panjabi (or even exclusively in older Panjabi). Though it is
written in the Gurmukhi script (introduced and described in detail in
CP1), it uses some symbols and conventions not in common use
these days. If you wish to study the older manuscripts, you also
need familiarity with these older writing conventions. This is quite a
vast subject and there is not much evidence that it has been studied
thoroughly so far, though some books and articles have been
published over the past ninety years. It is best studied under the
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guidance of a practising Sikh scholar in a Sikh seminary such as
Damdami Taksal, or in a special Gurmat college. These pages can
give you only a bird’s eye view of the field.

Extensive studies of the theological aspects of Sikhism have been
made. Very good English translations of SGGS also exist, though
some of them may need modernising. But the best guide to Sikhism
is SGGS itself. So there will always be people who will wish to study
this sacred book in the original language. Something is invariably lost
in translation and commentaries in another language. The inspired
poetry of the Gurus and the Bhagats (spiritual poets and saints
included in SGGS), especially Guru Nanak Dev’s divine poetry, is
so great and sublime that it deserves to be included in the greatest
literature of the world. For doctrinal reasons, the prose translations
are literal. So learning the language (or its several dialects) of SGGS
is worth the effort of any serious student of Sikhism. Needless to
say, a good understanding of the grammar of these several dialects
is the first step that needs to be taken.

2. Linguists who wish to study the grammar of older Panjabi

The first grammar of the language of SGGS (IF= fomadT)
was completed by Sahib Singh in 1932 and was published in 1939.
According to his student Harkirat Singh, the project took from ten
to twelve years to complete. So we can assume that Sahib Singh
started writing the book around 1920. As expected from the greatest
Sikh scholar of the 20th century, who wrote a monumental ten
volume commentary on SGGS, the book is authoritative. But it is
dated now and has a few limitations as well. The tools of modern
linguistics were developed much later. Sahib Singh does not deal
with the phonology (pronunciation system) and the variety of the
Gurmukhi script used in SGGS. He is aware of the fact that the
language of Gurbani (the writings contained in SGGS) is not a
single homogeneous language but contains several languages and
dialects. But he deals with all of them together in the main body
of the book, giving several inflected forms of nouns, pronouns and
verbs for each grammatical category, which often risk confusing the
reader. His theoretical framework is based on two sources — Sanskrit
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grammar and Nesfield’s English grammar taught in schools in his
student days — both of which sometimes lead to confusing analyses
when applied to the language of Gurbani. His understanding of
Gurbani is not in doubt, but the analytical tools available to him were
less than ideal.

If you are looking for a beginner’s book in English, you can use
Christopher Shackle’s book An Introduction to the Sacred Language
of the Sikhs (1982), written in a textbook style with exercises. It deals
solely with the Panjabi elements in the language or Gurbani, which
is fine. It takes account of the language used by Bhai Gurdas and
the later language of the Janamsakhis (see the next unit). But it
does not take into account the linguistic variety found in SGGS. Its
title as well as the treatment of the subject gives an impression that
the grammar outlined in the book could be applied to the whole of
SGGS, which is clearly not the case.

Harkirat Singh’s grammar of Gurbani (9=t & 37 3 fod9s)
was published in 2011 (but was completed in 1995). He makes it
clear that his book is not meant to replace Sahib Singh’s book,
which is the ultimate authority on the subject so far. He admits that
the subject needs a more detailed and deeper study. As a linguist
trained in modern theoretical, historical and comparative linguistics,
he deals with the linguistic variety in Gurbani in as much depth and
detail as the size of the book (370 pages) would allow.

So first refresh your knowledge of the grammar of modern Panjabi
outlined in CP1. This will help you understand the grammar of old
(Gurbani) Panjabi, whose salient features are mentioned in the next
unit. Then you can move on to Shackle’s book. But your study should
lead you further to Harkirat Singh and finally to Sahib Singh. These
scholars wrote in Panjabi. If you study Panjabi well with the help
of CP1 and this book (CP2), your knowledge of the language will,
hopefully, enable you to make use of Harkirat Singh’s and Sahib
Singh’s grammars.

In the next unit, we can simply point towards some most important
aspects of the grammar of old Panjabi which can shed useful light
on the grammar of modern Panjabi and vice versa.
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3. Those who have a less serious interest in the past of Punjabi

Even if you do not belong to above-mentioned two groups of
people, the subject could be quite interesting for you.

Gurmukhi script from then to now

The commonly held belief about the connection of Gurmukhi script
with Guru Angad Deyv, the second Guru of the Sikhs, comes in two
versions:

(1) Guru Angad Dev ‘created’ the Gurmukhi letters; and

(2) He developed the script which later came to be known as
Gurmukhi.

The first view is patently incorrect because all the letters and
symbols of the modern Gurmukhi script already existed in one form
or the other even before the time of Guru Nanak Dev. The second
view is almost certainly correct. But in order to examine and discuss
this view in some detail we need to be familiar with the time periods
of the ten Gurus given below and the circumstances regarding the
development of the system of Gurmukhi.

Guru Nanak Dev (1469-1539)

Guru Angad Dev (1504-1552), became guru in 1539
Guru Amar Das (1479-1574), became guru in 1552
Guru Ram Das (1534-1581), became guru in1574
Guru Arjan Dev (1563-1606), became guru in 1581
Guru Har Gobind (1595-1644), became guru in 1606
Guru Har Rai (1630-1661), became guru in 1644

Guru Har Kishan (1656-1664), became guru in 1661
Guru Tegh Bahadur (1621-1675), became guru in 1664
Guru Gobind Singh (1666-1708), became guru in 1675

From 1500 to 1524, Guru Nanak Dev travelled in many eastern,
central, western, northern and southern parts of India and also
went to Tibet, Central Asia, Iran, Iraq, Arabia and Sri Lanka. While
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travelling, he kept writing his poetry and also collecting some
compositions of the Hindu and Muslims saints (or their descendents
and followers) he met. In 1525, he bought some land and founded
a village which he named Kartar Pur (Abode of the Creator’). Here
he became a householder again and started earning his living by
agriculture. People from far and near started coming to Kartar Pur
to hear his sermons accompanied by the singing of his hymns and
free food (%d19). One distinguished visitor was Lehna, who came to
see Guru Nanak Dev around 1532, and was so impressed by Guru
Nanak Dev’s personality and philosophy that he decided to stay in
Kartar Pur. The Guru was becoming conscious of the fact that his
earthly life was coming to an end. So he was looking for a successor
who could take his mission further. He was already disappointed
with his two sons. But Lehna was worthy of the role in every respect.
He was respecitfully called Bhai (brother) Lehna by the people.
Writing paper was quite scarce in those days and it was not
feasible for Guru Nanak Dev to carry reams of paper with him while
travelling. So he most probably jotted down his own and other saints’
writings in the Landa script. This space saving script had consonant
letters only and no vowel symbols and was (and still is) used by
the indigenous Panjabi business community (to which he belonged)
for keeping business records. Now Guru Nanak Dev wanted his
collection written down in a proper script which ordinary people
could read and interpret unambiguously. Bhai Lehna was the fittest
person to do the job. As a businessman and user of the Landa script
and as someone who understood his Guru’s philosophy well, he
was able to decipher the writing. But no script was available to do
the job well. As we shall see later, the importance of the correct
understanding and pronunciation of the vowel sounds is of utmost
significance in the language he undertook to transcribe. The use
of the Arabic script was out of the question. It has an unnecessary
baggage of symbols not needed for Panjabi and lacks symbols for
some important Panjabi sounds. It is inadequate for correctly and
unambiguously representing the variety of vowels sounds found in
the languages of the world other than Arabic. (This was one of the
main reasons why, in the twentieth century, the Turkish government
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rejected it for Turkish and chose the Roman script reinforced with the
addition of some letters). It is quite an ancient tradition to leave the
short vowels unmarked in Arabic writing (except when writing verses
from Holy Quran). As we shall see in the next unit, pronouncing and
writing of the short vowels is extremely important in Gurbani. So
Guru Nanak Dev did not favour the writing of his verses in this script
(which he knew very well). All the native Indian scripts (including
Landa) are the descendents of Brahmi, which was well-established
in India by 5th century BC. Other scripts of the Brahmi family used
in and in the neighbourhood of the Punjab were Takari, Sharda,
Bhatt Achhari and Siddh Matrika, which were richer than the Landa
script in the sense that they possessed some vowel symbols as well.
(See Harkirat Singh’s book pp.90-91). Since Guru Nanak Dev had
travelled widely in India (and also in Tibet and Sri Lanka, where the
scripts used are of Brahmi family), he had a knowledge of a wide
variety of scripts of the Brahmi clan.

So we can safely imagine that Bhai Lehna developed the script
(later known as Gurmukhi) specifically designed to write Gurbani
(Guru’s Word) under Guru Nanak Dev’s guidance and supervision,
quite like a modern day Ph.D. student working under his supervisor’s
guidance. The result is a great linguistic achievement, an extremely
simple script inheriting all the great features of the Brahmi family
and, at the same time, ideally suited for writing Panjabi. (This was
discussed in detail in Part A of CP17).

Before passing away in 1539, Guru Nanak Dev formally made
Bhai Lehna his successor and named him Angad. Guru Angad
Dev, the second Guru, developed his predecessor Guru’s mission
further. But out of his busy schedule, he found time to write primers
for teaching Gurmukhi and himself taught the new script to many
children.

A script is not simply a random collection of letters, though
the Roman script and Cyrillic (Russian) scripts tend to give this
impression. The Gurmukhi system was described in detail Colloquial
Panjabi (pp. 2-37). As we saw, the original ideal of ‘Speak as you
write and write as you speak’ no longer fully applies to Gurmukhi
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because of the loss of some older consonant sounds and the
development of tones in Punjabi over the past three centuries. But
there are definite rules for pronouncing and writing the Panjabi words
with tones. These rules are described in detail in CP1 (pp. 30-37).

Change is the law of nature, and nothing escapes the ravages
of time. The letters of the alphabet used in Guru Angad Dev’s script
have undergone some modifications and some writing conventions
have been discarded now. A few new features have been added to
meet the changing needs. But it is the same system grown mature
with time.

It will be interesting to have a look at the older specimens of the
writing in Gurmukhi. The photographs given below are gratefully
downloaded from the following websites:

www.sikhnet.com

www.sikhwiki.org

www.tapoban.org

Sadly, samples of Guru Angad Dev’s handwriting have not come
down to us. But his successor Guru Amar Das commissioned
collections of Guru Nanak Dev’s writings and the saints’ writing
collected by him. These manuscripts are known as Goindval Pothis
(the word UgT means ‘book’). These Pothis (believed to have been
transcribed by Guru Amar Das’s grandson Sahansram) are in the
possession of his descendents known as Bhalla family.

This is a sample page from one of the Pothis. The second
photograph shows how the letters of the Gurmukhi alphabet
extracted from the Pothi look like.
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A comparison with the chart given in Colloquial Panjabi (p.5) will
be interesting. The most interesting thing is that the letters & and
¥ look identical. This shows that even in those days, the use of the
letters & and ¥ was extremely rare. A modern reader would say that
% is ‘facing the wrong way’ Even in Guru Arjan Dev’s writing shown
below, it is facing this way, though ¥ has the modern shape.

One of the greatest events in the history of Sikhism is the
compilation of Adi Granth (‘The Original Volume’) by Guru Arjan
Deyv, the fifth Guru. Guru Arjan Dev collected the first four Gurus’
writings, his own writings, the writings of some Hindu and Muslim
saints collected earlier by Guru Nanak Dev and the writings of some
Bhatts (bards) in a sacred book. He dictated them to his maternal
uncle Bhai Gurdas, who was a great Punjabi, Hindi and Sanskrit
scholar. This volume is now preserved in the town Kartar Pur (which
is different from the village Kartar Pur founded by Guru Nanak Dev).
This task, which took several years, was completed in 1604.

Photographs of this s13 (volume) in Bhai Gurdas’s handwriting
are given below.
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Samples of Guru Arjan Dev’s own handwriting have also been
preserved.

8|qelou SI 1pulg 8y} jo uorisod sy

185
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The two lines written downwards on the right list the the Gurmukhi
letters and the symbols added to the letter &. The shapes of the
letters have evolved from the Goindval Pothi versions are coming
closer to the modern versions.

Guru Tegh Bahadur invented a decorative style of writing shown
below. The wording of the letter is given in modern Gurmukhi on the
right hand side.

Guru Gobind Singh, the tenth Guru, took his father’s decorative
writing style further. The following photographs are of a letter he
wrote 2nd August 1696. The letter starts in his handwriting (first
photograph) and is completed by his scribe (the second and the
third photographs). A modern Gurmukhi version is also given with
the photographs.
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Later on, Guru Gobind Singh added his father’s (the ninth Guru
Tegh Bahadur) writings to Adi Granth. The scribe of the new Bir
(£13) was Bhai Mani Singh. In 1708, Guru Gobind Singh bestowed
Guruship on the Granth and declared that there would be no further
Guru in the human form. Since then, Adi Granth has been known
as Sri Guru Granth Sahib. The original volume scribed by Bhai
Mani Singh has been lost. But copies had been made. The present
printed version has been prepared with the help of the copies made
by various scribes. It is this later edition that is the Guru of the Sikhs
now. This volume is enthroned in every gurdwara (Sikh temple) and
Gurbani is ceremonially read from it.
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As should be expected, The Gurmukhi writing style underwent
some changes from the sixteenth to the eigtheenth century. But it
was the more traditional non-decorative style that was mostly used,
as shown in the letter written by Guru Gobind Singh’s wife Mata
Sahib Kaur on 23rd December 1731. The first part written sideways
is in her hand and the main body of the letter was written by a scribe.

2n [ e in (R
Ti st {1 £
I.EHF{’B'-

it 51 S et & A A ) ey
Mt wuit @l e e aote g a8
3 A v sy e ) vl 3
il i el Wl w3 oge ugE W

We conclude this section with the picture of a page from the
#3 (volume) commissioned by Sodhi Bhan Singh and prepared
between 1839 and 1843. It has pictures painted by a Kashmiri artist
Miha Singh. The scribe was Misar Prakash. (This information and
the picture has been taken from the website www.tapoban.org).
The writing is perfectly modern now, except for one thing discussed
below.
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As will be discussed in detail later, the language of SGGS is
not pure Panjabi. It is Sadhu Bhasha (AT 3™H"), also called Sadh
Bhasha (Ao 3™") and Sant Bhasha (F3 3™H"). It is a variety of
Hindi strongly influenced by the native language of each writer (by
Panjabi in the case of the Sikh Gurus). There is a great mixture of old
Sanskrit words, particularly in the writings of Guru Arjan Dev. One
of Guru Nanak Dev’s compositions (SGGS, p.712) is in Persian as it
was spoken in his times. Guru Nanak Dev and Guru Arjan Dev also
wrote in Sahaskriti or hybrid Sanskrit (Sanskrit mixed with Prakrit
and Apabhramsa — see next unit).

The original Gurmukhi writing system as originally developed was
designed to write Panjabi as it was spoken in Guru Nanak Dev’s
time. The spelling conventions used in SGGS reflect the grammar of
Panjabi in the sixteenth century.
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How old Gurmukhi differs from its modern version

1. No UT 2<¥ or separation of words

Look at the photograph of the page from the nineteenth century
manuscipt of SGGS (on page 159). The first two sentences read Jmar
T A U9 gdds I Afar »idufs mia8 s I (The Punctuation
mark I was the full stop). This convention of not separating the
words started probably because of a scarcity of writing paper. But
then it became an orthodoxy and went on well into the twentieth
century, in spite of the continuing demand from hundreds of
thousands of Sikhs for Gurbani to be printed with separated words.
Some prominent Sikh scholars completed the task of g &€ in the
thirties. Some portions of Gurbani with ug &€ were printed for daily
use. But the main volume enthroned as the Guru in the Sikh temples
retained continuous writing. In the sixties, the Shiromani Gurdwara
Parbandhak Committee (the body managing the historical Sikh
shrines in the Punjab) authorised the installation of the volumes
with UE &< in the Sikh temples (with stiff opposition from some ultra
orthodox Sikhs, who regard only the volume with continuous version
without UT &% as having the Guru status).

The demand for the uE &€ versions was perfectly genuine.
Try reading ‘withoutsideactivities: Will you read it as ‘without side
activities’ or as ‘with outside activities’? The context can often, but
not always, help. So first familiarise yourself Gurbani with ug &€
before going to the older written records.

2. Fewer letters

Panjabi, as spoken by Guru Nanak Dev and Guru Angad Dey,
had 32 distinct consonant and ten distinct vowel sounds, as was
the case with modern Eastern Panjabi until about three hundred
years ago and is still the case in many dialects of modern Western
Panjabi. (See CP1 Part A). The ten distinct vowel sounds could
be represented with the help of three vowel bearer letters with the
addition of vowel symbols. Two symbols to represent nasalisation
were also needed. Quite significantly, there was no symbol for the
Addhak in the original Gurmukhi, as we shall see below.
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Guru Angad Dev developed the system for Panjabi as it was
spoken by the common people at that time. They did not pronounce
the borrowed sounds for which letters were added to the script in the
20th century.

The Gurmukhi system is described in detail in Colloquial Panjabi
(2nd edition) pp.1-37.

It is clear from Guru Nanak Dev’s writings that he knew Sanskrit,
Persian and Arabic very well. He actually spoke Persian and Arabic
when he travelled in the countries where these languages are
spoken. But in his writings he spelt the words of these languages
as the native Panjabi speakers spoke them (i.e., using the closest
sounding native sounds for the foreign sounds). Some examples are:

Gurbani Modernised educated Meaning
spelling Panjabi spelling

i EEE] a person of low caste
é':h:rg' é':h:rg' God

Ao S couplet
feAas e bath

maa mag request
wyg g at last
afes Ife® oblivious
Ay Ay Sheikh

g " night
JoIYS JoIHS unfortunate

Guru Angad Dev never thought of adding letters for the foreign
sounds to Gurmukhi (which were added towards the close of the
nineteenth century but came into general uses two or three decades
later). Even today, most speakers of Panjabi (including some highly
educated ones) do not pronounce these borrowed sounds in their
normal colloquial speech and some of them are not quite sure where
they should use the new letters.

3. More subscript letters

The following examples are taken from SGGS. The page
references of the verses given below are to the pages of SGGS.



Gurbani
Unit T

Modern Gurmukhi has three subscript letters (put underneath
other letters in a reduced or altered form) — _, . and . They were
used in old Gurmukhi as well. Examples are:

I96 THS JT ™™HH ™ (804)

The lotus feet of the Guru brought peace and shelter.
#a1 faae 7 nréer (1331)

Yoga, thrills, delicious flavors and bliss.

sz ut Afert fa3 ugfo yaer (419)

The religious scholars, the teachers and astrologers continually
read the Puranas.

They were used exactly as they are in modern Gurmukhi. (See
CP1 p.26-28).

But Gurbani uses some additional subscript letters. They are
,@), (@), ,(3) and  (&). They are used in some Sanskrit words
(and one Persian word) used in Gurbani. Examples are:

83f wfufs ufs ef ugfi 77 34T (1393)
In the countries in the north, south, east and west, the praises of
God’s name are chanted.

" Af3d9 yIr ug dg J fafs ofv Guen © As figfiy A=dt (586)
Blessed, blessed is the perfect True Guru, who has given the
Lord’s teachings to reform the whole world.

THaitat 2fv feweg 3Tt 3Tt B (724)

Give me Your help, O brave and generous Lord. You are the one
and the only Lord.

ufg yAx Rite g2 (1353)

N -

You study the scriptures, say your prayers and argue.

We will deal with the subscript symbol in Uf3 later on.

fgar 7T afe3T fawm AT (1354)
Cursed is the attachment to pleasures and one’s spouse and
children.
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HJe HU= fg| Ha™g (1082)
(O Lord, You are) Mohan, Madav and Lord Krishna.

Here, Guru Arjan Dev uses the spelling 1%05 but at another place he
uses full .

IIHTH At fgrAs HI™9 (98)

Lord Krishna is the Gurmukh’s companion.

The reason for this apparent inconsistency in spelling appears to
be that the two spellings are used in different languages. faAs is
written in Sadhu Bhasha or Panjabi and fg7 is written is Sahaskriti
(hybrid Sanskrit). In the Sanskrit pronunciation there is no [a] vowel
between the last two consonants. So Guru Arjan Dev tried to keep
the spelling close to the Sanskrit spelling as far as Gurmukhi would
allow.

4. The Visarga consonant

Sanskrit has a consonant called visarga, written as : . It is a
voiceless [h] sound and is used mostly as a grammatical marker.
Guru Arjan Dev used it at a few places, though it is not a part of
Gurmukhi. Examples are:

S ow

& T IE3 JIT FIT AYISs (1361)
God was, is, and shall always be. He is the sustainer, destroyer
and of all and is perfect.

AHT ¥T 936 J96 JHY dd1=s (1361)
Being engrossed in sweet words and transitory pleasures.

Here, t00, the language is Sahaskriti, and the words would have the
visarga in Sanskrit.

5. No Addhak

The reason for the absence of the Addhak in original Gurmukhi
given by Harkirat Singh is that the stressing of the stressed syllables
in Panjabi in Guru Nanak’s time was not as strong as it is now. (p.
77). ltis the strong stress that is mainly responsible for the ‘doubling’
of consonants represented by the Addhak. So this symbol was not
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included in script by Guru Angad Dev. It arrived quite late in the
eighteenth century. Some other phonological phenomena in Panjabi
support Harkirat Singh’s suggestion. But a technical discussion
will go far beyond the scope of this book. This does not mean that
‘double consonants’ were not there Guru Nanak Dev’s Panjabi. But
they must have been considerably less common, so that a symbol
to represent the phenomenon was considered unnecessary, and the
pronunciation was left to the discretion of the reader. It is notable
that even today, the use of the Addhak in some words (and their
pronunciation) is controversial among Panjabi writers.

6. The position of the Bindi

As there was originally no ug=< in the writing of Gurbani, the
scribes put the Bindi where they found it convenient. So we find
inconsistency in placing this symbol, either before or after the vowel
symbol. Examples are:

But this seems to be linguistically insignificant. Look at the position
of the Bindi at the end of the second downward coming line in the
picture of Guru Arjan Dev’s handwriting on page 155.

7. Two vowel symbols added to one letter

Gurbani is meant for singing. In singing, you often have to prolong
words. Panjabi has three short vowels [a], [i] and [u]. A word with [a]
can be prolonged, but words with [i] and [u] are a problem. For [u],
there is a sometimes a choice between [u] and [0]. You can use [u]
in ordinary reading and [0] if the word needs prolonging in singing.
Some examples of such words are:

Tus (1223), difeT (442), 7% (581) and §fE (1205)

The spelling of last word is interesting. It indicates that the word
can start either with 8 or with §. The problem with [i] is more
complicated and is discussed below.

Sometimes, when the word ends in a long vowel and is to be
prolonged in singing, an »{ is added to it in spelling. Examples are:
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ot (556), gni (1223), &1 (p.8)

LS

8. The Yaksha matra _

The name of this symbol comes from he Sanskrit word Yaksha
(demigod), which becomes A4 in Gurbani and this symbol is used
in the spelling of this word. This matra (symbol) is used like the sub-
script _ or _ ina cluster within a syllable when there is no intervening
[a] between @ and a preceding consonant. Examples are

25 79 I8 IS TS I<n fafty EFfs IIr (386)
What is the yoga, what are the spiritual wisdom and meditation,
and what is the way to praise the Lord?

AHMT HI &Y3F HIJ TS (294)

He is the One in the moon, the sun and the stars.
The relevant words can be phonetically transcribed as
Jms [gyanu], U5 [d"yanu], 543 [nak"yatra]
This simple use becomes a bit complicated in

g &od forg fgre (1353)
Says Nanak, meditate on the Lord with faith

As with the choice between € and § in Ju™, the reader has a
choice between pronouncing the word as [d"iava'] with [i] or as
[d"yava'] with [y]. In other words, we can use the vowel [i] with the
consonant [d"], with the word having three syllables [d"i a va'] or
the consonant [y] with the word having two syllables [d"ya va']. ([y]
is simply a non-syallabic version of [i], to express it in the technical
language of lingusitics). By turning [i] into [y], you can prolong the
first syllable with a long [a].

Later on, Panjabi writers started using 7 in place of A . Bhai Kahn
Singh Nabha (1861-1938) and Bhai Vir Singh (1872-1957) used
the spelling 3. The modern Panjabi spelling is famrs. But the
pronunciation continues to be [gyan]. The final [u] has been dropped
in modern Panjabi as we shall see below.
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9. The Halant matra _

Some scholars also call it the Udatt Matra. The name Halant is
used because it looks like the Halant symbol of the Devanagari script
used for writing Sanskrit and Hindi these days (as used at the end of
WTAar). But its function in Gurmukhi is very different from that of the
Halant symbol in Devanagari. The name Udatt is more informative.
It means ‘tonal’ Many Sikh scholars believe that this symbol denotes
a tonal pronunciation. Some Panjabi linguists like Harkirat Singh.
believes that tone had appeared in Panjabi at the time of Guru
Nanak Dev. (Page 103).

Before going further, you are advised to read the description of
Panjabi sounds on pages 1-37 of CP7 (2nd edition), particularly the
pages dealing with the Panjabi tones.

It is noteworthy that in Gurbani the subscript _ is used only under
&, H, ®and 3. Significantly, the consonant sounds represented by
these letters are what linguists call the ‘liquid’ or non-fricative voiced
continuant consonants. §, H, &% and 3J originally were consonant
clusters (sequences within a syllable) involving a consonant and
voiced [h]. Other liquid consonants in Panjabi are €, I and T do not
cluster with _in Gurbani. This does not necessarily mean that these
clusters were not there in Guru Nanak Dev’s Panjabi speech. It may
be that words involving these clusters were not used in Gurbani.

Many Sikh scholars recommend a tonal pronunciation of the
words printed in bold in the following quotation from SGGS:

feg 7y a6x niafes JigT (386)

Nanak knows only this peace night and day.

N 39 88 nieg & It IS Id AT YT IHS (574)
| have no other friend except the Guru; the Guru, the true Guru, is
my very breath of life.

7 AG =fPor dies 3t 35 IAT "9 (1380)
Even if one could live for hundreds of years, his body will eventually
turn to dust.

gH J Ug< Af3d9 43 (385)
The true Guru has removed the veil of doubt.
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ATAZ 8T YI'E UF3T (1242)
They read the Shastras, the Vedas and the Puranas.

In modern Gurmukhi the subscript | is used in place of the Halant
(or Udatt) symbol. But the rules of tonal pronunciation are the same.
(See CP1 p.26).

Tone is a special feature of Panjabi which distinguishes it from
the other major languages of the Indian sub-continent. It appears
that tone in Panjabi started with the words having clusters of liquid
consonants and voiced [h]. It spread later to the words having voiced
aspirated consonants W, 3, ¥, U, 3§ and independent T [h]. But that
happened over the past three centuries according to some Panjabi
linguists. In the Western dialects of Panjabi, these voiced aspirate
consonants are still pronounced. So we can say with certainty that
Guru Nanak Dev, who spoke a Western dialect of Panjabi, spoke
only those words with a tone which are written with the Halant (or
Udatt) symbol in Gurbani. If he had a tonal pronunciation of words
having W, 3, €, U, $ and independent J, he would have asked Bhai
Lehna to mark such words with some sort of tonal symbol. Other
Gurus spoke the Eastern dialects of Panjabi. But it appears that
their speech was also like Guru Nanak Dev’s as far as tones are
concerned. The pronunciation of the poets from outside the Panjabi-
speaking area was what it is these days. They pronounced such
words with voiced aspirated sounds.

It is interesting to note that even today, Gurbani singers use the
voiced aspirated pronunciation of words having W, 3, €, U, ¥ and
words like U33T if the tonal pronunciation of these consonants would
clash with the melodic contour of the musical composition.

In Gurbani, some words are also spelt with the subscript .

sz ut Afert f53 ugfa yaer (419)
The religious scholars, the teachers and astrologers continually
read the Puranas.

nifex 879 I8 37 dea Hafo ag=l gu (701)
Many times do | bow in reverence to Him, offering my mind as
incense to Him.
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It needs more research to determine whether these words had a
non-tonal pronunciation or they are human errors of the scribes
making copies of SGGS.

Further reading:
A well-researched monograph on the development of Gurmukhi

script is

77 &t R gt et = Asn 3 feamn, first published by Panjab
University Publication Bureau, Chandigarh, in 1950.

This slim volume (171 pages) traces the development of the letters
and symbols of modern Gurmukhi from Brahmi.
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Gurbani Unit 2

gogTel fenfrags € gU I
An outline of Gurbani grammar

ithin a family, a communication problem between a grand-

father and a grandson solely because of the normal use

of language almost never occurs. Each understands the
other well. When the grandfather was a boy, he communicated with
his grandfather perfectly well. And when today’s boy will become a
grandfather, he will have no problems with his grandson. Assuming
that a century covers the lifespan of five generations, there appears
to be little change in the language in a century (and even beyond
a century — the author of this course effortlessly understands every
single word and sentence in a Panjabi book published in 1866).

And yet?

And yet, you have to learn your own language of ten centuries (or
fity generations) ago like a foreign language. Look at the samples
of Old English (before 1000 AD) on the internet and also the poetry
of the English poet Geoffrey Chaucer (1343-1400). With some effort,
you will be able to understand Chaucer. But Old English will ook like
a foreign language to you. While reading Chaucer, it is important to
remember that in his English the ‘silent letters’ in words like ‘write’
and ‘half’ and the ‘e’ at the end of words like ‘tyme; ‘evere’ were
pronounced. The pronunciation of ‘gh’ in ‘knyght’ was like that of ‘ch’
in the German word ‘ich:
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So, each language does change, but the change is too slow to be
noticed by someone who is not a trained linguist. It is the cumulative
effect of the change over centuries that becomes noticeable.

A language always looks before and after and pines in both the
directions. It is never a single homogeneous system and different
subsystems change and evolve at different rates. So at any given
moment in time, a language is polysystemic, and not monosystemic.
Its grammar at any given point in time is simply a still picture of
an ongoing action. A study of the past history of a language sheds
interesting light on its present and vice versa.

This book is not about English and we have mentioned Old English
and Chaucer’s English to prepare you for the study of the language
of SGGS. This language is to modern Panjabi what Chaucer’s
English is to modern English. (Guru Nanak Dev was born 69 years
after Chaucer’s death). The parallels with Chaucer’s English are
very clear. With some effort, you can understand Guru Nanak Dev’s
and other Gurus’ language. They used some Gurmukhi letters and
symbols which are either not used now or have become ‘silent’ or
tonal in modern Panjabi pronunciation .

Since we will be referring to the past stages (or ancestor
languages) of Panjabi, it will be useful to have a look at them and
the times when they were spoken.

Vedic/Sanskrit before 500 BC
Pali and Prakrits 500 BC - 500 AD
Apabhramsas 500 AD - 1000 AD
Modern North 1000 AD onwards

Indian languages

Since a language changes slowly, these time boundaries indicate
roughly when the cumulative change justified the giving of a new
name to a language. Vedic is the language of the sacred Hindu
scriptures the Vedas. Sanskrit is a refined version of a later stage
of Vedic and it is the language of a vast Hindu literature written over
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centuries even when Prakrits, Apabhramsas and modern Indian
languages evolved into the spoken languages of the common
people. The 13th century Hindu saint Jaidev (or Jayadeva), whose
verses are included in SGGS, is regarded as one of the greatest
Sanskrit poets. There still are writers in India who write in Sanskrit.

Each area in North India had its own Prakrit and Apabhramsa
language. Modern Panjabi is believed to have descended from
Shauraseni Apabhramsa. But no sample of this ancestor of Panjabi
has come down to us.

Like Chaucer’s English, the language of Gurbani is fairly intelligible
to modern readers but it certainly differs in some important respects
from the modern Panjabi in grammar and pronunciation. You don’t
need to study it like a foreign language as you need to study Old
English or Shauraseni Apabhramsa (if a sample is discovered some
day). Some aspects of the pronunciation of the language of Gurbani
were mentioned in the last unit and others will be mentioned here.
We cannot expect the grammar of this language to be exactly similar
to that of modern Panjabi.

There are some additional complications as well. As was
mentioned in the last unit, The language of Gurbani is not 15th-
17th century Panjabi but Sadhu Bhasha, which was a Hindi-based
language already established for use by the Hindu saints of the
Bhakti Movement (a 14th-17th Hindu religious movement which
started earlier in South India but flourished in North India). Each
writer’s version was strongly influenced by his mother tongue. Thus
the language of Kabir and Ravidas was influenced by their mother
tongue Eastern Hindi and Namdev’s language was influenced by his
mother tongue Marathi. There is a group of Western Panjabi dialects
known as Lehandi (which means ‘Western’). These dialects have
their own distinct phonology and grammar. Some linguists regard
Lehandi as a language distinct from Panjabi. Guru Nanak Dev
spoke a Lehandi dialect and other Gurus spoke the Eastern Panjabi
dialects. Guru Arjan Deyv, though he spoke the Eastern dialect Majhi,
wrote some poetry in pure Lehandi as well. Sheikh Farid’s dialect
is also Lehandi, but there are some traces of Sadhu Bhasha as
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well in his poetry. His language does not appear to belong to the
12th-13th century. So some scholars argue that the poetry attributed
to Fariduddin Ganjshakar (1173-1266) is actually the poetry of the
twelfth successor of his mission whose name was Ibrahim Farid. He
is also known as Farid Sani (Farid the Second). Guru Nanak Dev
once met him and had a discussion with him. Even if Farid the First
wrote these verses originally, he wrote them in the Lehandi dialect of
12th-13th century (which was considerably closer to Apabhramsa)
and their language got altered in oral transmission and by various
non-Lehandi-speaking scribes, so that they reached Guru Arjan
Dev in their present form. Guru Tegh Bahadur wrote in Braj Bhasha,
a dialect of Hindi spoken in the Mathura and Agra area. But his
language also bears traces of Panjabi. Jaidev’s language is Sanskrit
with some mixture of Prakrit and Apabhramsa. Guru Nanak Dev and
Guru Arjan Dev also wrote in Sahaskriti or hybrid Sanskrit, which
is a mixture of Sanskrit, Prakrit and Apabhramsa. The tradition of
writing hybrid Sanskrit goes many centuries earlier to Buddhists. But
the particular style of Sahaskriti verses in SGGS appears to be Guru
Nanak Dev’s own creative innovation, which was further developed
by Guru Arjan Dev by making the Sanskrit content even more
prominent. The name Sahaskriti appears to have been coined by
Guru Arjan Dev to indicate that this language was not Sanskrit. Guru
Nanak Dev also wrote one verse in Persian as it was spoken in his
times. Guru Nanak Dev’s language is closer to Prakrit/Apabhramsa
than other Gurus. This may be because of the place and time of his
birth. As we go forward in time, we find that the Prakrit/Apabhramsa
elements go on decreasing in the writings of other Gurus. Anyway,
among the major modern Indian languages, Panjabi (especially its
Lehandi dialects) are phonologically and grammatically closest to
Prakrit/Apabhramsa.

We find authentic 16th century Panjabi in the poetry of Shah
Hussain (1538-1599). Shah Hussain was a great Muslim Sufi poet
living in Lahore (now in Pakistan), but his thinking was completely
non-sectarian, like that of Sikh gurus and most of his contemporary
saints. He was influenced by the Bhakti Movement as well, but he
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did not make himself a part of this movement. He wrote in the Majhi
dialect of Eastern Punjabi with considerable mixture of Lehandi and
Sadhu Bhasha. Like Sadhu Bhasha, Lehandi also was a fashionable
language for writing poetry at that time and some poets who did
not speak it as their native dialect also wrote in it, just as some
Punjabi-speaking writers today write in Hindi, Urdu or English. So it
was quite natural for Shah Hussain to have Lehandi elements in his
Panjabi. (As we have said above, Guru Arjan Dev also wrote in pure
Lehandi). Shah Hussain came to Guru Arjan Dev with a request to
include his poetry in Adi Granth. But Guru Arjan Dev seems to have
politely refused because the language, content and style of Shah
Hussain’s poetry did not fit into the spirit of the volume. The variety
of Panjabi used in the following lines is so modern that a reader not
familiar with Shah Hussain’s poetry can be tricked into believing that
the poem was written by a 20th century Panjabi poet.

A fas I3t gt SZnr
I A A FfImrE!, IHS 9 I9 HST nif |
HH 33, 33 fUnAg JIfonr, I3dE St ISt

The intensely religious poem symbolically expresses the intensity
of the suffering of a human soul separated from God (the Beloved).
Ranjha, the hero of a famous Panjabi love story, is the archetypal
Beloved here. A rough translation of the poem is:

‘Without the Beloved, my nights have become longer.

Ranjha is a yogi and | am his female consort, and | am crazed in
love for him.

My flesh is falling and the bare bones of my skeleton have started
crackling’

Nowhere in SGGS will you find this type of Panjabi even in the
writings of those who spoke it in real life. This is the Majhi dialect
spoken in and around Lahore and Amritsar, which, with some
minor additions of the linguistic elements from other areas, is the
modern ‘Standard Panjabi’ dealt with in CP7. As has been pointed



Gurbani
Unit 2

174

out repeatedly before, much of the contents of SGGS is in Sadhu
Bhasha, strongly influenced by Panjabi in the writings of Gurus and
some other saints from the Panjabi-speaking area.

If you wish to know what real Panjabi was like in 15th-17th century,
you will find it in the poetry of Shah Hussain and Bhai Gurdas (by
carefully stripping away the traces of Lehandi and Sadhu Bhasha). But
we have to be careful about the language used by Shah Hussain. As
we shall see below, the use of short vowels as grammatical endings
is a special feature of 15th-17th century Punjabi. Shah Hussain wrote
in the Perso-Arabic script in which short vowels are most often not
written and the reader is left to make use of the context to decipher
a word. The wording of his poetry may also have changed in oral
transmission and by successive generations of singers and scribes.

Bhai Gurdas’s writings (not included in SGGS) are specially
interesting. He wrote two types of poetry — &f&3 (Kabit) in Sadhu
Bhasha and =3 (Vaar) in Panjabi, each having different language
and style, including metre. The mixture of Sadhu Bhasha in his
Vaars is minimum and his writings can be regarded as representing
the pronunciation of his Majhi Panjabi fairly well. So his poetry is
ideal for a study of the grammar of 15th-17th century Panjabi. (But
some publishers have modernised his spelling because there was
no strict watchfulness on the part of the Sikhs to preserve his original
spelling, as was the case with Gurbani).

Here are some lines from a Vaar of Bhai Gurdas with translation.

Ty i3t fAU dtAe Age Aif3 fAgt feg et
e W& TAe9™3 T YT TIAs YeH JIe! |l
AU 9%6 A9 99 U6 &6 391 <31 IHET I
TT YUY Ydifent Ifesddr »ied A3 Adretll (79 1)

‘Baba (Guru Nanak) had a discussion with the Siddhs. The
tranquility of the Word of Wisdom came into the Siddhs, as if the
Shivrat fair gave them the Six Philosophies. The Siddhs spoke
kind words — “Blessed Nanak, your achievement is great.” A great
man had appeared, who lit a lamp of wisdom in a dark age of
ignorance’
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The difficulty in understanding him is because of his use of some
vocabulary specific to the Indian religious tradition. But his Panjabi
is grammatically perfect.

A Gimpse of Gurbani Panjabi Grammar

The subject was dealt with sketchily and incompletely by Harkirat
Singh and Shackle (in their own different ways, as mentioned above)
and extremely thoroughly and quite densely by Sahib Singh (so that
only an experienced scholar can use it) cannot be dealt with in a few
pages here. As far as the grammar of Gurbani Panjabi is concerned,
we can only draw the learners’ attention to some of its salient features
and encourage them to start an in-depth study themselves. Linguists
interested in the past of Panjabi will also be interested in how some
grammatical forms of its nouns, pronouns and verbs developed.

Important Note:

Even the extremely sketchy outline of Gurbani grammar given
below may give the impression of great complexity. But this should
not discourage or put you off. Even in modern Panjabi dealt with in
Colloquial Panjabi (CP1), a verb in Panjabi (including the causative
forms not dealt with in great detail in CP7 and some more rarely used
forms not mentioned at all there), can theoretically have more than
100 different forms. But no learner of a language memorises them
out of the context of use. You learn them by seeing them used in
proper utterances. If you have learnt Panjabi well from CP7 (which is
the basic requirement for using this book), you now understand and
use about eighty forms of each Panjabi verb you know. In Sanskrit,
in which each verb is inflected for three numbers (singular, dual and
plural) and three persons in a large number of tenses and moods,
each verb can have more than seven hundred forms! The situation
is similar in Sanskrit’s sister languages Latin and Classical Greek.
Yet there have been, and are, scholars who have mastered all the
three languages (using three different scripts). The situation in the
language of Gurbani is only slightly more complex than in modern
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Panjabi and a great deal simpler than in Sanskrit. So we suggest the
following steps:

(i) Keep in mind the salient features of the grammar of Gurbani
Panjabi very briefly mentioned in this unit;

(ii) Use Shackle’s book to familiarise with the more salient features
of this language, keeping in mind the limitations of his book
mentioned earlier;

(iii) Study Harkirat Singh’s book carefully. The book is in Panjabi, but,
hopefully, your knowledge of Panjabi will be good enough for the
purpose if you make use of the earlier part of this book carefully
with the help of dictionaries;

(iv) Study SGGS (excluding the Sahaskriti, Persian and Sanskrit
parts in your first reading) carefully and at a slow pace with
the help of Sant Singh Khalsa’s English translation and Sahib
Singh’s modern Panjabi translation and commentary Ht ard GIGE
Arfdg TIUE, and using his Jgg=t fonage for reference;

(v) Read Bhai Randhir Singh’s book drasTa! &ar-H3t € fesus3T to
learn about the similar-looking words having different grammatical
functions in the language of SGGS.

Needless to say, the task will need great dedication and hard work
if you want to be a serious student of Gurbani. Before you go any
further, keep referring to the grammar of modern Panjabi given in
CP1 (pp.213-228) and also explained in greater detail in the speech
units.

Examples from Gurbani used below are all taken from the writings
of the first five Gurus because there is considerable influence of
Panjabi in their poetry. The ninth Guru Tegh Bahadur wrote in the
Braj dialect of Hindi and most of the other saints whose writings are
included in SGGS were not speakers of Panjabi.

Gurbani spelling

In Japuji on the very first page of SGGS, Guru Nanak Dev spells the
word J&H (God’s Will, Cosmic Order) in five different ways.
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Elsewhere in SGGS, we also have

Of these forms, only J&H (originally an Arabic word) occurs in
modern Panjabi. Modern speakers find it difficult to pronounce gafH
and g+ because the short vowels & and €, represented by f
and _ respectively, do not occur word-finally in their speech (except
in the cunjuctions f& and &). They hear these words pronounced as
JAH by the granthis (priests), who often say that the vowels symbols
are there simply to ‘clarify the meaning’ and not to be pronounced.
These symbols no doubt clarify the meaning, but a detailed technical
analysis of the grammar of their language (which we are not going to
attempt here) shows these word-final short vowels were pronounced
by Guru Nanak Dev and other Gurus. Whether or not they should
be pronounced now is for Sikhs to decide. But all the forms of JaH
given above are grammatically different. Some other forms of words
which confuse the modern readers of Gurbani are

The list can be quite long. Bhai Randhir Singh deals with this
subject in great detail in his above-mentioned 484 pages long book.
These examples are taken from his book.
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Cases and Case-forms

In grammar, the case of a noun or pronoun is an inflectional form that
indicates its grammatical function in a phrase, clause, or sentence.
For example, a pronoun may play the role of subject (‘I kicked the
ball’), of object (‘Gill kicked me’), or of possessor (‘That ball is mine’).

In languages like Sanskrit, Greek and Latin having many cases,
the case was marked synthetically by changing the form of a noun
or pronoun, often by adding an affix. Many modern languages do
this analytically by adding separate prepositions or postpositions.
Panjabi mostly does this analytically, but some synthetic forms have
survived. In CP7 (p.101), you can see that Panjabi can express the
idea ‘from home’ analytically as w3 3° but also synthetically as wg".
Expressing case relations analytically with postpositions started in
Prakrit and Apabhramsa, but the synthetic forms continued. As you
can expect, they are more numerous in the language of Gurbani
than in modern Panjabi. The forms of daH given above express case
relations synthetically.

According to Sahib Singh, a nouns or pronoun in the language of
Gurbani can theoretically have eight case-forms, with affixes added
synthetically to the word.

Case English Modern Punjabi | Meaning

name postposition

used

SGEY Nominative | & Subject
IIH Accusative 3 Object
9= Instrumental | % Instrument
AT Dative &, &t Beneficialry
NUTTETE Ablative 3 Point of departure
e Genitive CUAC) Possession
nifgeg=s | Locative 83, feu Location
=S rereY Vocative Addressee
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The singular and plural affixes are different. Feminine nouns and
pronouns have different case forms. So, theoretically, each noun can
have 32 (8x4) case forms.

But don’t lose interest. The actual reality is considerably less
complicated than the theoretical possibility. The extremely brief
outline of the grammar of Gurbani Punjabi given below assumes
that you have learnt the grammar of Modern Panjabi from CP1, or
you can refer to the relevant pages in the book with the help of the
index.

Nouns in Gurbani Panjabi

Case relations of nouns in Modern Panjabi are mostly expressed
analytically by the use of postpositions placed after nouns in the
oblique case form. But some synthetic or inflected forms also survive
where the form of the noun itself is altered slightly to express the
case relation. Examples are

wg 3 and WS ‘from home’

w3t feg and Wt ‘in the homes’

HH & and HHT ‘in the evening’

iyt 5% and Wit ‘with (both) the eyes
A<Y & and ALY ‘in the morning’

gy feg and TU ‘in the sunshine’

Interestingly, both the analytic combinations and the synthetic
forms are in use these days, the analytical forms being predominant.
The case with Gurbani Panjabi is the same (or perhaps the opposite).
Both the forms are used, but the synthetic forms predominate. The
oblique form followed by a postposition had appeared but was used
less extensively. The language was is in a state of transition from
the synthetic to the analytic stage. The inflectional form a noun
assumes in modern Punjabi depends on its (i) gender (masculine or
feminine), (ii) number (singular or plural) and (iii) whether or nor not
it ends in [a@] the masculine form and/or [1] in the feminine form. In
Gurbani Panjabi, the considerations were (i) gender (masculine or
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feminine), (ii) number (singular or plural) and (iii) whether it ends in
a consonant or a vowel what that vowel is.

The page references with the verses given below are to the pages
of SGGS.

Masculine Nouns ending in -niT

Nominative Singular (Subject)

T Jfe I IA 341 (275)

There are many million kings, enjoying worldly pleasures.
Accusative Singular (Object)

gtsT Ofe 8fF gy ©<g 38 T af 7y (728)
Wash the vessel, sit down and apply fragrance to it; then, go out
and get the milk.

aigT gfu ofs uf3Adt SAdT a9 g (144)

He can appoint a worm as a king, and reduce an army to ashes.
Accusative Plural (Object)

2fs 7o 38 Afs U (738)

You should leave all these false affairs.

g9 fafu 313 w3 g9 (128)
The Potter shapes it into all sorts of vessels.

Singular Oblique

The postpositions are given italics in the following examples. Exactly
as in Modern Panjabi, the final - at the end of a masculine noun
changes to -2 in the oblique form. The plural oblique form is the
almost same as in Modern Panjabi, with the exception that there is
no nasalisation of the final vowel. Nasalisation is more common in
Modern Punjabi than in Gurbani Panjabi.
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7 AI3T ASS &8 W9 37 Hfs I8 & I (360)
Direct form  Oblique form

If a powerful man strikes out against another powerful man,

then no one feels any grief in their mind.

fao du #fg &fe suee (178)

They are busily occupied in their affair

7 uefg 313 fefo @Az 7 foc® foo I &9 ITTIT (448)
Whatever you place in the vessel, that alone comes out again.
What can the poor creatures do?

Plural Oblique

ufgmr grar ufenr Ut fug & arfs grefanrr (435)
The teacher is tied down first; after that the noose is placed around
the pupil’s neck.

33T HTfg IH AT T T3 &7 & (1289)
It was the custom of the gods to kill a rhinoceros, and make a
burnt offering for the sacrificial ceremony.

Instrumental case form in Subject Position — Singular

In Modern Panjabi, in a sentence with a verb in the perfective
form, the verb generally agrees with the object. Such constructions
started in classical Sanskrit in which they had a passive meaning
and the subject was in the instrumental case form. Gradually, such
constructions became active in their meaning, but the agreement
of the verb with the object and the subject in the instrumental case
form (or used with the originally instrumental postposition &) have
remained. This happened in Gurbani Panjabi as well except that the
postposition & was not used. We do not wish to enquire into the
reasons for this. Such a construction, passive in form and active in
meaning, is called an Ergative Construction by modern linguists.
(See Grammar Unit 2 in Part D of this book).
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T2 oty w3 of o srfonr s Tt (91)

Lord, the provider, inspired Nanak to chant His name and blessed
him with robes of honor.

s Afen g% gft (1192)

Dhanna served the Lord, with the innocence of a child.

Instrumental and Locative case form — Plural

AI®T ABEY 3T mie (356)

In all other transactions, one suffers a loss.

3% fearfs feare 3% Hfewr A9 5 =T (360)
The precious gems have been destroyed and laid waste by the
dogs, and no one pays any attention to the dead.

Masculine Nouns with Consonant ending
Nominative Singular

-8 is added to the noun.

Ao Afog A9 &TE (9)
True is the Master; true is His name.

Accusative Singular
-fe is added to the noun.

fsfz nifafefh afs yg Afen™ Asgrfa € a1 (21)
Serve the Lord God continuously day and night ; the true guru
has given the Name.

Nominative Plural

Nothing is added to the noun.
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wlil 2 3 foo @® gaad afH & niefg Uz (470)

Its fruits are tasteless, its flowers are nauseating, and its leaves
are useless.

Accusative Plural
Nothing added to the noun.

He 933 I @% U (395)

| have received all the fruits of my heart’s desires.

f3faft q9H arEifa vt niewT 3fe (18)
By actions committed under the influence of the three qualities,
hope and anxiety are produced

Oblique form Singular
U5 g0 7 gradt f&3 & nie 3 (133)
Without milk, a cow serves no purpose.
g3T Ofe afF gy ©=g 38 T0 &8 A<y (728)

Wash the vessel, sit down and apply fragrance to it; then, go out
for milk.

Locative Singular form

wizfa fimmr afs & ot a9 3t e AfE (40)
Within me is the thirst for the Lord’s name; may the Guru, in his
pleasure, grant it to me.

HeT Afdg o Ifar 39 q9d & 3TH 37 (84)
Remain immersed forever in the love of your Lord, and your love
for Him shall never break.

Instrumental in the subject position (ergative constructions)

The subject is in the Instrumental case form because of the verb
being in the Perfective form
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Ut 2 76 &8I goH UgTfent Ifg iaf3 I9H a8 (82)

God has been realised by servant Nanak; he sings the Lord’s
Praises through the actions he does.

Ablative

IH Btor 39 &H FoTeT (385)
The pleasures of royalty are derived from Your hame.

Instrumental and Locative Singular

TSN T AY AX I HI (962)
By His command, they endure pain and pleasure alike.

39 gIN A=E mifent (73)
By Your command, the (monsoon) month of Saawan has come.

Instrumental and Locative Plural

nift TH fAger 8@ &t Faf3s mfe (138)
With their eyes, they see, and with their tongues, they speak;
with their ears, they bring the consciousness to their mind.

aeT 9% 39t Hfs 82 3fs 99 (789)
They proceed to bathe at sacred shrines of pilgrimage, but their
minds are still evil, and their bodies are thieves.

Dative and Genitive

AU T0 Uheht niefg feg fasg (755)
Even if milk is fed to the venomous snake, it shall still be filled
with pure poison.

Hfe 3fs 28 I8N 1o AE (124)
Within your mind and body, behold the Lord, and the filth of
egotism will go away.

184



Gurbani

Unit 2 Ablative Singular

Hug I Ifg AZ & &9 fea® fage =AfenT (565)
Everyone can chant the Lord’s name Hari, Hari from their mouth,
but only a few enshrine it within their hearts.

wfs ufe fag gag 2fe (1245)
One who works for what he eats, and gives some of from his
hand.

Vocative Singular (no change)

H® "o yisH fimrfanr (1122)

Please meet me, O my Dear Beloved.
Vocative Plural

37 uygufs 37Eld fAm T2 Yz »ifu (45)
O brothers! It is received only by those on whom God bestows it.

Genitive

33 T8 otHf3 &7 U= 37 ©73 = AHT (157)
The value of your gifts cannot be calculated. How can anyone
compare to the Giver?

FIH HAIH J9e miy feg #3 =fh fag & (77)
God Himself is the causes actions and good deeds to be done;
nothing is in the control of this creature.

Feminine nouns
Singular

Mt AISE I8 AHSTR (737)
One female friend counsels another.
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Plural

THi® miherr ygfo &g I3 et (459)
| meet with my (female) companions and say, “Show me the
insignia of my Husband Lord”

Vocative Singular

Af3q9 Afe us TadtE Ifg =g u=fg AT IH (770)
Serve the True Guru, O young bride; thus you shall obtain the
Lord as your husband.

Vocative Plural

ey fieg RIS 1 fug Tg fHefe (38)
Come and meet with me, O my (female) friends, and unite me
with my husband.

Pronouns in Gurbani Panjabi

The use of Hindi pronouns is predominant in Gurbani. But true
Panjabi pronouns are also used.

Having dealt with the nouns above, we will deal with the
pronouns extremely briefly for reasons of space, not because
they are grammatically less important. We assume here that you
have carefully studied the use of the modern Panjabi pronouns
discussed in CP1. Like the Sanskrit pronouns, the Gurbani Panjabi
pronouns have gender distinction in third person pronouns only (as
is the case with modern English he, him, his, she, her). In modern
Panjabi, demonstratives f&g and €3 (the equivalents of this, that,
these, those) have replaced the older third personal pronouns and
there is no number and gender distinction in the modern Panjabi
demonstratives. Such distinctions are marked on the verbs and
adjectives etc. In Gurbani Panjabi, however, the Panjabi versions of
the older pronouns are mainly used and the use of the demonstratives
as third person pronouns is quite rare. The older gender and number
distinction in the pronoun as well as the demonstratives is preserved.



Gurbani
Unit 2

187

In the following two lines, €7 is used as a masculine demonstrative
(in the sense of ‘that’) and personal pronoun (in the sense of ‘he’)
in the nominative form in the subject position. The plural form is §fg
and the feminine form is €9. The grammatical endings of £J (‘this)
are similar to those of §3.

us €9 HASE U5 39 &3 (200)
Blessed is that forehead, and blessed are those eyes.

6o 8 G aefdg s wie gg3T TU fe37T 1l (7)

He watches over all, but none see Him. How wonderful this is!

But the use of the first and the second person pronoun as an
ergative and non-ergative subject is more interesting and demands
more careful attention. To recall briefly, constructions involving the
use of the perfective and the potential forms of the transitive verb
are ergative constructions in which the verb generally agrees with
the object and the subject (except the first and the second person
pronoun) gets the postposition &. (See CP1 pp.142-143).

The Gurbani Panjabi pronoun I8 was in the nominative case
form and was used in the subject position. ¥ was its instrumental
and oblique form.

&7 I8 HSt AT Bdt ufan™ How Harar HeH gfen (12)
I am not celibate, nor scholarly. | was born foolish and ignorant
into this world.

H37 &fg 337 I@ uE (25)

Whatever You give me, that is what | eat.

The following construction is ergative. As in modern Panjabi, the
transitive verb in the perfective form and agrees with the object. The
subject is in the instrumental case form.

" nuzr 39 yfe ehmr nizg &t @78 (14)
| consulted my guru, and now | see that there is no other place
at all.
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The ‘experiencer’ type of constructions (CP7 p.95) had appeared
in later Sanskrit and Prakrits are used a lot in Gurbani.

=fg fifsfs =fa 7est B yg fise a7 978 (41)
| beg of them, | implore them; I have such a yearning to meet God!
(Lit.;, ‘Such a yearning to meet God is to me.)

The grammatical behaviour of second person 3 was similar in
some respects.

3 AT HHHIS fadad (3)

You are eternal and formless One!

frm g =fg f37 famm 3737 (9)
Those, unto whom You give — how can they think of any other?

The Accusative form was 3T, which lost its final vowel € when it
was followed by a postposition.

AT 313 HI<T fH3 3T AT (97)

Sweet is that season when | remember You.

& J<T U238 3u & Auf3nr (519)
A person does not have to regret and repent when he meditates
onYou.

Example of an ‘experiencer’-type construction is given below.

T3 U9 UT 9% I of I & e (360)

There was so much slaughter that the people screamed. Didn’t
You feel compassion, Lord? (Literally ‘Didn’t any compassion
come to You?’)

The competition between I8 and ¥ resulted in the loss of I8
in modern Panjabi. This change is found in Guru Tegh Bahadur’s
writing. But the competition between 3 and 3 resulted in the loss of
3*. But 3 still survives as an ergative subject form in the speech of

188 some people. (See CP1 p.144). (As has already been pointed out,
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nasalisation is used much less in Gurbani Panjabi. So the modern
Panjabi 5 and 3 were pronounced as H and 3 respectively).

The use of the plural forms »HT (‘we’) and 3HT (‘you') is quite rare.

These forms have become nasalised in modern Panjabi.

it v It =7 w8 Tt vt fUT I HaI® I (847)

Come, O my sisters, come, O my companions, and let us remain
under the Lord’s control. We will sing the songs of bliss of my
husband Lord.

e ugg Aaaet 3AT Ifenr &t It (17)
Go, and ask the happy brides, ‘By what virtuous qualities do you
enjoy your Husband Lord?’

Now we leave it to you to study the use of the third person pronouns

(which are not demonstratives) and some other types of pronouns in
the following examples.

e =€ afH fedt f3g fa' st I (545)
He alone, whose karma is so pre-ordained, has it enter into his
heart.

A Us 568 a9 M8 Ifd & a® A9 (243)
She (the soul-bride) offers her prayers to her Dear Lord; she
dwells upon His Glorious Virtues.

HE JaaTT A JE (528)
O mother, whatever is to be, shall be.

Hed AWZ HY A 83T § A'Y HY U< (531)
Beautiful, wise, brave and divine is one who obtains the holy
saints’ company.

fonr I fooum g9 A7 I8 sefa F3fE (91)
Which is the swan, and which is the crane? (It depends on) on
whom is He showers His glance of grace.
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7 37 3< a%ar Jag 7 FIfE (91)
Whoever is pleasing to Him, O Nanak, is transformed from a crow
into a swan.

In CP1 (p.128), you came across the use »UET (‘fown’) and its
other three forms as a replacement of the possessive pronouns.
Gurbani Panjabi used its own version MUaT exactly in this way.

I53 o Iug Wi niud a9 fufen feg Hfs It 8 (599)
Restrain your fickle mind, and keep it steady within its own home;
after meeting the Guru, this understanding is obtained.

Gurbani Panjabi verb system

While the noun and the pronoun systems of Gurbani Panjabi differ in
some important respects from those of modern Panjabi (discussed
in detail in CP7) because of the case forms, the verb system
is a lot closer to its modern counterpart than most grammarians
realise because of changes in pronunciation and spelling over the
intervening centuries obscure this similarity. We need to set up only
one additional verb form for Gurbani Panjabi. We will start with this
form.

Imperative and Absolutive

Look at

FHE HATST foim FevEt fage It fsfa &g (84)
Why ask for a pen, and why ask for ink? Write within your heart

In modern Panjabi, Guru Amar Das’s f&fi &g has become &g &.
The Imperative form & (used for giving order, advice etc.) and the
main member f& of the verb sequence f&a & (‘write for your own
sake’) (CP1 p.166) are in the bare stem form. For the purpose of
CP1, it was enough to say just this much. But when we look at the
history of what are now bare stem forms, we find that they come
from different sources. The change in pronunciation resulting in the
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the loss of word-final short vowels f& and € have eroded both the
verb forms and reduced them to bare stems. To discuss these forms
in Gurbani Panjabi, we need a term for the main member of the
sequence because it is not a bare stem here. Shackle uses the term
Absolutive and we shall adopt it.

Imperative form

The imperative form in Gurbani Panjabi has one of the two endings
f&

HJ He Afu If9 a6 »idg \Aaget (1320)
O my mind, chant the glorious praises of the Lord, which are said
to be inexpressible.

-8 or g (mostly with a root ending in a vowel)

T T AT 3 Ufos Jar uEE (1279)
O physician, you are a competent physician. First diagnose the
disease.

fi® 739 Jifte niusT &0 B 1| (240)
Meet me, O my Lord of the Universe. Please give me (bless me
with) Your Name.

AS mhf AHT® niust fHag &g (1251)
In Your mercy, You care for all beings and creatures and have
mercy on them..

Some verbs had -f&, some had -8, and some could have either.
Absolutive form
This form had -f& ending.

H miuET 919 ufe Sftmr nieg adt a8 (14)
Having consulted my guru (I found that) there is no other place

191 at all.
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fagur &f9 o A&g Yys A8 Ad1 Hig T9H HT (652)
Having mercy (upon me) and hear me, O God - let Your grace
rain over the whole world.

feg & o=t &f9 A far & I=fg 37 (135)
No one can then serve as your intermediary. Unto whom can we
turn and cry?

The basic meaning of the absolutive verb form is ‘having done.

Interestingly enough, the modern Panjabi & (CP71 p.152) used
for joining stem verb forms (which come from the absolutive forms
(which was o in Gurbani Panjabi) also comes from the same source
— an earlier form of same source as &fJ. Look at the following
interesting diagram.

| Prakrit | Gurbani | Modern
Sanskrit |Apabhramsa| Panjabi IPanjabi

| /a —>E’

Pedl —»asﬁ:ﬂ% afg ——>=9

Since long sequences of verbs are not found in Gurbani because
they are not possible in poetry, we have to turn to its contemporary
prose for them. The following long sentence is taken from a the #&H
At (Guru Nanak Dev’s biography) written by Guru Arjan Dev’s
nephew Sodhi Manohardas Meharban some years before his death
in 1640.

T aeg /At udl gifh &fg, O3t &fe afg, g9 6fe &f9, 3qus 31
et ufg af9, Mmas s uIrAT & afg &fe, Idfg edh=e
ufs 3 2fg wis »rfed ugHAT o &193% F93|
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‘Baba Nank, having worn the turban, having put on a dhoti,
having wrapped himself in a shawl, having recited the ritual
Gayatri prayer, having done meditation on God, and after coming
out of the river and then having come home, would sing praises
of God.

Meharban’s language is a Panjabi-ised version of Sadhu Bhasha.
A modern Panjabi translation of the verbs used in this sentence will
be:

Meharban’s Modern
version Panjabi
gt afg d5 &
Jfg = I A
Gfe afg G a
ufg fe ug X
e "ty

A comparison with the use of such long sentences in modern
Panjabi will be interesting. (See CP1 pp.152-153).

Present Tense

The modern Panjabi verb forms are can be divided into three main
groups: (i) personal, which are marked for person and number,
and (ii) adjectival,, which are marked for number and gender and
function both as verbs and adjectives, and (iii) nominal, which
function as nouns. The adjectival forms also function as adjectives.
The so-called future tense form of Panjabi is a combination of the
personal subjunctive form and —arr which is marked for number and
gender. (CP1 pp.171-172). The subjunctive form refers to the idea
or the possibility of action or situation without locating it in time.
But this development in its meaning is quite recent. The modern
Panjabi subjunctive form comes from the present tense form of
Gurbani Panjabi, which refers to a present action as well as recurring
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situations. Modern Panjabi uses the imperfect participle for this
purpose. But the present tense form in Gurbani Panjabi was moving
towards being the Modern Panjabi sujunctive, and the imperfect
participle form, though used mainly as an adjective, was occasionally
used as a proper verb as well, as in the modern Panjabi, to refer to a
present action or situation. -3 was added to the present tense form
to refer to a future action, though the older (and mainly Lehandi) way
of expressing the future time was also in use. The

The present tense forms of the verb J are given below.

Singular Plural
1st Person Jet, g<t Jg, d=g
38, d=g
2nd Person Jfg, d=fa Jg, d=g
3rd Person Je, dfg, 92 Jfs, J=fs
Jfg, J=fs

The longer forms appear to have been used for emphasis or
for metrical reasons in poetry. In the metres used in Gurbani, the
number of syllables in a line was important.

I8 IHTt F98 53 A Yz Hfg = arfes srefaar (1321)
| always place my hopes in You; O God, when will you take me in
Your embrace?

3723 g9 ABTr FIfs T=afantT (1426)
In the market places of the three qualities, the merchants make
their deals.

fSer aafa fafg 39 BT (372)

They slander others and carry loads of sin upon their heads.

I8 ninfeg IfT a1 1938 F9€ (369)

Night and day, | sing the praises of the Lord’s name.
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We saw in CP1 (p.153) the use of noun+verb sequences. All the
sentences give above exemplify this trait of Panjabi as well.

Use of the Imperfect participle

The Imperfective form was used mostly as an adjective, but its use
as proper verb can also be found (though it is quite rare).

fes € fiesT ¥ HE a8 wr (788)
The living meet the living, and the dead meet the dead.

aTH et Afg 397 (471)

Taking the Name, you shall go swimming across.
This form is used as proper verb in

HIT yg Fg fag arEer (72)
My God knows everything.

The use of the Perfect Participle form

Sanskrit had a number of past tenses. Over centuries, they all
dropped out of use in Pali, Prakrits and Apabhansas (and later
classical Sanskrit modeled on these vernaculars). The use of the
perfect participle (or perfective) form became standard to refer to
the past events. But, as was pointed out in CP7 (pp.137-38), this
form refers to an action viewed as completed, but not necessarily in
the past time. Don’t confuse tense with time. Tense is a grammatical
category. The tense forms of J are used basically to indicate the
present or the past time in relation to time of the speech event. But
the perfective form views an action as completed (which, in the
absence of any other clues, is taken as completed in the past time).

The use of this form is exactly like in modern Panjabi.

g AaIg Hi3d FfemT T=AaT (418)
Wake up! Wake up! O sleepers, see that the travelling merchant
is leaving.
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The merchant has not left yet. But his departure is certain that it
is viewed as already taken place. The second verb below is in the
causative form. (CP1 p.185).

iy 3ferT & Aar3 I9Tfen (513)
They saved themselves and save the whole world.
(Lit.: “They swam and they made the whole world swim).

The perfective form is combined with A7 to is form a passive sentence.

93T a9y st & 7fE (5)
His Blessings are so abundant that no account of them can be
written.

But the Perfective form is basically an adjectival form as in

Y3ty fefemr 5 ufenr (72)
They have obtained the fruit of their already written (pre-
ordained) destiny.

=3 I8 st @ T I8 wmr (788)

The living meet the living, and the dead meet the dead.
Pronominal endings

In Lehandi, the subject pronoun is often added to the verb referring
to a past action. In the resulting word, the pronunciation of both the
verb and the pronoun is slightly altered.

87% oar fomae Wfew &3t HAE (729)

(Ufentt+1)
Bronze is bright and shiny, but when | rubbed it, its blackness
appeared.

oW i fegotdd aifs ugtm 7 ot TF (134)

(Ugt+€H)
In the love of duality, she is ruined; around her neck she wore the
noose of death.
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Ao nrfuy warfe€g W feg fAf 39 3y ufenm (435)
(emifen+E9)

The true Lord Himself has ruined you, you fool; this is the destiny

written on your forehead.

Such forms are quite frequently used by Guru Nanak Dev because
his native language was a Lehandi dialect.

True Present and Past tense verb forms

It was pointed out in CP17 (p. 222) that only one Panjabi verb has true
present and past tense forms, and this verb is 3.

3 3t 7Y sx IHT St AT (1)
True is he. O Nanak, He will be true.

niHSH Eif3 difee daHT A (1136)
Setting aside all other days, it is said that the Lord was born on
the eighth lunar day.

fogg virfenr gg aifenr fag 5 AE fag A (1287)
Where did he come from? Where did he go to? What was he not
like? What was he like?

H& has a pronominal ending Ft+6g.

Future

The older personal form of future tense (still used in Lehandi) by
adding -AT and its personal variants are added to the stem as well
as the more modern form derived by adding the -3 and its number-
gender variants added to the present tense (subjunctive in modern
Panjabi) are found in Gurbani Panjabi.

J St AY &&x I ST AT (1)
True is he. O Nanak, He will be true.
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IIAfs 3Uf3 AeH f&fr urert (143)
They bow to the throne of the Lord; they will get what is pre-
ordained.

fH&ar I3y 39 I984ft Hiarg (359)

When | meet my Beloved, then | will put on my decorations.

I8 3IHSt I8 53 nimA Yz "o == aifs srefadr (1321)
| always place my hopes in You; O God, when will you take me in
Your embrace?

Potential participle

One of the ways of referring to a sort of more definite and pre-
determined future action is the use of the potential participle form.
(CP1 p.116). This started in Gurbani Panjabi.

IIH e Hfs g2 Ifg 3 »idt AT=ET (470)
He who issues whatever commands he wishes, shall have to
take to the narrow path hereafter.

3 €137 T3 37 fesT yeET (652)

You are the giver, the great giver; we will eat whatever was given
by you.

Gerund or verbal noun

The use of the gerund or verbal noun in Gurbani Panjabi is very
similar to their use in modern Panjabi (CP1 p.96) with the only
difference that these verbal nouns have case forms in Gurbani.

Uy UAT 36 Had A A 86 Yaufs fafs g e I HasT (678)
Behold, with your eyes wide-open, and listen to the words of the
holy saints; enshrine in your consciousness the Lord of Life -
remember that dying is to happen to all.
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feg fus 37 fas fesr f59 784 7 (133)
Even for an instant, living without Him, their lives are rendered
useless.

39T TES HG & I8 (465)
Dancing and jumping around is an urge of the mind.

T AT Hie AHTET (905)
His comings and goings cease, and he merges in the Lord.

Conclusion

Whether you studied this unit carefully or whether you simply skimmed
through it, you should have some idea about what is involved in a
serious study of the language of Sri Guru Granth Sahib. Now you
should be in a position to decide how to study this language if you
wish to. But there are some aspects of modern Panjabi grammar as
well which could not be dealt with in detail in CP7. Now move on to
Part D to study them.

Resources

Dr Sant Singh Khalsa’s English translation of SGGS and Sahib
Singh’s commentary on SGGS (7 Id J98 Afgg ¥JUE) can be
assessed or downloaded free from

www.gurbanifiles.org

The commercially published books referred to in this unit are

Christopher Shackle: An Introduction to the Sacred Language of
the Sikhs. Heritage Publishers, New Delhi, 2011. (First published in
1982 by School od Oriental and African Studies, London).

JIeia3 fAw: geest & 37 3 fenragds, published by Language
Department, Punjabi University, Patiala, 2011.
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J=dts fRw: JogTat -1zt & fesuasT, published by Bhai Randhir
Singh Publishing House, Ludhiana, 1997.

o fRw: gt fenags, originally published in 1939 has been

reprinted several times by Singh Brothers, Amritsar.

An encyclopedia of Sikhism indispensable for a study of Sikh religion
at an advanced level is

s fiw &13T: JIHEE T35SI HIS I (briefly known as HI™s JH),
first published in 1930, was reprinted by National Bookshop, Delhi
in 1990 and several times after that. It can now be assessed or
downloaded in a retypeset PDF format free from

www.gurbanifiles.org

Three very useful books on the history of Panjabi language are

Tot g€ At 3w = fed™H, Published by Panjab University,
Publication Bureau, Chandigarh, in 1959.

A3 fiw mY: Ut §@%t = fef3om, Published by Language
Department, Punjab, Patiala, in 1961.

fimrar fRw ueH: Uardt §@t T fef3amH, Published by Kalam Mandir,
Patiala in 1995.



PART D
Grammar Units

Deep in the human unconscious is a pervasive
need for a logical universe that makes sense.
But the real universe is always one step beyond

logic.
- Frank Herbert

After a minute Humpty Dumpty began
again, “Theyve a temper, some of them — par-
ticulary verbs, theyre the proudest — adjectives
you can do anything with, but not verbs —...”

- Lewis Carroll
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Grammar Unit 1

ATt feg JaHstet ea

Passive constructions in Panjabi

he dialogues in CP1 were carefully constructed to move from

the simple to the progressively more complex grammatical

structures. But the prose and poetry texts used in this book
(CP2) were not written for the purpose of language teaching.
So they contain almost all the grammatical complexity found in
the language. At an intermediate and advanced level, a learner
needs to approach a language with the right mindset and realistic
expectations. A careful study of these texts and the language and
culture notes must have convinced you by now that a language and
its elements are what some modern linguists call Complex Adaptive
Systems (CAS). A concrete example of a CAS will serve better than
an abstract definition.

Let’s imagine an ultimate CAS — a human being — a woman in
her forties who works as a senior surgeon and professor of surgery
in a teaching hospital. She also volunteers as an organist in a local
church every Sunday morning. She plays a number of roles in her
life. She is a loving wife to her husband, an affectionate and caring
mother to her children, an expert surgeon and life saver to her
patients, a dedicated teacher to her students, a friend, philosopher
and guide to her junior colleagues, a devout Christian musician to
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the local congregation, and a lot else as well. She has a complex set
of skills which can adapt themselves to the situational tasks at hand.
The same ten fingers have different sets of complex skills —to use a
scalpel in an operation theatre and a kitchen knife to cut meat and
vegetables in the kitchen, to type her lecture notes on a laptop and
to play the organ in a church. With the passage of time, she goes
on acquiring new skills and some skills no longer needed may be
getting rusted. Is she the same person now as she was when as
a pigtailed little girl she entered a primary school forty years ago?
Well, both yes and no, depending upon whether you see continuity
in change or change in continuity.

This is an apt analogy to a language and its elements (letters of
the alphabet, sounds, words, phrases, grammatical structures etc.).
Each linguistic element plays several roles in different social and
linguistic contexts. For example, the pronunciation of the Gurmukhi
letter w depends upon its position in a word (CP1 pp.32-34). The
helping verb #m can indicate the completion of an action (CP71
p.205) or it can work as a ‘passive auxiliary’ (CP7 p.192). As a main
verb, it goes on being used to mean ‘go; i.e., a movement away
from the point of reference. All the meanings and roles of #™ are
related symbolically and metaphorically. The imperfective verb-form
indicates not only an incomplete or ongoing action (CP1 p.59), but
also an action that did not take place (CP1 p.149). It can convey
the meaning of immediate future as well (CP7 p.170). Additionally,
it functions as an adjective (CP7 p.206). So we can say that a
word, or a grammatical form or phrase simply has an amorphous
meaning potential only a part of which is realised when it is used in
a certain context. The situational contexts in real life, too, can vary
enormously requiring the use of one linguistic element or the other
or their various combinations to express their complexity.

Precisely because of these situations changing with time, a
language, too changes and the meaning potentials of its elements
go on changing. What is now the subjunctive verb-form in Panjabi
(CP1 p.171) was the present tense form five hundred years ago but
was showing signs of moving towards its present role. (See Gurbani
Unit 2). Now a1 (a historical descendent of #I") is added to this form to
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refer to a future event (CP7 p.172). Nobody can predict the future of
any linguistic element’s meaning potential. At no point in time should
you expect the grammatical system of a language to be a coherent
logical system devoid of any internal tensions and contradictions. As
the great American linguist Edward Sapir said, All grammars leak.

With this philosophical sounding preamble, we approach the
subject of this unit — passive voice in Panjabi. In CP17, less than
a page (p.192) was devoted to this subject because saying more
than this in a basic level course would have been inappropriate. The
fact of the matter is that there is no single unified ‘passive’ meaning
to be expressed by a certain grammatical structure. The use of
perfective form+#T expresses just one, and quite important, type of
‘passive’ meaning. Another type of meaning expressed by the -€i-
-1- variety of the imperfective verb-form (CP7 p.208) can also be
regarded as passive. But there are many other Panjabi structures
as well which can be regarded as expressing a ‘passive meaning.
In 1924, a Panjabi scholar Ram Singh published €3 yrrst fenrage
(Higher Panjabi Grammar) in which he listed and discussed eight
types of passive structures in Panjabi without claiming that these
were the only ones found in the language. What is common to the
meaning of these structures is that the agent of the action can be
viewed as backgrounded. An example from English will illustrate
the backgrounding of the agent of action.

Skimmed milk has been used in this coffee.

The coffee did not make itself. Someone did this and she/he used
skimmed milk in it. But her/his identity is unimportant. So she/he is
backgrounded (not mentioned). If at all she/he is to be mentioned,
this will be done with a peripheral ‘by’ phrase such as ‘by Jack/Jill.
‘Coffee€’ is the subject of the sentence and the verb agrees with it
in number. A sentence may have an ‘active’ form and a ‘passive’
meaning. An example is

The book is selling well.

The quality of the book is being focused on and the persons doing
the selling are backgrounded.
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Now let’s take up Ram Singh’s ‘passive’ structures one by one.
1. Perfective form + =7
See CP1 pp.192-93.

wy Bz diat et I
here timber sawn T is
subject perfective form

Timber is sawn here.

The subject is a= and both the perfective form and agree
with it number (singular) and gender (feminine). The agent of the
action is backgrounded.

Sost & ufew CiEy Aer J

them to polish done T is
subject perfective form

(Lit.: Polish is done to them)

The subject is ufem and both the perfective form and J agree with
it number (singular) and gender (masculine). The agent of the action
is backgrounded.

2.The -1- variety of the imperfective form
See CP1 p. 208

GIGEEIGH feg fhg ECicy J
Sikh temple in head wa+ei+e is
One should cover one’s head in a Sikh temple.

HIEWY gTgad  Hater I
parent’s order HWa+et+er is
Parent’s order should be obeyed.
gg3T JHter ot

too much JA+Et+Er  not

One should not laugh too much.
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The agent of the action (a sort of ‘everyone’ or ‘anybody’) must not
be mentioned.

3. Perfctive form + Perfective form of 3/u

M de JeUe HG

potatoes cut JEUE  were
The potatoes had been/lay cut

g9 Jut feg udt JEudt 9
tea cups in put JEuE s
The tea has been put into the cups.

The agent can be mentioned in a special manner as in

feg gget Adt foft I I
this story my written Jet is
This story has been written by me.

4. ‘Active’-looking constructions
As in the English ‘This book is selling well’

fasg  eger feg ot o
book verywell sell 3t is
The book is selling well.

fegag e >dt gset
thiscar fromme not move
| cannot drive this car.

5. Expressing incapability or disowning responsibility; using
stem form+3

nE fazg ug &t Jet

fromme book read not gt

I will not be able to read the book.
206 (The subject is ‘the book’).
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HE g9 feg e u I foowr
fromme tea in salt put I fopur
| put salt into the tea (by mistake or lack of attention).

e IH J famur
from me laughing J famr
I committed (the indiscretion of) laughing.

The verb 7 (fam) in these examples shows the completion of the
action. It is not a ‘passive’ auxiliary here (CP1 p. 205). The agent is
not backgrounded in this and the following two structures because
it is necessary to mention it. But this agent is not very agentive
(capable of acting or abstaining from acting wilfully) and the verb
does not agree with the agent in number and gender.

The next two structures involve the verbs B and 2.

6. ey=fegand vesfeu

sy fegwfenrdfa ..
seeing in has come that...
It has been seen that...

fegars I HeS feg w3
this matter my hearing in has come
| have heard about this matter.

The verb ©wand He are in the gerund form followed by a postposition.
(CP1 p. 96).

7. feurdt 2= and perEl @

ge S feyet & fézr

moon tome seeing not given

| could not see the moon.

(Lit.: The moon did not give me a seeing).

iy 3gT medt  fasr

to me noise hearing given

| heard a noise

(Lit.: A noise gave me a hearing).



Grammar
Unit T

208

8. A western Panjabi passive structure

The western dialects of Panjabi (also known as the Lehandi dialects)
are more conservative and have retained some older forms now lost
in the eastern dialects. In the eastern dialects, the adding -gt- -1- to
the stem is found only in the passive structure 2 given above and
is used in a specialised sense. But it is much more common in the
western dialects. An example is

gg gater  fimr
Ja+et+ar
he being beaten is

Another dialectal version is

g gatmer i €
Je+da+er

The older passive affix in Sanskrit, the ancestor languages of
Panjabi, was -€t@-, which has assumed different forms in modern
Panjabi dialects, such as -€t, -&F, €.

What about the ergative constructions?

Panjabi has some constructions which are not passive because the
agent is not backgrounded, but which look like passive constructions
because the verb agrees in number and gender with the affected
entity (mostly the object, unless the definite the object is marked
with ). The main verb in such constructions is either in the perfective
form or the potential form. Language Units 5 and 6 in CP1 deal with
such constructions in detail. Examples are

gt & mAR Wl

(flsg)  (mipl)  (mipl)
The girl ate samosas.

Hs & @9 et J

(m/sg) (flsg) (f/sg)
The boy is going to drink tea.
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Modern linguists call such constructions ergative. These cons-
tructions were in fact passive constructions in Sanskrit. The
agent marker 3 in these constructions comes from the Sanskrit
instrumental case marker which meant ‘by. The Sanskrit equivalent
of the Panjabi 3-phrase was omissible, and was most often omitted,
in Sanskrit. Over centuries, these passive constructions assumed
an active meaning, and other means of expressing the passive
meaning had to be found. But the form has not changed. The form is
passive and the meaning is active. You can call it a slow sex change!
But languages are always undergoing such changes. Ram Singh
found such structures ‘with passive form and active meaning’ quite
bewildering. The term ‘ergative’ was not available to him. It was coined
about forty years later. But he decided, as do modern grammarians,
in favour of classifying the ergative constructions as active.

No intelligent and careful learner will fail to notice that some of
the structures discussed above do not neatly fit into either of the
categories ‘active’ and ‘passive, however carefully we define these
categories. But they are perfectly legitimate Panjabi grammatical
structures used by the speakers of the language. We have to accept
that ‘this is the way things are.’ Languages evolved and developed
to satisfy socio-cultural human needs, not to fit into a grammarian’s
categories, just as nature gave the human neck its present shape
to satisfy biological human needs, not to fit it into hangman’s noose!

A book-length study of the passive structures and their meaning
potentials in Panjabi is possible. But our aim is simply to give you a
brief picture of the complexity. The extremely important subject of the
passive constructions in Panjabi was chosen to illustrate it because
not much could be said about it in CP7. The next unit deals with the
causative verb-forms of Panjabi for the same reason. The best way
to understand this complexity is to read the texts carefully and to
understand the meaning of the linguistic elements in their context
of use.
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yrrdt feg Yaeraud famret

Causative verbs in Panjabi

n Panjabi, as in many other languages inside and outside the
Indian sub-continent, there are sets of verb-forms related both in
form and meaning.

Let’s start with an example. Choose the set fiiy, fiur, fieer from
the tables given below. Before going any further, read about the
causative verb-form in CP17 (pp.185-186), and try to understand the
difference between a root and a stem.

The three forms are related. They all come from the root (fifu
(‘to learn’). Here { indicates a root, which will differentiate it from a
stem with the same spelling and pronunciation. A root is simply a
grammatical abstraction and is never used. Only stems are actually
used. The stem fiFy is derived by adding a zero affix to the root.
Do not confuse fiy with |fifa. The stem fiiy is an intransitive verb
meaning ‘to learn. When we add the first causative affix -»rto |fiy,
we get T whose meaning is ‘to cause to learn, the more natural
English translation of fur is ‘to teach The second causative affix =t
turns the meaning of fAy<T to ‘to cause someone to cause learning:
The affixes -»mand -7 used for deriving stems from roots are inner
affixes. The affixes added to the stems to express tense, aspect and
agreement are outer affixes. The inner affixes are applied first and
are closer to the root than the outer affixes.
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Now let’s look at some examples.
H3THIN3 fyerd

The boy is learning music.

HH3 S HaM3 fraGer gt

| am teaching music to the boy.

(Lit.: I am causing the boy to learn music)

W A3 I W3 S a3 fhue@erof
| am getting the teacher teach music to the boy.
(Lit.: | am causing the teacher to cause the boy to learn music)

In this straightforward situation, firaris called the first causative

and the fiu=T second causative form of fiiu. Here the non-causative
member is an intransitive verb. Now let’s consider examples given
in CP1 (p.185).

fegIg 3T va<dtd
This car moves fast

Hag3ggggera
| drive the car fast
(Lit.: 1 cause the car to move fast)

HmMUE U39 3 I 98Tt
| made my son drive the car or | got the car driven by my son.
(Lit.: 1 caused my son to cause the car to move)

Here it makes more sense to regard the first causative as the

transitive version of the intransitive form. Some grammarians
believe that the second causative form has a passive meaning. Their
argument indeed has some justification, at least in Panjabi grammar.
The immediate agent of the action can optionally be omitted from

the sentence. For example if you omit the immediate agent €r3=
from

H @A3e 3 W3 S HI3 frye@er gt
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and say
o H3 & Halt3 frae@er o

The resulting sentence is perfectly grammatical. This can be regard-
ed as the backgrounding of one of the agents and the sentence can
be translated as

| get music taught to the boy.

The line of demarcation between an active and a passive con-
struction in Panjabi is not always clear, as we saw in the last unit.

Sometimes the first causative has two forms. ¥3& has two first
causative forms ¥3a™ and s3€<". The first is derived by internal
vowel change, and the second in the more productive way by adding
the affix -»m. In such a situation the older form with the internal
vowel change shows non-involvement by the second agent. 538"
generally means ‘helping someone rise, but 973&Tis mostly used as a
transitive verb in the sense of ‘to raise’ with inanimate objects. There
is a Panjabi idiom 3Tt 937 ‘to murder’ (Lit.: ‘to raise someone up
into a train to the next world’). Quite understandably, 836z is never
used in this idiomatic expression. 338z (from {33) means ‘to help
someone swim’ such as starting a child’s swimming lessons. But
3d&Tmeans ‘to make an inanimate object float’ For several centuries
396" has also had a special religious meaning ‘to save a human
soul from sinking in the terrifying ocean of worldliness’ (387s). Guru
Nanak Dev wrote five hundred years ago

A3 AT AT oifg IfemT 33 wBare aHd

efonr 999 fag fag Bueg sae uga 39 (SGGS, p.156)

‘My sins are vast and enormous like the water that fills the seas
and the oceans. Have mercy and shower Your kindness upon
me. You made the sinking stones float (i.e., took even the great
sinners across).

He uses 373aT with an inamimate object ugg, but 338" for human
beings at another place.
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3 IS EET 3T FHITE (SGGS, p.1015)
You are the Creator, You are wise and all-seeing. Through Your
Name, we are made to swim (are carried across).

In the tables given below, you find many gaps for the simple reason
that the possible gap-fillers are not there in the language. (At least
the author of this book has not come across them in speech and
writing). But more interesting are the cases of suppletion or bringing
in an unrelated word into the paradigm. The best known cases of
suppletionin English are ‘went’as the pasttense form of‘go’and ‘better’
as the comparative form of ‘good.” It appears that the main reason
for suppletion in the Panjabi causative paradigm is that a possible
form derived by the addition of -»m will be either unpronounceable
or sound like the causative form of another verb. This certainly is
true of the roots mm, |J, y7r and 3. For example, adding - to
# will results in an unpronounceable word (at least in Panjabi).
So the first causative of A= (‘to go’) is 3#e (‘to send’) for quite
understandable reasons. The case of (& ‘to take’ is even more
interesting. lts first causative is € (‘to give’). Giving someone
something means causing him to take it. Perfectly logical!

We end this unit with a list of some important Panjabi verbs with
their causative forms where they exist. The verbs are given in the
gerund (or verbal noun) form, as in Panjabi dictionaries. Derivation of
the gerund form was discussed in CP1 (pp.96-97). But we can briefly
mention the process again here. A gerund-form is derived by adding
the suffix -=7 or -a7to the stem. - is used only after €, 3and 3 (and
after ¥ when you pronounce it as & [I] ). With most stems ending in
T -a, you insert € -u- between the stem and the suffix. An example
is argeT (stem I plus -8F7), but there are a few exceptions like 7T
(A7 plus ) and yeT (47 plus 7). (The same thing happens when you
add a suffix to derive the imperfective form). (See language unit 4 in
CP1 for more details).

Dictionary order of letters, symbols and markers in Panjabi

The verbs in this section are arranged ‘alphabetically’ according to
the principle followed by some modern Panjabi dictionaries, which is



Grammar
Unit 2

214

1. Letters are arranged as they are in the table on page 5 in CP1,
except that

H M a1 o <€
are not regarded as different from
H d Gl q € respectively.

But the letters which are printed differently with a dot should also
be pronounced differently.

2. Subscript, and _ are not regarded as different from the ‘full’ 3 and
< respectively.

3. Vowel symbols are arranged in the order given below:

~ EN “- -

Invisible T o1

Other markers (Addhak, Bindi and Tippi) are arranged in this order

Since symbols are added to letters and markers to symbols, the
ordering principle seems complex at first but it is really quite simple if
you keep in mind the above-mentioned rules. Look at the dictionary
order of the following words and you’ll see the principle at work:

fost ffas e s ®E3T WUIT HIT 0 OHY Hus
ISIT Jd I Ta fds fdor d= dter gew
gar Id gar  Jar Jd&  efc.

In the following tables, vi means an intransitive verb-form, vt
means a transitive verb-form and vc means a causative verb-form.
Remember these verbs as a valuable addition to your vocabulary.
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s Vi rise SEUSCUNR  foel s r
St Vi to wait
€3dar Vi come down §3mgaT o33

Grmar Vi boil Sumar

Sz et Vilvt  reverse B  Qmeefe
gmsr Vi fly gagr  Qzedw
k)

Vi come (HareGar)
P vt say wyegaT
wegasr Vi stop Weargar

H

AIT vi be able to

Hear vt invite Ae<ger
Homar vt take care of

NS Vi understand mHs QT

HigaT vt take care of

fitysr vi learn g8 e
faHgsr vt mutter

mider vt brush up

Hear vt throw Hega Hearga
AesT Vi hear ACCAN: Lo
AaaT vt heat, toast fraeger
e vi sleep SR HBIEE
d

1Tl vi laugh IAgEr

gear vi move away gergar JoargaT

215 et vi lose Ja@a Jaerga
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Vi

Vi

vt
vt
vt
vt
vt
vi
vt
vt
vt

Vi

vt

vt
vi
vt
vt

vilvt

Vi

vi/vt

vt

move

be, happen

say
cover
cut

take out
spin
tremble
do

beat
mince

jump

earn
to knock at
spend

to stand
eat

pull
play

open

sing
count

fell

RRUSES ISR
/- Y
(33 (age@a)
ERUSE
Crelsr geega
FEga FEagE
CEUSEL CECUSr
Fgri@ar CREUSEY
goga g9
IIITEE
geede
yIaegar
yagaigar
fumQer fume@e
fyge@ar
fyzBer  fyseGer
g1/ Yo
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fegar

Vi

vt

Vi

vt
vt
vt
vi

Vi

vt
vt
vt
vi

Vi

vt
vt
vt

vt

vt
vt
vt
vt

Vi

become
lost

knead

be rubbed,
wear out

send
surround
hold tightly
rotate

dissolve

taste
lick
chew
move

climb, rise

desire
choose
saw

lift, pick up

steal

relish
give up
sieve
print

sheeze

ITeET
dg@er  dlgel
wAgEr wregET
uHgE
plirora wagar
gy gyegaT
garga g
EEusral ggegar
Erousru g
IgE/  TIEET
I
gaT R
fgg@er  fogebe
EEUE gdeTga
g0 EECREr
Eracicey
e Uz
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vt

vt
Vi
Vi
Vi
Vi
Vi
vi
vilvt
vt

vi/vt

Vi

vi

vi

vi

vi

vi

vt
vi
vt

vi

peel fese@ar
touch gagar
mutter AU g
be born e
freeze mes meger
burn U CAN oS o
light TG Haeg@er
wake up Hargar AdegET
go (Fa) (fsmega)
know
seem
win, IGEACCU CECUS R
conquer
live freGar
be joined #zwY GECHSC
EELCH
quarrel
fall off EiEcy EESIC
rebuke
bow, bend sag=r gggaT
blow, wave sgmQar gBTgET
collide
hang Zaeger
jump
put off BT
stay fear@a feae@a
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vi

vi
vt

vt

vt
vt
vt
Vi
vi
vt
Vi
Vi

vi

vi
vt

vi

vi

vi

vt
vt

vi

break EELY (Fz=he)

stay sfggfer  sfagefer

make cool

to get el saTgar

beaten

sting, bite ELCUSe

stop

sting, bite Faegar

stand firm

be afraid  zg@=r

rebuke

fall ErIc fsge@er

sink T FEegeEr

spill g EfEusey

falldown =g ERUER

to cover gaeiger

melt BT EroEus R

look

swim 33T LIS
ECASC

deepfry 3m@a 3wl

fry

writhe in EECUSTU

pain
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vt

vi

vt

vi

vt
vi
vt

vt

rebuke
abandon
slip

walk, move

break

become
tired

tap, pat
spit

tell

bury (a
dead body)

bury, press
down

be visible
revise
ache
see

give

run

push
palpitate
resolve

wash

ECLYL ECEASCU
ECLSEY

3G EECUST
gagar

g

feg@r foyerf@er
oy

feer@ar

EEUSRL EECUSr)
g
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vi

vi
vt
vi
vi
vt
vt
vt
vt

vt

vt
vt
vi
vt

vt

run SHgET

have a bath sz gz

dance U sgTgE
squeeze

run soga soTgE
have a bath szgar

measure syegar
finish

to swallow

squeeze

fulfil

reach ygagar

wear ufge@ar

ripen ygrgar

catch, hold ygz@sr  yazgeBaer
be digested uyg@=r

repent

judge

turn over ygzi9ar

read ygEe ugele
put in yngar

drink fim@ey  fume@er
Qe

grind U@ fure g

grind g  fume@er

reach yggar ygergar
uproot yagar yeagar
worship yAeger
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Vi

Vi

vt

Vi

Vi

vi

be caught

burst

order
catch, hold

turn

spread

swell

sit

talk inco-
herently

avoid, be
safe

become
bound

become
change
burn

be spoiled

get extin-
guished

guess
knit
call
sit

speak

bcome
broken

<A G AT
GIERY gITgTy
g GECUERU
GECUsr
IS fegaf=
feg@ar
THRer
g g
oo fasefe
gIgar
gaigaT
ga@ar g
gesigs  gEseger
ggar
I:GIERY
gggE  ggIgE
gy
geTgar
g
fae@sr  fase@er
goer  gseger
goar JoeBar
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vi
vilvt
vt
vt

vt

vi
vi
vt
vt
vi

Vi

Vi

Vi

vt

vt

Vi

Vi

Vi

run
fill

roast
send

undergo

agree
die
measure
measure
meet

come to an
end

turn

stay, live
dye

rub, grind
memorise
merge

get cooked

weep

become
submissive

seem,
attach

Eusral

ggaa ggega

gorga goaTgaT
fomeGar

Hogar Hoagar

HTI&T Hael@ar
i@

fisBer fHsebe

HargET

e PECUSE

Qe

JyaT JyegaT
Jaeger
GhIECUSRu

Jagar Jgeeigar

Greusal ISR

fdga fdae@a

ElUst

TaargaT

P usra] BagET

Bargar
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gazer Vi
BWaT Vi
BT vt
BHIET Vi
BIST Vi
BIgaT vt
fenm@ar vt
foyar vt
BIET vi
g vt
Yool vt
<

THET vi
ST vi
Qe vt
TaaT Vi
g3aT vt
Ciora vt
g3 vt
=l Vi
=z57 Vi
fergar Vi
fegrger Wt
YT vt

limp

pass BuBET BuEger
through

search, find szt  Bgefer
be BHIGET  BHIEET
suspended

fight BIGPT BITEE
bring down mgfar

bring

write fougesr  fouefer
be hidden wd=r

rob goger BT
take @) (emmga)
dwell QT

to sound

play AR
(musical

instrument)

change g

divide EEUSR

cut USRS TEIRT
use

grow, SpulEry g
increase

enter SIZET CECISR

be forgotten femrger
think

see feyQar
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Exercise 2
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Exercise 3

a b~ WO =

Shere Panjabi Dhaba, Main Road, Banga

. Mutton kabab, Mutton biriani, mutton kofta, mutton roghan josh
. Tandoori Chicken, Chicken Kabab, Chicken Biriani.

. Mattar panir, palak panir, chilli panir, palak panir kofta

. Cheapest vegetarian: chhole

Costliest vegetarian: palak panir kofta

. Costliest non-vegetarian combination: mutton roghan josh with

tandoori naan
Cheapest vegetarian combination: chhole with bhatura or boiled
rice
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Exercise 4

3. Aubergine.
4. Apple for Libra.

Language Unit 4

1. g9 is the Hindi-Urdu way of addressing children which sounded

strange to the boys. So they gave this nickname to him.

2. He did this to save his classmates from getting punished.
3. The greatness of a person’s character is revealed not only in his

big deeds but also in his small deeds in life.

Language Unit 5

1.

The Muslim saint told him that he would die in Ambala. So he
decided to go away from the city. But his fate took him to a distant
village with the same name.

. The man was the angel of death. He had huge moustache and

looked like a wrestler.

Language Unit 6

1.

Normally, people waded through the river. The author was unable
to do this because the river was in flood on that day.

They gave him food and bed for the night and treated him well.
He thought that the guest could be God in disguise who had
come to test his humanity.

Right or wrong, the old man’s philosophy made him an excellent
human being. So it was a great philosophy.

Language Unit 8

Because no other teacher agreed to come to that primary school.
It was huge and thick like a bush. He took the satirical poem as a
compliment.

. The whole world is scared of Ram Chand’s moustache; Ram

Chand’s glory is a sparrows’ nest.
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4. He poitned to a chair, asked the visitor to sit in it and continued

smoking his hookah. He was alarmed when he came to know that
the visitor was a school inspector whom he had not met before.

Language Unit 9

1.

2

He visited his native village after forty-five years to say goodbye
to his native land before leaving this world.

. He saw his friend’s son who was his father’s ‘carbon copy’. He
forgot the interval of forty-five years, mistook the son for the father
and rushed to address him by the name.

. They drank the country liquour known as g3t g5 and ate Arar with
home-made butter and corn chapatis.

. Live in the present; don’t have too much attachment with the past;
and don’t expect too much from the future.

Language Unit 10

1
2
3
4

. He has the university degree of Ph.D.

. He was a primary school teacher.

. He worked in the bakeries in Coventry for twenty years.

. The name of his wife’s native village in #Mt, which means ‘worms.
A pen name based on this village would have sounded ridiculous.

. He wanted to apply for a job and the condition for that was that
the candidate should be a graduate.

. He sent him to his cousin who was a teacher in a university in
the Punjab.
They drank a cocktail known as Bloody Mary prepared by mixing
vodka with tomato juice.

Language Unit 11

Because of a family feud.
. He robbed jewellery from a jeweller’s home in Jandiala. Mahatma
Gandhi was also murdered on that very day.
They did not want their daughter widowed because the robber
and murderer Jagga could be killed any time.

. She insisted on marrying him.
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5. He felt that he was suffering for his crimes and but his innocent

wife was also suffering because of him.

Language Unit 12

1.

He found it odd that a great artist was working in the kitchen.

2. She said that she was a woman first and artist afterwards. His

host’s wife was like her daughter and helping her in the kitchen
was doing no harm to the artist.

Language Unit 13

1.

He loved his deceased wife intensely and thought that no other
woman could be like her.

. He went there in search of the job of a teacher and he got it.
. The friend asked if he should become a Christian in order to

marry a woman who would take him to America. The author’s
reply was, ‘Since you do not believe in any religion, it makes no
difference to you whether you are a Balmiki or a Christian. So do
this immediately.

Language Unit 14

1.

They knew that the novelist Ankhi was innocent. But they had to
obey the orders of their seniors to make enquiries about him. So
they treated him with courtesy.

. He published an article satirising the name Ankhi. His namesake

took offence at this and issued a defamation notice.

. It was resolved amicably when both the persons sat together and

agreed that both could use the pen name Ankhi.

4. He thought that the deceased had given him ‘the final agony’ by

dying.

Language Unit 15

1. The previous year, some Pakistanis had entered England illegally

by boat from the sea shore close to their village. So when they
saw a dark-skinned man, an unusual sight in their area at that
time, they became suspicious.
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2. He showed them his driving licence.
3. The owner of the pub offered him free beer and the other people
in the pub welcomed him with celebrations.

Language Unit 16

1. Some intellectauls. Now the English Heritage manages this work.

2. (i) He/she should be very famous, and (ii) he/she should be dead
for more than twenty years or be older than one hundred years.

3. He was put on trial for writing indecent novels.

4. In Dean Street in Soho. He is buried in Highgate Cemetery. Hot-
headed young men sometimes deface his bust.

Language Unit 17

1. The mother is worried that if the experiment of cohabitation does
not work and the relation breaks up, no man would be prepared
to marry Jassi. In the old-fashioned Indian culture, such a woman
is called 8= (‘rejected’) and marrying such a woman is not
considered an honourable act. But thinking is now changing even
In India.

2. Jassi says that this is old-fashoned Indian thinking. Cohabitation
will not do any harm to her, and since she is educated, on a good
job and well respected at work, she will surely find a new partner.
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Transcription of listfening
comprehensioin
execcises

In Colloquial Panjabi, there are some comprehension exercises
for which you need to listen to the CD recording and then answer
some questions. The recorded passages are transcribed below for
those who do not have the CD. You can read these passages and
then answer the questions. This is a less than ideal way of learning
(because it is becomes reading comprehension), but, as they say,
something is better than nothing!

Unit 1 (Page 53)

1.

A: Af3 Hf wigrss Ht

B: A3 Hi»iams, fors Arggl 831

A: &dT HaT A9g, Hadmm HS oAz el

Unit 2 (Page 68)

ITITE AT I?
Waed JAG g9l

AT fog afde 37
H&IAST 9
HSIHST "9 faa?

47 Oxford Road 31
AT St S Fae I?
WITIAEI T I

w>m>L>L> D
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w>xw>

33T IR T fom I?
74 Victoria Road *31
AT I I I T AR I?
gt

Unit 3 (Page 89)

D> >L>D > ®

Higd AJY, 3978 83T W Idter J A gen?

=27 U7 2fgr o8H &t wa € feg Far gagH St grdter J
& & 3gH?

IER]

JIIsS Widl grdter I 7 fig?

Wl ST I

difew St wrdtet 37

gt

Unit 4 (Page 111)

2

Male Speaker

WS UAET YTy T EgT A I ue feg g3 Haw v

YHE Jder Ifl HS J9 & et diat Jafht sarehit 31 1S
€39S ¥U3 UHE J1 Ud fgde #S gdt saret J1 7S I3t
FSTHITS Hat3 Tar Barer I, w3 UsHl Haftz <t ug g3zt

fesHl Haft3 1S ure &t

Unit 5 (Page 131)

1

Speaker

TIIMT S U I AT T HI S e

B35 3 aaHlg A Bt - B35 3 o<t fe st g erAga geret
A9 feg 991 o<t fo st © geel wiz 3 I8 HeHS 3 g/
AASTJ, w3 It Hidam <t fie gt 3" 7Y 39 99 T34t 98
q13t few AiE &, 3 g9 It Adw feg1 #H 3 Hisag 39
gH €T AEd 993 J1 HIET 3 HA3T J, UJd JeTEl A9 € 3T
J1 ot few g7 9 AT AA3T J| S9HT 993 Hgait I1 Tt



Transcrip-

. TIOI’]. of Unit 6 (Page 156)
listening
compre- 3

hension  fxers: Al I famm EETwer RS T T, 3 913 & fewH o

exercises Hat®erd:  3fedacan Hifdar few &35 famm

HULTd: W ot st wt g Tae w3 gurg /i 7 o 3 &t fapam

EiGEAGE AT § €6 d13TI §TS Wa miT I HY Bftmm 3 geret fiE 3t

HIded: H ASI IE AUE § €6 J13TI BT HH § HIT I8 2uE Me | I3 BT
NI B IJ

AfS9dEd: HHE U wH AT 2 feg uma 973 & <1516 3 Ut fem el

IZECIGE It A WTE | §T5T S 9I3 HIST UTET USTTEmT| STE IS W3 STt At
HHE TR

Unit 7 (Page 177)
1

A: THim w1, 3978 fdamit marst mg et 37

&1 Nt Hedt mers Uardt 31 ug Ags A Gag vl A Gagug
oy <t Aaet It

I UATE?

fige 85 It AaEt Iil

IT& i araHt gt 37

»igroHt H 831 8= 88 Haet ofl g U fey odt Aaet

w

w w2

Unit 8 (Page 200)
1

9IS w3t e i, 3973 AgS feg it ot frgtfemr AteT 37

Irudi et SIS HIY, H'S HIS ' UH FTHET UFrehyi Aiehyi & — AT,
g3, foet, §9g, 3 »iaraHt

ERIGE AT Jg St ot i@ e I?

It et yeryage, arger, fAzg enge, F9ZTIH, ST IH, 3
fo3gardtl ward A wiHt Harst <t fimretar
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